


BiaitilBiE




EFRIRALZ A, BAE—RE, ZREMIIIFEF HiRE

punctum books 385,

https://punctumbooks.com/support/

MRAREFFIRBFH, ARG THER, EFFERINVERTT
. FLEIZ L, HRIEOIFRE,;, S—EBMTEBTILENN
“BAME #EUEY, BIORENZR, WRERSBRITRFARF,
EEREEFSMIAR IR E BTN ER. SBMRNERE, EINER
BRI REAREE,

FRERENE %

El1l: #T 2l - {847 (Hieronymus Bosch) , (BAML)
(1490-1500) BB,


https://punctumbooks.com/support/
https://punctumbooks.com/support/

(BT RIBEY) o MR © 2022 BYRSS - 5T (Janet

Sarbanes) . AEEEBARIRHAZEZ- BV EFER-BERANEE
4.0 EFFFAI MY (Creative Commons BY-NC-SA 4.0

International) . XEKE, REAIUEEMENHEXFES. BRE
e, WAUENES. BIEMETAERBTOIE, BNTEHRE
BREESH (REUEAARERIEED punctum books IARI{REK{R
HiER) ; FMEUERAFEREAERATEWRA; mE, dalemi#
THNEAEFRS TR, HMAAURERNFRIND Ko

http://creativecommons.org/licenses/by-nc-sa/4.0/

2022 FER AR, HARE 9 BABEL T{ELHMI dead letter office (ZE{Z
DAE) , X2 punctum books EETHILIRGME. FriEith: AR,
HIBK,

https://punctumbooks.com

BABEL TIFARHFE-H MEAAMNERSHEE G KRBT
BiEE, SBETNHEKN, REFE. BABEL fFA—MZEMR, — B
&, 5. BITRHEAFNEED, IFHHMERNEHE, 52
EE, AFMIRTRERRIGNER. RIS EHE,

ISBN-13: 978-1-68571-042-2 (JRAR4KZS)
ISBN-13: 978-1-68571-043-9 (&R ePDF)

DOI: 10.53288/0358.1.00

LCCN: 2022939551
EXEEREREREHIETRAEEERERIESIE,

PBEIGIT: SR - WL SE - FRZS - B4R (Vincent W.J. van Gerven
Oei)

HEi&IT: IS - =V (Janet Sarbanes)
punctum books

FABRBBRITE


http://creativecommons.org/licenses/by-nc-sa/4.0/
https://punctumbooks.com

HIC SVNT MONSTRA

EhRHARIEET, HIC SUNT MONSTRA: ItabE 1R,



"
4

BiaitdBiE

Bk U
Letters on the Autonomy Project
Janet Sarbanes
HSCRTEE v0.1

@

punctum books



BHx

© BHE XEBEAMME - FRFELIR

- BTHE BRFARNNITY: RIRETaiNEERS KT
BIBZE - AhRE3:

© BEE R FRITRETEHINELEX., BREBEXMEHERE
BYEF - AShREE 123

- BEEME: RHESSHARNEEITY « FRH205T
- BREHEE: BER. BRNEUSERZIMIER - FhRE26HT
< FBRHEE! R0OFERSTOFRHIRABREN « FhRE34R

- FEHE: SIENNIE: BRAXKRKENSEAZRIED -
ZhiR5842T1

- FB)\HE: RNt ATE - AhRE521

- BAIME: FENZRE, FEHOHAE: RELSKAFENEEMN
* AShREESTIT

« BTHEE WE=RBFRIANZEARE XM - FhFE63]

c Br—HE RSB FSHFRIER - FiRF71R
- BHIEME: CZA. B SMiEnh - AhREE81M

© BT=EME: CERSEMIK - KRRFEIIR

- FTOEE: REMNNABERBENFTR S —MHeIeIHI A
© FhRFEI8TT

- BHEHE BHAUS FNBEER - KhRE1065T

© BHAEE RESERPELFEXELTIHNERITE « &
FREE11301

vi



- BTEEME: B, KRMBEEMN: BZR. HL5EL - K
hR812301

- FH)\FHE: RERBEANEESMMNERERNEHSHE « &
hR5E134T1

- Ra—HE FRER, MEER « FRFE146TT
- BE - FRRE1520

vii



EE

PRI BT AR — D%, ORI /R A
7 (Ken Ehrlich) S5#i#-s*#Eir-5/RA7 (Lena Sarbanes
Ehrlich) , TSI S BIBRZG TSR, JUHIZ AR B,
H, EEEWERMNESRZRKSBUA— B TRIONIE: A XL
i, MASARXAS, —WNBE, BAEIET. aairAE e
-RIRAT AR B AT, LR MBS IR
JEX EBHE)LATEH (NELA Babysitting Co-op) o EIH7ENN
MWERZEI RS SANFEIL MR ES R, JCHREE G 13k
Rt (Tisa Bryant) . JIMARSR/R-PU4E/R (Gabrielle
Civil) . %% +/RE (Andrew Culp) . A%
(Brian Evenson) . JEt&HHF/RJE (Douglas
Kearney) . E5/R-% (Michael Leong) . & -40/Rih
(Maggie Nelson) . %#JE-%#H (Anthony McCann) .
LM% (Lee Anne Schmitt) FIX#i#-2)1l (Allison
Yasukawa) ISR 80, EINRIE Y- ZwaRE (Tracy
McNulty) St R4 (Brad Zukovic) $2#50EEEH
ML=, RN AR R 5 BUR I I H AR /R -1
fidh (Arne de Boever) , MHAEIX— XIS BAE A
iz APA (2R, Byh. BIR) ; MHFRA MA 5 MFA 2#&
TR S #UE,

&I punctum books MR Ly g e SRR - W 75
IRSE-BG, KRB, 2% (Jason E. Smith) |, flfFH

viii



U, SiEk T B ORI ST L, RS S I TR A

(James Warren) , A& AIIRE BIFAR TR A4 DAALHE
3%, & punctum books AU EAREBE SR A, ki
SRS AP RORE AR, I IR R B R AR SR
CAREEHERPIE (Andy Warhol/Creative
CapitalFoundation Art Writers Grant) , 1E2XITE)E)
TEEANI,

AR SE TR F R S M B BIaRIK,
Machine Project (#l#51+%]) . Human Resources (AJJ%
#5) . The Poetic Research Bureau (FE#f5i)m) . The
Public School (A3Z*#4%) . Critical Resistance Los
Angeles GEFZHULHHHD . Chuco’ sJustice Center (I
RHEXFL) | L.A. Tenants Union GRFZHEEAEER) , BL
J Feminist Center for Creative Work (%P3 X OI&E T/EH
) o w5, HEBEZ GRS =i (Paul
Sarbanes) 5yi EHEFER-#UEHT (Christine Sarbanes) : /&
RITEFRES, A—DEEGFHH S F, HERERAEEA
Ho

ix



5

XABZNIRME

ERIRER T —ARIE BRI HESE, MRATGEZEZAR
X%, rEhEEEE AR, WiKE R, FvRE—Eims
NIRMERINE) o MRIRBEARR, BFRRADKR—EHES
R RIS ZARE — MU, R RSP
b, FEtESTEHMSENESR, ZRARE L2BUETE
o ARFTRARD, 2RI SR AR o B A 32 SRt 5
P ERSEPRME R FEE R R--EDESR, IREHE
AT I HATFIHGTT AL 2 — B, fR1A E iR ) S HTR
M —PARERZSE5BUE, RNIREEARR? 83, BE
JRNERR, FRNIARSSBUR? IRREZARIIHIE, 2 H
TR SERE--IRUETS, B ERMFPEARE, TR IRIYSE
BB, VREASHIOME AL A2 73 SE N 25 R R R T
XA RNIRE

WRIRRATENE, IRRATREERM B KM, 4, el
Ko RHABREIRAEMHT, SREEHIBKI, b, 7RRE
EelZoFEREcME 7 U], FHRA LTI, B56F—
BXKAC, IEFENIRAMERAE KAE, 1RA X B ] RE MR RE% £)
FOTI WVFRR 7 PRRE IR T/ BIRRIBRINE Gt 2 o, PRIERA
BHMBUEMEAEG--1EIX LG, NRIZPAGEEER
A, FEANER TR, XABBENIRME,



F—HE XEBRAMME

WRIRRYE (RRPBRRIX =G0, thiF—REr
&), RIFARIEFARIIA; bR L, IRES LRI
TFo PRMEIRE R E R — A5, EREAELE, ERAR
ROZRERSHEARE, MABEECH—AERE, HFRECh
N TR 74, RRIEFEANZUL, HFIRH
1%, RPWS BB CERT--IRER 80T B E 2 R4
FEERINE EONEH LR IMIFEY, B AR NS, A AR
ZNBf. RARFRERNRMNET .

fEIXEAEH, HEGEEHMK, TSI HMHE, F3&
MHEREAESE: X8, ATEA]REE RS AE ARG
PRI, it B SRR TR AR, R e e 202 ]
RERY, fH2RAATRER, X2 — DA ERRIIR I, RETE
XEE WAERIHITFRMHEIE R, WRBAAETEIREHZER
IR ZEREE S5, PURAE TBUAR Y sBIaEIEH]
BusRBEHFENX. HERANEE,. 208, HOMEEtt,
RN EAEERL, BREMTERE 2 BRIz, TTHERTT
E--ERRE SRR EMRITT RRE-- P EE &I AR, B
NEAULH T — K = K7, mRHH T K
1" -

AR — ML ER, BEHEREREDE, EHREZR
SEAEHIK R, B, TRE, WRAREE B oS
SKERAIETR, BATCIEEX Y MR S BURRENE
Plo ERMEZNZ, XABETTDIHNZ, FEAE
MRS EH T, TR E RTEMAESR s, 42
EETEN T RIESE X2 —HRskE 2 fE. ALEERN T AE
IBOATIE PG ; HLEEE20HLI60F AR, 70FRAHEE
SRR EHINE, STHGERABOEE X, T MEE
T X5 8 RS A — IO R R S HETATIX
NIRRT, SRZMA, XIEA T §—K, 20,
o5 — M FERR FTRERT,



EHHE

BRfEATZIIBITR:
FETFE RS RAS X FtheE

SEZMIA:

BAIN L BLZRTEBIR? ENTARNIZEN-EE, B2
o EAE-BAIRIHRI? MR AR, RERTAREER? &
AR AR AR N A AEONBRAZ RS T3 2 B EHAL,
TEH A _EAREEERIE T Y ETER TN “PABEE” W&, CB.&
sedh# (C.B. MacPherson) Frtt#Ify “HAEMENALN Bib
e, 1B PUXAOR B ERUBRAROYEEA AR —Be, AT
FATE CRE QRUERE, REFEATFIIg L e, TR
BTG, E2MET AT EPREHN RREEE” #
25 XMESTEEPMARESNIE, JUHRLMERESMERIEIN,
UL, MEIRRBLEE HIEE X RTIXME, Hh
B BB DENAE S AE ) UK, NSRS EIEHTE K
AURUR, FHENASRIRH SR B AR, REMH B
BRI, MARBRFPEAR SRR,

AR XG5 TR REETC R AN A 2 R e ST
(Cornelius Castoriadis) JZEE, R HIGE A MRS %
A EMRIER, M “—EEH M —TIRAES, BAENX
HIA5 o PRI ILE A2 R TN ML R IR



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

NS RIE, BAMRLRIABH “H2%EH” B
IRIBIE, CHSRAEN NTCRIR AR S, BRI T
REFODRIRUERE ST, RAE—NRZRIRB T LA 2 A B
RFERONE, WM KRR, ENESAWTRR 2 hA Lk
AR, AR AR, CHAEXEEA T, A
R DLRAARE “HESONEH 2R TR, PRI ATTFR
EEC, HATHL R RS AR T o A
I, REHEEIEETIRRHRA MR “MASREETR" XK
&, RRREER—A,

filh, REEMESERABRIBIGMHERIEN, 2Rt
RE. EREMZEdemos, g AR, XtBLfHIR RS AW
[k, DAROMIXEHIERIEIE-- “FFIE—57 /KR, it
177 o FEBOER T, “EE. EX AFRCEERFE, S
DAfERLS: CIEH JBEEMNEZRABETIRE” o SR HTT
Wh, IXAMETAL S M T RIS RGN e A E R R
F, EOMELCRIISE MM St EIRREIME R
BB Es. IXEEH, R W ROR T R
F, HERN N TIERAPEEREN “BERRE o FOVEEREA
PURRE BT 25 AR -5 ACRIBUR A -- R R A — it
= EXHSNEROFIREARFEHEIEIR, HXREFREK
AT H B

fHAREEFRAT], ToitsRgs, BIRtHSIGLZEIE RIS, 2
Bt S RMAERFERRE B fg, Wi T4, Ui
M, FHRE SRR B, B, SEAT SN (fth
[0 23 L6358 9 A5 FE TR R IR AT TS IX — /i autos,”H & 5 nomos
/A, MHXT heteros,/ fh# Snomos,/ &) o BMERHE
BHZOLEY, SARIHEEWETIIEN, “‘2ERE
IR” B IX LR -

—NREEAL ST PRI 15 DA IRAE SRR, BIRS

IOV ERRE 77 ORIER ; —FRA ORI St N



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

5 ft2BAEME. A NEANME, BHEERIX )
C“PrE” —TARIATE & X, WREEIZT S B AR R R
WE) , HaRigii. AR, Rt

{EfIAHE R ARODTE AP ER, TG HE 2 2 il L [E
RUEAItE S, He,  “EIRAVE AR 78— BHA R
VI, FRERRNT T — MeEIs S,

Mz, BRAREIGRTDABHIGS, tha] DIEEER, ext-Rrts
NI S Oy — WX fEBUE L, ERVIERHRESH
BT RATER “RAREOZN” R R L, B THTRKR
B, ZERRMRHAEER” T, e R R ZARAH R,
AXERRE, FIHTENGEIHEAE N SHLA PR, X
BNWER NSRRI, FX L, it nomosE it
EXCATER: BT BRI — MR — D MEAEEIR
Hb, PARHEREATSN, DAKEEH STAHE--RR Y, WEA S
R--REN, 7 VBUA. BEMERGHER, B4R AT
ok (BfEX—2Mhzd, REFTREINENRGEHZER, KA
EARBR AR ANE XS S O RBERR 1, N “FEAR
SR E S ZNIREL” RPER

ik, ZKR, THBIANZER, FNNFEER XHOLRAH
RPN IR R RIRR” |, ERRE R 511G
Hamiafe, “HEE, B MNP RIS LE R
X, FNHOBERAMIER" , AREGFE. P, ARUHER
TS, et BiaTa), WEREREERAN
o, AR, BAZRENIZ—FAR M 7okEk, i
TP

HFRE, IR, G0SRRHE TR — o4 i B A AR
K, WENLMREI B M? AL, —EHEIREH — <A
i, XOERM4fENE? 1E1986FEHIE (60FEMEaN) H, F
WFE RIS 7 A0, S0, RBitgt: e



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

196845 HIAEZAE MR, T AR, PANE KX 2ERIN604E
iggozshh, MEENBEGHRINEI, A, XRS5
RS IR “68KEAR” TRIRE R T
SR NE—RHEEY “68I8E” | LAEAPE, XLEAE
FIRTE T A XS N HARIZ N R UG A UL I 215 Bl
MBI “HER%" B, M AE hisshis
BRI EMIER . IXBLR R NS 5 E M A1 S48 —ToRr
H, RN RS 25 H RS K 2 EA
}io 16

FRHHEEEET ™A TR (Lacan) | @A
(Foucault) 2 BAHZ N HAR FRILEH 32 A EE5H 3= BE,
AT FEA N NS B SR eEmRER 117 o

HL b, MYCHBURZ LTI, BAE TR “ EREEK
BR” S fthg R T X AR GIRITENE ; a3 X EMEE
ERSEFNIARTIER MR, WIES: TixXrEkRR, s, AT
IXLEFTIEA “68IEAH” | S2PR_EEB MOOFEARARAOZ B (1 2K 3R
i BATERR, BT “BOgIEARK, ERmMBERAE X
M7, TR EI A RRIE Sk, P H 704/, 3 Y
FE4sM = e R LAXM7T X, AEOT 2B )T M2
M2H5E FHEBAFANAERE 245 T8l FNYX “REE L
T AP w7

FHHEE BT S W IEY, HIER “688MH" -t Z
L& T2 EN AR - A W F S 5B, Wl F kR
b GUHE PSR B B SRR, BT AT DA
XL R WA ARG, HA ORWT B R BEE
FRIFOHEAL AL 2R e (iR AAERNE, XE
2 SIRAEM], fEHIK (Derrida) . fil#)E (Bourdieu) , &%
PLRERE ERR! ) RAREEN EHEA CWE BN, ENHE
B S T XA — M SR s o TIRE, RAHEETE
DR AETIRERE ( “WISRPIER ) £ 68X T

6



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

30,000/, Z/Emt£321300,000/” ) o BTN, AR
FEIER “688MH” SfthH CAVEARTAMARLL (HAFEH,
fth'5 7a 18 - #4E/R  (Claude Lefort) F:[RBIFM A R HAT]
GtEFEXEEFEY  (Socialisme ou Barbarie) , WS iXis
BB A B BEEN, FASHIFHE/R-fL-AJ (Daniel
Cohn-Bendit) HtAYEFEFINM BB/R (Gabriel) #&INTIX—
M, g X ERR (Situationist International) X/MIE
TREHANEIRIGHE S ZRRENK, 724, 4K
o AT e T RIHEE T (XA E G- 1E (Guy
Debord) g (a3 NEEE) WKR) o ~

Jeietnf], RETHER IS EEILRURGLN: T 68
JEHABE “TEF AR A TR s, PAtS
BUBITEIMX - R 4 X R ABUATTEh VA, 25 Yl
WiFs (Grant Kester) txi70F05 80 RATZARIICIRH 7%
UL (EARERINY], M AR MRS RIS fa 464 1 35
Flo BURFIADY, XA A T EAR KIS T

MEHHBERTTENHINEIREE, DARSIX AT FERERTH

W 5 Z OMER RS S B AR SRS B IR

feH ERLEML, FHEBORFEA SR i o SR A R AT

L, HIMEMERNES. MR HER, »

ERFWMERZ TIXMTTIR, TREREMAGETE N —H
NSO, GBS 51k —EBRZZERITHTNL, #AEL—Y)
EETE YR BATE” %

SRR BB AR, RATR RS S e
FEER G, XA, FAOIRHRE S MEFFEER,
MRKEAZR, 2R, ARIFTENERARESE, 82
PAMESNRERE SOTHERKIE, MREHIT: JAA RER
N2 AR BA DX ARSI, 2 Oy rTRERIHTE X



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

S, R, Bis "R LM IR H 3R
JigE” , “tREX—BRERT, HIfE [TEmelE” o 7

R E TP X o T UTE R E “EalH”
5 “aiflh” mgeE, NHAE—-IPELtftRzHh, W
HUER, BERRTREIE LI EA ST, HEK L, FIRetkit
SFEMAENE, R R AR L AETE - B A AL R AR B
HIE, WAEENBENESZ O, FEFEEImERT “HE”
EHBEZE X, a2 "M, MrE. 1ES. THE, CEEYH
R 57715, ARMERE MRS B —BE X ER
MME, WERERE SR T MEREARRAE R (HX 7,
FINBN ) 7 . PHEEIEKS, SRR AT
BRI 2, BAOSEEHRRNXMENEN &, ~d, &
itEH, REHEEIETCER, SHZBARIEAS, T~
g AR IR, PO AR Sl R — R
KR” WATREME, ¥

RETHE RN TN PP 1A XU AR 604 AU HL S
2?7 MHNIKEFERENSI T BbR, m2&IN “FEkE
[ HIESFIRIR A A |, Hrr S E R o EMhE
R, ENRREN, Wisskine®, imaellar-4Augn
MR MAKIN, BB K, BIEHXIERBoE — B AR
BRAT, RN, ZXRRBAR D ZIIRE:  “fE2E8UE0
T, REIEFER THEENA, B, REFIEXHIEL, A
ESERERXERE R, 5 —EE0HT, REMTAREIE
WS, B ENHEALRHS MR AT N 7T IRZIR
B, 7 IR, AUIRRMESA RIS I, (EARRERSIE:

R THIEL 0 RIssh TR ASN 51, -
(HA) HRPEATRTE T IR EARHE; B AZAEER
AFER 7T, X M ATgER, I BMFA— RSN
FANFERE IR SR,



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

£ C6OFEARMIZEN) H, RHHERE I HERA IO Et-—
PRI ZEEEHE 7O TE) 68IEARS, (EfbIERRATIAE, BN
S EAENNTIIE, BB S MASEIKEIE, i
RIUAIHES R BUAANER R IBETRR. MIRRERA], ﬁ%m
“17764EFN17894E, 18714E, 19174EF1F A NRERIE ><” ; HE
NHET “Ziib AREERNEMTREE BN

HEIREAE Y (EISE
DAVR A E AR

AT RS )%

TERE

1. C.B. MacPherson, {GAEMNAEXPBGAEIE: WEMITERES )
(The Political Theory of Possessive Individualism: Hobbes to
Locke) , Oxford: Oxford University Press, 2011,

2. 2l Catriona MacKenzie and Natalie Stoljar 4, (EHREAFE: %
TEE. et 2 B/ XWA)  (Relational
Autonomy: Feminist Perspectives on Autonomy, Agency and
the Social Self) , Oxford: Oxford University Press, 2000,

3. Cornelius Castoriadis, <{—&¥ji%> ( “An Interview” ) |
Radical Philosophy 56 (Autumn 1990) : 35

4. Cornelius Castoriadis, <. BiA. HiB> ( “Power, Politics,
Autonomy” ) , # Philosophy, Politics, Autonomy: Essays in
Political Philosophy, David Ames Curtis %, New York:
Oxford University Press, 1991, 146,

5. Al ko
6. [ L,

7. Cornelius Castoriadis, (BUESHEENE) HF1E: 1946-1955: WNE
RIS IBRINA (Political and Social Writings,
Vol. 1: 1946-1955: From the Critique of Bureaucracy to the
Positive Content of Socialism) , David Ames Curtis Zwi%,
Minneapolis: University of Minnesota Press, 1988, 31,



BTHEE BBRFARNINTTEY: FHREETSHNERS X FE

8. Cornelius Castoriadis, <FiEFSMMRBIERSHR) ( “The Greek
and the Modern Political Imaginary” ) , # World in
Fragments: Writings on Politics, Society, Psychoanalysis, and
the Imagination, David Ames Curtis ##i%, Stanford: Stanford
University Press, 1997, 87,

9. Cornelius Castoriadis, (tBEREOH) (The Imaginary
Institution of Society) , Cambridge: MIT Press, 1998, 146,

10. Cornelius Castoriadis, <RFit&Hrft> ( “Cultureina
Democratic Society” ) , # The Castoriadis Reader, David
Ames Curtis #mi%, Oxford: Blackwell, 1997, 341,

11. Cornelius Castoriadis, <HUitfE% h5200%IESFD
( “Radical Imagination and the Social Instituting
Imaginary” ) , # The Castoriadis Reader, 337,

12. Cornelius Castoriadis, <HA5HE> ( “Physis and
Autonomy” ) , # World in Fragments, 340,

13. Cornelius Castoriadis, <RF(t=HRit> , 343,
14. [k, 345,
15. [l k.

16. Cornelius Castoriadis, <60FRHizzh> ( “The Movements of
the Sixties” ) , # World in Fragments, 50,

17. FlL, 54,
18. [k, 51,
19. .k, 53,
20. Al k.

21 FE, 52

22. Daniel Cohn-Bendit and Gabriel Cohn-Bendit, GIhfHyF=3
X FEEERFAE) (Obsolete Communism: The Left-Wing
Alternative) , Arnold Pomerans %, London: André Deutsch,
1968, 18,

23. 2 Stephen Hastings-King, <IESEXERR, (e YEEE)
5053 YELANGEND ( “L’ Internationale
Situationniste, Socialisme ou Barbarie, and the Crisis of the
Marxist Imaginary” ) , SubStance 28, no. 3, issue 90, “Guy

10



BTHE BBRFARNNITY: FHREETBHNERS X FHINEE

24.

25.

26.
27.
28.

29.
30.

3L
32.
33.
34.

Debord” %, Pierpaolo Antonello and Olga Vasile %
(1999) : 26-54.

PIAL SZPOm T A M BB R & /R - B84 (Gilles Deleuze) HIFER
T IEER] (Félix Guattari) , HEF(FS REHEREIDENE R4
Flzht, ZH®REROEANES, WAMEEREHT UBEZIZ—5E
MERRANE EARMERIME, WEBCOhTEE LA NBNBIaS T
WL, EEEAE, EEZEMMEAN A AR E e
TETTRUIAP LS IR A DA T T TE RN, it
HERR X EPERIARINZMNAN, W T 3RS 12>
B, ERAARE, XEDRFEET: EMERET, BRREAER
RSB HINE - B SR B R ROR-- TS 2A SR8 SN2 )
EEZ2 3R HIRETIC

Grant Kester, (—5%: ®KEFRTHLUREFEZAR) (The One
and the Many: Contemporary Collaborative Art in a Global
Setting) , Durham: Duke University Press, 2011, 54

F_E, 50,
Castoriadis, <#J1. B, BB , 164,

Cornelius Castoriadis, <8%F: #EFLESRAPIIANE> ( “The
Imaginary: Creation in the Socio-Historical Domain” ) , #
World in Fragments, 6,

Castoriadis, tEZPURERMERIHED | 363,

Castoriadis, <60FEMRMIZFN> (EIFEE “Movement of the
Sixties” ) , 55

A o

L, 56,

A o

FIVEPAR 22 LSl

11



B4

IR ET SN AR REX.
SRBEXNEREREAHA

SEZMIA:

PREST AU, BRI LU SR £ 2 1ETK
D, EKEONEATEN, mHRMEEEDR, A dEzEs
HEOAS 5 7 S8 3 SRR B AT X — s RIETHEE T h T
HOMREAT YY), SR TS Br—Mnnig s
E: 1790-18404ERI T NiBal, WX TALBEA T APPSR, 1X—
IBESERAESE, ARMAERIN R RIT 7RG iAoy, X
WisahfEGEHAIRE, FVEN R EME TAEL Bkt
B, TR IRA T G IRIR, PR TSGR, FFi%
REFERE MER AR “— DA 1A A B — B AR A R T
77, RETARBERHAFRERR, FTHFEETEET IR,
FiTE “MRRIEAR” |, ES BRI DNEEDER: R
IR S N B2, MIRBOER R AR, B~ #, Mg
FEH RSSO, TR grR, " !

B2, FWHTENGEEIAY, 24Dy IR A R EH
RN AP TR RIS RN, MU M T AR H T3 A T
2R, SOy IREAEEOR, AR BT O EREBEBA
TNzsh 52 Gaa EEMIEFAHEE” ; HETHO

12



F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

(1, HRRTAESWEGATE, ~REFTEIELTAIN, DrE
“TEEEAHAT B T NG A A B T A 13k 5 {HAth
fath, Srd R T BT I ARKITER 19 R EEHIZ)
18, fRft 7 —M “IFIREER, iz Ee AN SS T E BT
BESRARZY--B1 T BRI

R I 9 Z SO IX AR SR E A, i, EtEC
A TS S R, XA fTE “kSRfil S e BT S SRS
mE” ZEEHER, IR BB R4 TR AR
e, BAR—MER; R, et RERRANE R AREH
Bl ERETH DK, BIFIE AT, FHETHIE
TEhi—RirE i, et siEk, ” s sSue WO EIE
HAEEERIRNES, 3 RAYIREARERE" ; iR,
M FSRERRY EARE R EY, & “PRESALLI X FITA s B
PRI A LSS, Ok, RHFFT LM BOATIC
FIRFHOT:  “M—frE 5K, -y #T9E
i, EFEMNOCRRIESATAIAL, A @ —MAKE
Bi; ERARAIYEEOT, Eit, ASATREmeERA SE
o " THILFN, TR R A SRR - SR R A
e, KR “—PNEEEHBRAEB BTG o °

RHE R YIS 7 MY RIPE R, R AR
ZUTIIERS K5 B BCBCRORIES # T AN PETE R E =
To X—HRHAIGE T EAL PG REME—IKEh it . H
AR “BREAT L B XA T AR
MHBERERE, DATHEN TXEHEEHRIMZ, B
PABEARFTHEE, SOV TANEZN T, R, SERH~E
NERWAETERURE . — DRI SHAM R R ARREERLE
77, AMBPARE T BRI tE ROy B R EEA S
NS —FEE, JyERETE N, EXWAEE T, S
M55 TR MR, IRSST—PBOIT “NEmt
7T REHEER CREHSET M2 FiaE, e R

13



F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

LB, BRAREEHERERM], FEEN B SRR, O
SEFDRAMERIX 6, SWELHKEREE, FeSR0E” . 0

IEREX—ERT, RUHFTEESEITEK THILRT T A B
AP T IE, MG, kX —IEMA BIaHES, 0
BN B RE Y RERESR BRE R, MRS, X
IBOAITEhE ISR TG, IEAF4E- 2T (David
Ames Curtis) Prfatiy:

BAEGOFNH], fEEINIRE], RER T T2R%Kias),
MESAREE, QuMiRizs), PMES S/ DEdE
RRE4r, $REE T RO SRYATRERT R, X RpisiF
SPERETI, RIFTARA N ERRE,

IER AR INRENR 25T, - RITFEE T 2
RENBATSRRER], IEBATREDS WL LB 4T
K, UNEBESTAFEN G zd, BERANE -4 LB R AT 7T
:T:to

RUEMA) S 5a 8 SCHEHARR ™5, AL2 — R --A]
A, ffEM (EHA /B PRSRE, K (BUashr¥
A TrERE (BEAR) FRSRE, AT DS BIRE, &
MEEECRPE, RENRERH QBRI MG, |
QN TR B T i A A PfTOE :

FAMBIE, ETHRSEEEIEN, RONER, D
TR RN, EI, R RIAH
K--TCIRRTEEXNRIPER SN %, SR L) R TR
MTAEEE, - 2 ESCEER T MBI AT TR
BG EMMIBE H. A& AR A 77 IS BA
ENRIE ENRGRBENAZE, ERASHTERZE, &
AR AN E S, 5 ERERRR,

IEGNA R #4% (Brian Singer) PSRN, Sy E42H
HBERIETTHEA” M REHEE A RN g

14



F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

FRIEGEHEA” o PO Rk A T G R IRLE L,

B SRR, RMENX A, HPRMROE RS
FELTE; BATR RO SBRER, HAR B B
U MR, ERNEIIRE, KEFEUAERSTHESR,
B AR NS TEEY” o PR MR R
HIRGHE: FRM AT, ATATH T B2 A5 LR - “ \FY
HIEAN, B—MEEr-ZFEN o B0 E R TN
[, TEAT S, FRATHEA T N RIHSURSR: — 77,

CREAMER, FRR, 51, SR UERLK” ; 5—
FiEL, ESEREMRE, B C—RIEIRME . Tk, BB
GHALARR" o PAREK-EH (Jeremy Smith) 5H,
HIFHE B ST CE R S R G I 1 YA 3 S 5 — I B
HEEWR--CRW a0 BMEERTTRY K, ALK
B MR, BRARMULII TR H” | XS SO
AT Br BRI, I E RN TSIk A
EIBIIZE), HEEH RS SR ER, Biait—5
PeERTEA,

TER T R E NGRS I EIE N, BT TR % T o
RENSE, BRHRIFNERNEHRE, FHNS55KREENE
R TR, EEA MY Toi XREkE)
FHHFEREIDEETIAY, YRR EERI T “H RS
HiE, SEE MR R IRRA: BB, M
AARNBIATES, H “E2PHEN—BEN” SERIGHE, i
B HAR, EREHENE. ERITAR (EEsS0mI)
FHSREE, AFESREE, pikH CEd —RRRIERFIA
A, " EE S EIERRE M. Mg AR ANk
FRABITER M WS 1 K0, BRSO - SR B o —
DETEH, TiEE CEMREGNHE, 7 Fil, RIHTETm
WihkE, HEHRZEMIA AR TRE: ° (HBER]
REAMNEIENRE, FNARYIK, Ffts 5 HHSE?

15



F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

SSBUAHIE ER, MEAHEMSIEAREEAEFES, HE
TR ) O RE ) e CoX s g e ” 18

SItFER, AR S A E R —MIe R BRI
CREERIAAN S B OB IZ VR, B Irdctam AR T X
A PH S E EROE R ER—FHE, Mk, i, XA
HHBET “ARJLMELZDOREHRT | XIERENRER
TR--R8 FLR IR EERCRI S B B SR [ 7, e LIPR
ZERBRTC)), XAAMEE o A, SEEIIEmE
1, MR, BEOVEHE: B, ITERIMN R
TRHIAH, B3 RS AR P EE AR, #RRERS X BATRIRE A
BOBAETE AR BB, 7 U EIX AR 17 A B AR R
F, FHit, “FRRERSFFERAR D, BERZESERF
t, M NERRERS Y SATRIX SRR o X FREEE 7 55g
5 RS R e AR MR R E, ARENER
E, MREENEREZMHELN,

FHFEE T B B R ERARBAEA], s E TR
RS X — LA B R T AHT E 3 RS A Y)
FRESE, BAMBOITMABRR, BN, f£EHRIENESR
o, BB EWE, FAENNMEONE QS ONER XSS,
FHIEA PURAER R ANE R AINESZ N, FE— D HAth 77 Thd &1 F th
BXAE. HEEXRESENHEE, BSMEAKR, ATz
—f T DAEX, UET:

TE4RPETT, AR BB, EATERER, B2, BRI

ME” ERERZEIROLR, JUPFRL R B, &2

festufif w2 P SRR AR R B0 AR UL, BBk,

WA SR (NRREGREEREINE) o 7

MERT B BN, RBERAT X METRIAeh =
X7, B B ERRE R o

16



F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

M2, BIEHTE SRR E B R BN E N A E X
KRR ERRT,  WIATCRRIG RANHFSLAE ot SRR,
EEHEL TR T AR SO QNG MBI AR, MEHa 7 s MY 3
SO IZRRE)-- “ NS HERES" -1k, BiaEAE
BRMTA =4 ARESMRRE X — S aiEoEiIz3),
BN B R T RS AR & B AR 1 SO BUR B T AR
FEWIHIEN, mH, EMNEEEX BNEERFEMTUR (2
AR B HORSE) WENETESN, BB IR EESIBERE T
il HOHE R E AT ERAN — VIR B ke, EibRs
BEM S ERIRIE S SRR BN E AT, I
BN TRAIFI SR LN A B 167580, 5 ERRIC e an
BRI A - M L, IX T AT BV R A5/ MG A HE A
B3z, (HANRR e BN AL 2 B JUSAN S T B
HREERANETE, CRHPLES B8R, Bl EYerkE
HOIEHIHLTT

TERE

1. Cornelius Castoriadis, <ZHiEH 220k, W—IERE R
ke SieMEY%>  ( “The Only Way to Find Out If You Can
Swim Is to Get into the Water: An Introductory Interview” ) ,
# The Castoriadis Reader, David Ames Curtis %%, Oxford:
Blackwell, 1997, 26,

2. Cornelius Castoriadis, <HmEF7T 3 IHE> ( “The
Pulverization of Marxism-Leninism” ) , #i World in
Fragments: Writings on Politics, Society, Psychoanalysis, and
the Imagination, David Ames Curtis ¥, Stanford: Stanford
University Press, 1997, 62,

3. L, 63,
4. FE, 14,

5. Cornelius Castoriadis, <Hr/E I 5FEmEIG: ik
( “Marxism and Revolutionary Theory: Excerpts” ) , # The
Castoriadis Reader, 150,

17



F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

M.E, 151
F.E, 162,
LA, 164, SRIENESCATIN,

. Cornelius Castoriadis, <E#FH#HHEM) ( “Recommencing the
Revolution” ) , #; The Castoriadis Reader, 121,

10. David Ames Curtis, <BHAF S FHFEEIE: —/RiMD
( “Cornelius Castoriadis: An Obituary” ) , Salmagundi
118/119 (Spring-Summer 1998) : 56,

© o N O

11. Cornelius Castoriadis, <EHSFEXHAZE (Z) > ( “Onthe
Content of Socialism II” ) , # The Castoriadis Reader, 50,

12. Brian Singer, <{FUHRHHEREET: a3 HESEHEAIXEK
£2%> ( “The Early Castoriadis: Socialism, Barbarism and the
Bureaucratic Thread” ) , Canadian Journal of Political and
Social Theory 3, no. 3 (1979) : 39,

13. Castoriadis, tt=HREFMEAIHD)  (Imaginary Institution of
Society) , 362,

14. [ L, 28,

15. [k, 207,

16. Jeremy C.A. Smith, <&EAEX> ( “Capitalism” ) , #

Cornelius Castoriadis: Key Concepts, Suzi Adams %,
London: Bloomsbury, 2014, 163,

17. Cornelius Castoriadis, <E@mPIME (1989) > ( “The Idea of
Revolution (1989)” ) , # LR Wk CKyihE) » (The
Rising Tide of Insignificancy (The Big Sleep)) , BE&%%, {EN
NEEARSS, HARMIATE: Not Bored, [2003], 303,
http://www.notbored.org/RTIL.pdf,

18. A ks

19. Cornelius Castoriadis, <EF{ENTEFE, RIENBUR
( “Democracy as Procedure, Democracy as Regime” ) , #
The Rising Tide of Insignificancy, 351,

20. [Al ko
21. [k, 352,

18


http://www.notbored.org/RTI.pdf

F=HE LFAIRETEHNAREN. BRBEXMNEHREHF

22. Michael Harrington, <HiEENS5RFE) ( “Marxism and
Democracy” ) , Praxis International 1, no. 1 (April 1981) ,
1Lk, Palinurus: Engaging Political Philosophy,
https://anselmocarranco.tripod.com/id25.html,

23. Cornelius Castoriadis, <Pi/7HIRE> ( “The Dilapidation of
the West” ) , # The Rising Tide of Insignificancy, 79-80,

24. A L, 80,

19


https://anselmocarranco.tripod.com/id25.html

SEIEHE

T Ea SRR BT

REMANRR X EFEZH (People’ s Free
Community Health Clinic)

FEMHAREMEIEH (People’ s Food Co-op)
FEMHNAFE (New Era Bookstore)

SEZ RS EURIYEESZES (Baltimore Branch of the
Black Panther Party)

FZIS.0.U.L##% (S.0.U.L School)
SEEWRR . 2Bkt (Liberation House Press)
EER (Ef)  (Black Book)

SEEWIREER A RIEE (Mother Rescuers from
Poverty)

SEEWE3EEL ) LERE (31st Street Bookstore for
Women and Children)

SEEZNE R (Diana Press)
SEEZRHRA KT (Women® s Growth Center)

SEEW (G%: gAY (Women: A Journal of
Liberation)

20



FME CREGSHRPHERITR
RN HIREE R A (Pratt Street Conspiracy)
FREMNAE 2% (Jonah House)
FREW % 2% (Viva House)
REHIOEME 2% (Ida Braiman Collective)
FREMZE- A% (John Brown Collective)
FRERE/REERI (Club Charles)
FEMRIEAEIE (Marble Bar)
REMIA:

PA ] DHEEEA ARG o TR e i, fx 3k
UGN EE R, T HA A B AR SHE S HE AR IX A = )
AUSSIERTE IR AR 34T, (BERAEME, RRIT RS2 HEEE R
AR, 5T 344, FEMRAMIN 2314, DURCZERATRES
R—URE2KR. A, PRl — [, ZAHS/ERIX
LEMFEENMVE: BIRTHINEA HEgmee, JoHNs, JUH
L

BAE20tH L7 OF AR /R IVEEKOR,  RERSIRE H TARAENY
Jilo IXJE—EENIAE SIS FR AT, IR TR A0 Bl
77, XD SR ERIBAAI T ST HI; e R R ik
BUARIHLEENREAR BRI RTEITE, & DOX E
NFR. WSBEN] “RE” , BENENMRZERNAE; LK
ENPRE, BRNENRIET TSR R: SOITRA
B R KRR, ARSI TABIEAEA.
JE, R ST, SRR TG, i, BiEtiE
FETESH, FOABMBAE, MG, RS B R Z
. “AR” (EXNT “EEAR” s “AR7 ) AR ER
TR, ARZ—DTHREEARRAAE, mAZHEED NI

21



FOEE HERSHAFEBEITR

TENYINATE “&RIAANBEIR” FZF, TAHBI4E
BE—NAANREMER-K, AT ERIH6HE (Mt.
Royal #66) , X2—Fi/NMESHIHRERR AR, B2 E/RIEE
E—FTATRIER A 2R, AR EAE B2 L T AMP R IR R
JERIRNNZEL, (TN BFBUT R BALNE, XAY
LA T BROCEINRBINEOI 85, BRE MRS B E
KMS.0.U.LAEREBE AR 208, HEFRIIERAERAT L, X
L 5H%s, BTFENMREEMRESURFL, SR, 57
BSOS HES INEEER2EETTH)  EXZ0zH
NEH, JFERBUZLFHLE- M (Stevie Wonder) M4
Het GRt2—Eika D T BE S , URERZE—%
BN — RN --FrEIxLE, fRRE Mt SRR,
TR AT RN RTREELEN—Y), X904
RIBFZTEXMBE : GEH—RERN “PHag” , BUTHH
SRTIER “RERBY B, MEAAEE, MR el X
RN T EIRRIAE, BRS EIEHINYIREE, FRE
¥ FERARAIBRGUIRZIRBA (Funkadelic) 9 <z R
—EZ%)  ( “One Nation under a Groove” ) il (55K
&) ( “Grooveallegiance” ) , M—MEEFKNHIESE
IR, B EEWE, REWFTCREENRCE. XPMERREZER
), SCRESM ( “—ANER, BATEERE BERE T 46
FHPSFRATT” )

TS, B —MEZMEBIE BIGRIIRA, HEN RAE
PR A BN SR AR, ERkE T IR EZRIL
FMFRERER, 1T HIERARERIRIOT AR IR R RR AN 454
{EIXMI ATCRERIR T 59 — My REER S, 5% —Bai%
JUHIF B -- AR IR BUA T AU, thE19705 R =
EEENWA, NEEXYESWE; RPMREBRIILT, P
— SREAR /AT AR” RERZEE, S NETES
BE R EOOFERM70ERIRZBUA SRR LG, XM

22



FOEE HERSHAFEBEITR

MBHATE AL LI L AMEOU AR AR R I, HRMEE
BT, MWESEE, BUHeE IR RERRIX 1,

H—MAONAR, i HEARITRIEBIGHEL, BHHRRE
ARIXESRT E RS A --TiettmE X b, R FHE X
o FREASEREBFIFEMIIL, SUHBIESCRTEERIN: 1£E/REY
FEEBRKRANMEHE, —MEEFHRONAZ B2, ZERL
P RRAT SIS LR AOR I AR,  BESZ AR BCEIRE), AL
IIRE)— RIS, (HIE2E—40oR, IXDIGI AR AE R E =
B, HFEOEZATEIH S AW, B S T H iR
BR-FACE-Fh, MEREM— A ERIXF AT REMEAES
M, MEGG AT CRBAIAIEA, AR AZKHES SRR A0SR
B - IX AP TE -5 AL IR 2t A A0 AR RS A Ao

S8R, EarERIe0ERIR AT EIAH LR, RIMESE
s, E£EEBRBUAHARREE P 9 E- BR (Ronald
Reagan) 4ikim#&ss, Minth ~2stitfteEn, FE+—
T, P FEFA (Richard Nixon) #tC36HE B 3 SUR
LG mEARAR NN, g A 2 i E 7R 2
AL “ERA DT RO H CEESFIIAE” o AT
HIRATEI9804ELLE, (BIRHRIKIEASAYE) |, [HENTRE
BEMIER S, BARKENE S, S A RER R4
an; SRR, EARTEEFEIAS IR - MU)/R (Margaret
Thatcher) SEMER, HWAEX “REBRTE" .

SOEAR, IERARFENESMT “JFEIEH” (Take
Back the Night) {##1T, tBSh07 7 HARE S =t 5L
A EIRES ], BEREAGS D ERRRHEER FAHE,
CANEM CE=tSALIEI9714 DUtk an$s, BN T RIENE =
WS ROS LS SR $120024F, EREFTEA N TFES X
CFEEARL) o IXAEY, HAZERAREEANSOF AR LE A S
HAUTEN: EN SN EEEFRINAIRE I ATE, RO RE
FrrgARRTIERR RS, DAR RO EARRENDN FE SRR L, th

23



FOEE HERSHAFEBEITR

AN Z M ARARLEAE AATLASE AR S kSt B I TR HAth
R BURARN, X VIR A — R IR AR a5k
il 208 A P RE M - e 2

BEEOOFEMEIRRY, & B HE HNEKITHE, 2Ll
(Fukuyama) £ FHHRTSEMEAT NNEELES, 2
PNHTEEHERA —VIFWRE L, B DD AT LBk i
RUSRIRERAS, R JE A O NRIER A H 1K
B, DAKESEREARNELR S ERETE, B 7 M2
BE BRI R RRgH SR, HE i E &R e
RIERE, B AMREERAESEZ ZARITE X K
PN RAERINE, BRGNS NMERIME, (ERETAE
fE: XEEFEWM, BB AT REAN, SEHEHE SRR IR X
R?

ERRM AR, KRR SRR R H 19944 2
PERFIAMARTR 0N 3 O dn, A SR BEE/21999-2003
RN FFRERAPTIN, 1EEE, BEI20084E4 15 Hiik DA
G, BB BAEIET G AMIER99%, RELHW—Y], I
VEEAATTE, R . MR . SIET . R ARE
REWizshB ek, ERERE- ST (Trayvon
Martin) #3R2f5, “BAMGHZm” (Black Lives
Matter) Hifi— AR BE A ERHIFEARES, AR
To BUFENHEIRKX —RTEIR %, REH: AEF RIS
IGHEEP R BN, HR— R a s, I AEErRE
B--MiA— s, — A E SANEdRENths, SERE
Z NERFE,

SK, BAMEGZITHEE N & RAEN R ME, &
U BugGHtE, BATEEEXE— DA HHER AR E—R
ASATDAIN; SULFEIN, U R SRR -- B A I LS K
Pr--EMPUJEAWT Bk, MR, B —VIiZ 2 REEN, A A
RRH 2BV EIREE, XIFAES &, (BARFA B E&H]

24



FOEE HERSHAFEBEITR

1, sEEEOokE, BAREERTONE A S A TH AR5
- REBAVKIZAREN & B SRR -2, FATERELNHER
SR IEI? A — D70 T, BAE— PR
ArE SR ERRL, BME CEABIAIBUZ (TSR AR T B 2K
BIR; T TIXARE CARATREM R SZ, BEIRER, 1EFAT]
AU, BTETHRIRHURY RIS IZIZ I A 25

FERE

1. <HEMFEFEFR THEREZK, 282> ( “Reagan Interview in
Sacramento, PartI1I” ) , KQED News, January 16,1969; ULIH
EINILREZEARFARSZE Diva, 17:45, https://diva.sfsu.edu/
collections/sfbatv/bundles/187218,

2. Francis Fukuyama, <(PiBRIAEES5&GIAY (The End of
History and the Last Man) , New York: Free Press, 1992,

25


https://diva.sfsu.edu/collections/sfbatv/bundles/187218
https://diva.sfsu.edu/collections/sfbatv/bundles/187218

FRIME

LER. BRNMNMELSERZIMIER

SEZMIA:

PSP sE b BIESEBIRIHR, IR RERE, R A
F--EXENXMIBA, TOZER, PO HEM ABRAA AT RE
HBE—VI, BN —UNX—SLHIRMA, (H R XL SE A 2 PA
BEARPR, AR YR AIEIRE WX Z], DA PF %
USRI FR B T RETE

HIRRZLD, BN ERNRE, FVERAKIARIICES
KA WU, AURARAEARBONA, B SRR HY)
MiFF. #FRN “HIRIZ4)”  (Autonomia) MIEAFIHIGIZH)
LHGNM,; EFEHIWSRSTHEZ —ILE-BEE (Toni
Negri) fE19774FEHR: “Ffhd, HESHPRERLRIZ
HHLEME, RET TANMKNS 57850, 7 TENRIE R
FEERHITATEE RN, TAMENXM “H—1" 283, @it
ETARYIEA T XWENEN S FE TR, NVEEESEEE T
REL; BIEARNE N “BERMEN” |, X—EX HA
o TE1968-804ERIEAR], FAZHLIF T AE AL “TA
717  (Potere Operaio) , BHFWFHIGENHL “TAH
iB”  (Autonomia Operaia) . APEEEREKRF, ZHLEHIE
RE RG340 5 | AT 77 ARG - X AVERE,  TAak B
X A,

26



BHEHEE LER. BENELSERZINERF

LIRS AT UL B BMEL, U RS EA AR
IMERTEME S, £ BARE, O ER S RNE NI — T
R SRR Y KHMLFERIM R R, BOREZ IR
HBEARZR - TAQIER, BHETHER “RRME" , D&
XA BORFEE SR A -1V TR R NBORER D, 578 R0
A HPAERRER, DA UEA T SOSRTER 2, R4
FrEIX 2 ROWRME T A vekssbsam =4, Al REMEL-T£%
17y B AR R E

ML, B MER RIS, FERT T AR B &
SERBSIERTANR, 2 EBRNMENSLE T T ARSI R
ARMTFE, FRSMME, WalEE T TAMPHRIERE & HA
[FlZht, IERIEE XA BAMEMSRE, AR RS EA
FUAKRAE, TATHEREE: T, BIATFEREHH
M, BAIRTLAE B CRZ5 sz — MR TAMEEI BB
ENFF NS G RARGEMRITERL, TN — it ) B %R
M “TAMGMIERINGNL, ERREEENTEZH, HIX
HINSE, BWEITTHEARR, ~ U ERERE TR AYE
—~EEIRFIWRAEE TR - A F R TS TRAEEE,
[FIR TR R REEACREF A2

AEEE GULSEBEIR) Hilh, EX—REE, EEIH)
BLHR T NiBsh, MAERA, mx TAMRRERTT (Bar)
AR, EHIALHEANE GIiD) o RISEEEA
AUREER S B R Dy i B B IRE BRI EAE S X R
TEREAREER RS, FRMTUX— 8RR, X, fti—
O T B A TR "M R “FoaEid e C SRR
MooEREX A FAUEARIE OV FET RS - 22—
S, BTSN, LT A RR S b, 0

BHIGIZEE R AR E YL (Lancia) |« SKEAbK
(Michelin) FHHEXERF (Fiat) T FHIEROOMEMSLE, 1
JECNS A i - TR R 22 T S A TR - AR A, W AE )

27



BHEHEE LER. BENELSERZINERF

N AR AR, IR AR A E] - T IEAE S A 7 L
b, SATEBMAILER ML, BT TR T BRI, X
Tl (i S EL B R (Mario Tronti) % HIRIZSNEAHSZE
T =R BAEHRES, B “TEPNERH RO . fER AR T SRR
PHEBREATZ), @IS TAERERX — &R (MTHERIHLAs
FIFTRRRISIAN) 5 AERIN RN AR T SRS, TAIE Bk —
1" o CHIBEXTAIEHI AL, A RIS B T
2T, MRES MR TR IMEEELSER: e,
P2 EAARMR AR CRBE TS B — iy AR 38, DASCR LT Z4b
IRt 24,

HIRBANTE L] ZAMIBOR, MRS T WERAE ST
SHIBBOR, U2 WEFJUSREER R I s U, 1EALHB#
YT AR 5y, ANTTHED AW LB, BRI BRI A ST,
AT BTN o PEEEMR M T KRG BT, DIk
“TrEHMY” 4780 AMRBESS AL BT, RRFER DT
MR, 4 BIRISSfE R S LB T KT, A
Rl #EmEm ‘M2 T —— DA T HRBER T &
IS, BIBHAIMA T AT, THEREFE, PEMZER
%, WBUAALIEAIFAIBL, TEAAZRIA -
(Benjamin Noys) A IEIER), BIRIZEIN BEA T SN
1, ER TR AN TRAZ I E EER; HehEH
T3R5 Eh SR A EE AT L, °

PU/RAEGE- 22 {REFF (Sylvia Federici) . ¥ARIEZ - i5Hi-
RIS (Mariarosa Della Costa) . fi &7 ;- Hi/RFBHS
(Bridget Galtier) HMZE/R¥IG &M (Selma James) , 7E
1972448 “RESFFENAEMIL” X—HantEiRk, HL T R4
A, AR NI LR TCIN S BRI AR SS TR AR5, (H 4
IMEFEBBR, X2 —HTFH:

BRMNENR S EPIGRN, REIELMRSSHE—

A, AEER TER RIS IR AR ITUX

28



BHEHEE LER. BENELSERZINERF

7 s AN AR D B Z& AR -- BRI BUEAE R 5555 s B Y
&, RN EIEN LRI ERRE R,

Rk, BiAEAMEE XEERNFSH G T, RN
DA A 52555805 IX— TR RARANM LIRS 55 KPR, 10 F
RN B SN EROBIA - SE K 55 3% AL T Rk
BB, BEGEE R I BRI RRR T :

BATR LM, Gk, b, ORBEA; XtEE BT

SRV PR ETRAT, BRI DI ER

I, BRI IR R X MIRAERD, XA

FEHIE e, AT, DUE S b —p

5y, HBRIESg--T-2,

“RETENEIML” WIELGE O LI T RIEZ IR
s, REBETINSH: KA HREEAN 2R EA
AATENSERMEEER T, EFISR, XANENE T
A, BEFA B TRAIRZEE TGN, MIRLER, ERBEETRAIHE
BB R, NIRANIFTH. RRRFEAR, ~ A, 2R
TR RIE—FBOR T BFIET &I T R--AMUZE LA
&, WD A T T REHRHS 2=,

HIE T oM RV A £ 2 NIRRT
M7, XA T BENE, WS IETEERERRZ
PEE S “MERIZER” WIRNIE, EAPRZ2eHEEA (Milan
Women’ s Bookshop Collective) FifgHif, XfhzER “f
RMNED AR, GHSUEBIIFERERERIM 2R, 2R
EALESR:, BMIEMEAR RS EIRN, WS EHR
AREF” o MRS EEEBRFHCETT (Carla
Lonzi) , fE1970FRISCE (LA BAg/RILIER) HrdiH
FH 3 S A AR, B S — R E FRirE
ft:

29



BHEHEE LER. BENELSERZINERF

PB4, JEE e — AN ZERES BEHERAR
RET), WbEEEN D FALSTHHIBONATEL, (HIZEER, Lo
RUSEBREER R THTIIEIR, THE T — DX SR T2
[LT)eZ 1= 10PN TENLHEIAE, HABWESS BT
B3, MRREER X —BE&A S, RN TRTIX—K
i, BATISA WA AEENR RN,

K, ZREFHANEMIL, FHFNZERSEANEHRFN
71, TR M ERAE A S N TR B 2 A ZE RS AT
W, ENREFHEHA:  “BATARE], BESBAMRKEREER
RESIo oo BATRRBRZ MO TR, 7 MRS IXAE—
FETRENE: TR S AIF A Rl T e (TERIE
Sk, BEATREMRASH IR E) , WIRESEGL —RIBER
xb SOEBGEAR T HEOEAE R RS XA R AR AT
MR,

TG A NIE LN T EE MBS & _ LR 18 E
BT NEHE, RRERMITIRA TN ZRIEE . i3 Es
B S LRI ARA TE R 70 18 2 SCSRER, BN BUR MBI 24 23R
FERXRIHEA, ENFRGWEEMERN SRR RYIA
B, UNREXNERIRE, EOHPNIBENIE i B it
BARIEEL, MR IR R 2 BUR LR FF TR R I
(Georgy Katsiaficas) Hit—2, &t T AR “BIR
EBIEEh B R .

AR, BATAT DATE S PG EFG=IAE 32 SCE il X DA RRURIE
DU P A an BIATHET, $RERX —HLIEE; MRS
JRGEA T AR TAE S H T A TS, ARk
TR— o TERXMNREGIN, HFAFIEENTER 2 AE B RN,
BOER T, REAT A 200. DR IR EHEE
NAHBESZMET ONRIE-- “M%”  (jinology) . Eff
WEEBARZ XML T AES, o HrBOREE S E TR,
A BRI HR G R a R R, B B Ltk X

30



BHEHEE LER. BENELSERZINERF

BB AN FIZE— R ZME . WOKBUR-#E3E 1t (Michele
Wallace) FEI9774EfE, “SRMGIH" | SCRBME
2, MARRERR—s,

BB TER LM T - TEH S e 5 5 v 3 B AR -- [ R
N EIBHRETIF TR, 57 PRI N3 T S
OHERTERIZH TIRZIPE R, AR s iatEnl7ra, etz
Wi, AEMERIRERI TSR A T SOR 7 5E,  DAES
PERIZRRANT “PSRBUEEE SRAERE,. TR S REZ H
MtEguaR” . ViH, ERgR-hi (Nat Raha) I9IERFF
B SR E - B A e ONE--ER MR
H, BUHRIENEGEEE K, 7 SR, BN, PR
AR RIS AT R Z SN TR, ARSI R AT
ZORM, N PIBE R X HEE

FERE

1. Toni Negri, <ZEL5H#F>  ( “Domination and Sabotage” ) , #
Autonomia: Post-Political Politics, Sylvere Lotringer and
Christian Marazzi 4%, Los Angeles: Semiotext(e), 2007, 63

ALk, 62,

FLE, 65,

.k, 63,

A L,

. Sylvére Lotringer and Christian Marazzi, <BUAHIEIE> ( “The
Return of Politics” ) , # Autonomia, Lotringer and Marazzi
%, 18,

7. Stephen Wright, (WM#RE: BAREIEE XS5 EE AR K

53}4)  (Storming Heaven: Class Composition and

Struggle in Italian Autonomist Marxism) , London: Pluto,
2002, 158,

N U R W N

8. Benjamin Noys, CHM#E) (Malign Velocities) , Winchester:
Zero Books, 2014, 46,

31



BHEHEE LER. BENELSERZINERF

9. Sylvia Federici, <ATERMNFSEF > ( “Wages against

10.
11.
12.

13.

14.
15.

16.
17.

18.

19.

Housework” ) , # R&BFHaAMIL: HARSTHNHMLERS
1972-1973: Pish, Hit5x#k) (Wages for Housework: The
New York Wages for Housework Committee 1972-1973:
History, Theory and Documents) , Sylvia Federici and Arlen
Austin %%, Brooklyn: Autonomedia, 2017, 206,

Ak, 207,

A o

Milan Women’ s Bookshop Collective, {MRIZER: LSS AEKLEE
i)  (Sexual Difference: A Theory of Social-Symbolic

Practice) , Patrizia Cicogna and Teresa de Lauretis ¥%,
Bloomington: Indiana University Press, 1990, 27,

Carla Lonzi, <LEFATABME/RIMER> ( “Let” s Spiton
Hegel” ) , #i Italian Feminist Thought: A Reader, Paola
Bono and Sandra Kemp %, London: Basil Blackwell, 1991,
41,

A o
5|8 Georgy Katsiaficas, (BURMEIE: KINERIZENS HE A
HEFERM)  (The Subversion of Politics: European

Autonomous Movements and the Decolonization of Everyday
Life) , Oakland: AK Press, 2006, 35,

Al o

Arianne Shahvisi, CGEERTTEN: RRD T LR T FBIDEE SOHRFY
ZMEFED  ( “Beyond Orientalism: Exploring the Distinctive
Feminism of Democratic Confederalism in Rojava” ) ,

Sussex Research Online, http://sro.sussex.ac.uk/id/eprint/
80502/,

518 EEMFEAER (1977) > ( “The Combahee River
Collective Statement (1977)” ) , Black Past,
https://www.blackpast.org/african-american-history/
combahee-river-collective-statement-1977/,

2 Jules Joanne Gleeson and Elle O° Rourke, <{&it>
( “Introduction” ) , # (BMHIHREEN) (Transgender
Marxism) , London: Pluto, 2021, 2,

32


http://sro.sussex.ac.uk/id/eprint/80502/
http://sro.sussex.ac.uk/id/eprint/80502/
https://www.blackpast.org/african-american-history/combahee-river-collective-statement-1977/
https://www.blackpast.org/african-american-history/combahee-river-collective-statement-1977/

BHEHEE LER. BENELSERZINERF

20. Nat Raha, <EMHIEHFEXHREE> ( “The Limits of Trans
Liberalism” ) , Verso Books (%) , September 21, 2015,
https://www.versobooks.com/blogs/2245-the-limits-of-trans-
liberalism-by-nat-raha,

33


https://www.versobooks.com/blogs/2245-the-limits-of-trans-liberalism-by-nat-raha
https://www.versobooks.com/blogs/2245-the-limits-of-trans-liberalism-by-nat-raha

SBREHE

IL60FERNSTOFENAEREABBENX

SEZMIA:

BRI ? IO 725 ZAERR R I SCIRATES RIS ? B RE
R WIFFUEE IXEAEN, FMAEA R B8 3 N Z 2 WSHERH
LR, B RR— M2 55— Mgz EAEEAIE
5, EE2E “N WERE, MEELAREHERPERAE
TTAREIR, FOE B TR KA L ST 75 s
WE” WREE, BiR2E560EM, 70ERRBANBIEE -
FURIXBHMEI - 2 MR T B3, IERFEREE Nz
ARSI [FIFE B T 24 2 it

BB T — M4 “HfE"  (Correspondence) ]
R, BT C.L.R.AEWH (C.L.R. James) . Z=E 5 Mg
(Grace Lee Boggs) 5 RHHEREIMII{EI956F A1EHE —4&
$, R (EXNBISL)  (Facing Reality) o XA 06 FF 4
ST ERR BN TAZRRMGE, S5EERPISEZ AT
BUB N EIGHSHRERARER, M “EE" BUAERE—FHZY
&, WOz H@mG, BREES AR ASE T AWALY
1, 'PAROS EIRIBENIREN, HE SRR ( (R 3 ek
&) MEEENEESR) . ERMICE LS BE
(Stefano Harney) #M#h&EME 5B (Fred Moten) Ffrisify
i AR SRR R B IXNAME S SRS, RN

34



BARHEE LOFRSTOERNEBRABRBENX

Wy SEEEMBIR ERRURISS, TRKE-SITHAGNE
ERRHR, IEANEREATL: TR, HFZIXAME A EARIAR
NERSHTAE, HRHE T —FE, GidhS TR EIR T SCE
MBI BRI T2 2, BABOEESA HIL 215
w7 RIBLMIGIEN, RlF “—RERIZHIRTRER” |, 42
BRAFEARE AR, SRR BIEAMRE 21T 5 -
FOXPR S DI IS TR I | X Rssh SRR,

Mz, MELEBAHEER N ERAR AR IZ31 5B, K
W ABENTFRNBIEEN? FEZT, BABUNZEIRIET:
MABTES BRI R RN, B OT5 Bt RIA S, ATH
TR, Al —NRE LR REN — SO A ERFE, 5%
b _b FTRERREE {1 21X L2 HE 2 DUB AT TN AT RERY IR SR Bt 711
2, PASCENTEREU 7RG, RIFESERERTER--H
ER—FT, BFETE (Black Panther Party for
Self-Defense) HJEIGHEEHEGER: BIRATHeEL T
WA TR, X4, HieREdaERER. (]
Xt E DRERE, A G mn] DA —R e B ME: BRI
FERRS B SA L, T ELERRT B AR “4EPF0F" 193
%o BSWAEEE YRR AL R -y LEE R A
RREAE, JTRGEMEFISHT, 1RGSR thR AP A T
SRR SR T BARRI PR,

B, BIEEER T BRMMENL, B MRS
HIGSEE, WABN TR ARMENEEMG IR, — M
T, BARGHR (Huey Newton) 5% “Hianf o6 gk(T1”
MATHE, FIET19704E8A15HM (B9  (Black
Panther) . XEMSIRELZRBOZE) S RIMEREBOZ5), PRk
REVHENERIMERIBAACRFEIR, DRGSR T "
MMEKRR” MRE:

Wi, BABEEER R —FEGNERR; TROTZE

RN B, BAEBRMTE AT —FINE, s

35



BARHEE LOFRSTOERNEBRABRBENX

FHRF RS OHES, RE NG E N IZM R LR
BEATFIC E CFMEZ A EEE, F9 b, e
B BATE, RO G L B AR, X TR, &
IHEREIEKZ, BERIIHS RMETEHE R,
& B RS SAE R ER, °

PR HARIZS TR B R T B ST RERI R,
HERE, MEEMiIeiE ST RERS B BRI, [FIR-R
W B CHILIPRG RETaNEH B SR A2 EE
NRAZIX—ERRRS, Ab0yaT AR AL, ©

TE19754ERISCE (R, MERIS ) o, ZE/RI- ST
fath, BTt E: ossh MR A RBIas) Fh A2 — I 2
Zlll, WS S F R AR A B

PANXEL T O8NS 5%, R TEREA T X575)

7 LRJaH— 2D, $8R T E%r) LEIM A --ix—

AL AT B A S R N B AR SR TR P  -- FRATTAE AR R AR

EAw Y YN =) [k = f e e

UL “B %" (caste) RKE XMz SIERIAZE
5 XU AR, HURIEERIN R, HmerE),
FERNIECH 2 rh, X2 Rl IR T X IERUE. 4 H
NERCERE T “BABA, HZEE8RET R, a3k
ARG T “H/REHE-X (Malcolm X) |, IXNZARHIHE A
#H, HE CPREeE TRz L,

Wi\ hy, RGEANRREHENE I RATAMHEIE
IS REEN, [UEFEXHME” , UET “BARH
AIIRRFIRARIER P, (o] e mp) T AR
&7, "BAMBOSH “IEH HERRIERIE RN ER—
NEERI— DN REHTE XN RSN I F ARG 0K
fOCERR T, PR T LB TDRTHT R A E A

36



BARHEE LOFRSTOERNEBRABRBENX

&, BT ARG (RIS R TR, PR H A2
)

FEEHTA “RE7H AL RENTEES], O hH
128, WRAIST T 57 8l 1 SR R A L [ R A AT
HIAR—ER sy, NBAMS, AA—Ho22EA. Naxms, 25
Ao MEBANALME, MMEHLZ, ~ "RLEHEL: “%F
B GHAIRHARR L E NEZ S B S BIa & 200, AL
MR AR 2R, ~ i E R E A <2
Frs RIBUARCRIS, (HH TiashiIEs, 6 EER BRI
B30

PR T, HFRSPREE R EEAR R AR ER, X4

EREENS EIMTEREAN, TR K+

0y, FEPRERFTE BEERURET, BRI R T AR %8

H S EAERSATE, TrRe T ER, FlaLfTahER

To 13

JEkkE NEH EE (Kwame Ture) [IHHETER]- IG5
/K (Stokely Carmichael) , FE19664EHIN KA il oA
A “CRARDDT wEH, ST RURIR, XIGE RS
#AEERIMAZ T2 (Student Nonviolent Coordinating
Committee, SNCC) R Il DARHERL S - L H) RAUEEE,
XL, HEIERIAHL DL “Black” (FBA) HUR
“Negro” (HFREAN) , EHBSEIRTIX—#m, fn—FfiE
TETE RO A, RIES/REE:  “RPMERBEERH
fE, BARRFGT H; ENTESAEMIEE N 2 b, B4, 2
AEBRRY AL . XM EZR NERR R AAAIATEN? AREEFRE O
FIETFXEREREA, XUETTETE? 7 HE e R ks
FETHBEREZY, BS “BAGHELRE CIANE YT
ENEC, BEECNELSFRANFC” o hEE:
“BATAHIE AN RS ARVFRXFALES), FH—BER

37



BARHEE LOFRSTOERNEBRABRBENX

v, it fo vy B AR HIIE S, A, XA
2K F- Bl AR E O RAgEk, 7

IEANE TR, SRBHE XTER AU E L BAR
T, RIE T REER, fIE1963FMHEDE (BULERE
) R, BAFGMAGITE e —rE, DAty
“tHUE PSR, HHUE B, IE RS R
file - Fan g, BN THRBEHCNER, — N
MIES, ~ Mg 3 L SO R (Nation of
Islam) &4, BiEERBASHADE, HHAMEXES
HE; REZWE, HCEF-TRIE, SR EHAMRZREE
FEFAL ) A IR ST 2R B P I AREE R, DA AT 4N 446
ETHANRE, X6, BAREE T TH SRR,
EERBAEE NS, SAEM. SRR T 20 RzmR
R SRR,

B BRI EIR S BT, AT REE Y, HiRA
A “HEa L FERE = (revolutionary
intercommunalism) B¢, ZHIEINN, REERX—ER
ELH P 757 ] 3 - R M A T L st ) e E
N7 --FrEUR, DABRERIEE R FHR— R T Aok, ST
HEENCEMRK, E&REMATFRESS “frlgE “KE
RAE 7 B, FWlis, SRS B2 “aaiidLFE g
£, BT (BEARKN) HRAKELR KE . Y
BARYFIH “GriGkE, —ANEED ] x-S ERE ST
DAE I BB B T A

MRBAMEEECSE S ARZ RS, BRITVEFEH B

fi1? TR RIS E MY 53T, BANEAERETS, &

ISR, B, BATVEERD? - AT REES

B BRATRRER MM, FRATIES AR REGE 48/ N 1L

FEEHE GHIERHEL, BAIEBFEREC, IFEXMdREH

HE%S, HEHS, B3FER—%; "AREA—,

38



BARHEE LOFRSTOERNEBRABRBENX

SR 5 SRS A AR RS TR EZEE, E
AN E/REHE - XAE R R T e NIOE BIARE; (EARIATY,
A B I AHERRTEIX N X Z 50, TE1968%F452 (183
%) (The Movement Magazine) Viht, i ERIERI/R
X AT I PAK A5 SNCCH A B HIRBURRIRA; {H
i, XTESLERR—MREINBIATER, mAEEmAER:
“FRINJ, SNCCHI—EEKIRIE, 2L SRS HE %
& DT EEE, IBTE A, MH2SNCCHISk
X, " USNCCHATRAAR, HE5EAHBIRR AR
N, “EEFRSE T BCRSKmN, 2 RkEK T HORNBUE
ﬁ” . 20

A, SNCCARRE. BUERAX?HANEBIRS H A%
&, FAMT “EEFERS A AREE M, EESIAEAR
i BENSIEI 7E 5% E N S F SN CCRIN MR (it S 5 o “'fth
Wh, MHEEZTT, BRI “MREE AR, BIeng 2 —
MRANAE, BAIHKNS SR —ERZG—. FMMRZEA
i, HERMAAFBEE AR EERES 7. FRATEKE, 2
HHLSRBENBIR S EHLN AN EEZ R,

Fan R A 32 IR DB FRA RN 5 AR AR 45 ) 5
fifi, FHI OB R BT A A A AR RS 12
RRER, DAMESBIHSARTEONN R, EAEIERE R R
6, EINRE], XWR THSMTRS0E, miXMsoE, od
KBS EIEENA B o Vo, AREHTEE
S —FE AN N FOE: R A Ed, EARNE
H, TR EBIFAZ A, 7 B E SRS R
HESMW, FMIIA R R Rt 2 At — T,
T2 SRR LA AR X A IX AN AT

39



BAHE LOOFRSTOFRNBABAEY
TERE

1. John H. Bracey, <FAIRIZIRHAEM: 20065FRFE> ( “The
Questions We Should Be Asking: Introduction to the 2006
Edition” ) , # C.L.R. James and Grace C. Lee, with Cornelius
Castoriadis, <(HEXTEISE: Frit2--EMEIHRE, WAEEERT)

(Facing Reality: The New Society: Where to Look for It and
How to Bring It Closer) , Chicago: Charles H. Kerr, 2006, 4.

2. Stephen Wright, (i RKE: BRI BIEE DR E X HHHENE
5 3H4)  (Storming Heaven: Class Composition and
Struggle in Italian Autonomist Marxism) , London: Pluto,
2002, 23.

3. Stefano Harney and Fred Moten, (JEEAM: RERIIHIKIS B
3J» (The Undercommons: Fugitive Planning and Black
Study) , New York: Minor Compositions, 2013, 153

4. L,
5. Huey P. Newton, <@H&f#RSRAMEEMIGEs1 (1970) > ( “The

Women’ s Liberation and Gay Liberation Movements

(1970)” ) , Black Past, April 17, 2018,
https://www.blackpast.org/african-american-history/speeches
-african-american-history/huey-p-newton-women-s-liberation-
and-gay-liberation-movements/,

6. [k,

7.Selma James, (MR, FESMg: SrBUERIFIE A --1952-20114E X
%) (Sex, Race and Class: The Perspective of Winning: A
Selection of Writings 1952-2011) , Oakland: PM Press, 2012,
94,

8. EUHITEIX X “caste” WY, DAKEEN20THLAEHARIZAI N
X —ARERIER, RS TS IUR-BURERH (Isabel Wilkerson)
IEARERIHAT “RhE” IRUEIRF; JEETERER R SENEER) “R
0" ZEfET AR,

9.James, (MBI FESHMAED , 49,
10. [l k.
11. [ E, 97,

40


https://www.blackpast.org/african-american-history/speeches-african-american-history/huey-p-newton-women-s-liberation-and-gay-liberation-movements/
https://www.blackpast.org/african-american-history/speeches-african-american-history/huey-p-newton-women-s-liberation-and-gay-liberation-movements/
https://www.blackpast.org/african-american-history/speeches-african-american-history/huey-p-newton-women-s-liberation-and-gay-liberation-movements/

BARHEE LOFRSTOERNEBRABRBENX

12.
13.
14.

15.
16.

17.

18.

19.

20.
21.
22.
23.

24.

[N
[N
Stokely Carmichael, <BASI (1960) > ( “Black Power

(1960)” ) , Black Past, July 13, 2010,
https://www.blackpast.org/african-american-history/1966-
stokely-carmichael-black-power/,  (FE: FRIE-AEGE
1960; IESCRANG |BEREHE19665F, (RERIRTTFHARAMAA—2L, ]

A o

Malcolm X, <BEEEREA (1963) > ( “Message to the
Grassroots (1963)” ) , Black Past, August 16, 2010,
https://www.blackpast.org/african-american-history/speeches
-african-american-history/1963-malcolm-x-message-grassroots

/o

Huey P. Newton, <FEFEIREEX (1974) >
( “Intercommunalism (1974)” ) , Viewpoint Magazine,
June 11, 2018, https://www.viewpointmag.com/2018/06/11/
intercommunalism-1974/, 52 USRI B 57l (Delio
Vasquez) HEHSE.
Huey P. Newton, <HIS5GERRMNILFIEAN: 19714104136
( “Uniting Against a Common Enemy: October 13, 1971”7 ) ,
# The Huey P. Newton Reader, David Hilliard and Donald
Weise 4, New York: Seven Stories, 2002, 239-40,

(SDSHihY:  “thfr-His Gzshy MiE” > ( “SDS:
Publication: ‘Huey Newton Talks to the Movement’ ” ) , &
RN R B 5145, 8, https://omeka.library.kent.edu
/special-collections/items/show/3176,

Al _Eo
Al o
A o

Cornelius Castoriadis, <HnEFN5FEMHEIL> ( “Marxism
and Revolutionary Theory” ) , # The Castoriadis Reader,
David Ames Curtis 4wi%¥, Oxford: Blackwell, 1997, 152,

FE, 167,

41


https://www.blackpast.org/african-american-history/1966-stokely-carmichael-black-power/
https://www.blackpast.org/african-american-history/1966-stokely-carmichael-black-power/
https://www.blackpast.org/african-american-history/speeches-african-american-history/1963-malcolm-x-message-grassroots/
https://www.blackpast.org/african-american-history/speeches-african-american-history/1963-malcolm-x-message-grassroots/
https://www.blackpast.org/african-american-history/speeches-african-american-history/1963-malcolm-x-message-grassroots/
https://www.viewpointmag.com/2018/06/11/intercommunalism-1974/
https://www.viewpointmag.com/2018/06/11/intercommunalism-1974/
https://omeka.library.kent.edu/special-collections/items/show/3176
https://omeka.library.kent.edu/special-collections/items/show/3176

ELEE

BIERIETE]:
BRAXURBZEEXESERANZARIEE

SEZMIA:

ZAREERY—EHRAFETREGFENE RS, HIITE, &
MR EN TR, FOVWESRA RN EE BA SR G X
B AZARIZF) (Black Arts Movement, BAM) 7EE 3
MR, FATTSERR BRI R RT3 5,

ERNZARIZENEA (SOS--MEFTERBA) MSFSFH, /b
Z9-H.AAEPE (John H. Bracey Jr.) . ZREM- &I
(Sonia Sanchez) HIE BT Wi R (James
Smethurst) , #FAleH Z/REE-XF12955-#7)1] (John
Coltrane) B ANZARIBENNBGES SUAEIK:  “D/REME Xt
J& T —FEE, 8 ‘Negroes’ ZpK T ‘Black people’ ; {HIX
—HERFREREEE AT, BUARIXLNE, HAER
= HAR, 2988001 UL INFRE ‘BHRE LR WEMIERE
&, RIAANRTDABE ‘P &ER AL, RINGHELRE S &
HERER. 7 "BAZARIBEIEARZNIN I BRE, TTAIR
R PIHRRTEERE T4, GNBATEERETL” , &
NTRBE-FEZAMBANEY, “BEIMPEEMSSREAZ L
FEL BRI SRR g 7

42



BEHE UENIE: ERAXKRKEEXSRAZARIEH

BNERIBEPRER TR T 2R ZARZ A ERRITI&--
R d, Pk THMEZARE FHENTT AR, HPEJER
(Larry Neal) HJiE#, BAZARBHHNZARRAEREL4HZ%2
Bokh “EARBE—EIHE, ANIT0RS—ME ks BER
FfTHERNERMS “B—AR 28 G EEMS)” EERK
M, “TRELRIER B RN EE” . B, EREKE
EMAARINTES T, (EfERABBIESES, BENNERNZ
=Dtk JERfEH: “BARINFEEFKZ—, Z2ERAL
AR Y7 E S, B—AZARRIEEAER P RIE T FIFE
AW, " °

TIRTE BN ZARIBERIER 2 ISR 25, BLRNBAY
PRI T I, ETTIe Al R0, SO R % S
21 B (US) Wele AP B Fehn (Ron Karenga) , 2
B LRS- 02 E 5 B B RHA Z AR B -8 MRS B AR
AREE, BT ‘bR, SRS X

& NTFRem, MAMEBRLAEETNAGCRIEE “A
17, AR MM A, FE R R 5
IRER e, MRMERARERTE AR R, mARIZ
GEANREXRRR B o 7 MRS AR R T
Wi pRIEICAR, EEELEMEERSRIKERD I,

FMANZ BB — (g2 5 A, A
FIUSH B RBLIS /TR M USIERBNRSANE
RERES KL, BHRNHESRUSH /s id b 8, [Higsh%
Buaft. 60K, WIREE R TENINGE TIx ek,
ZRIEFBIRERT], SBOSZHINZ RSN TN KSR
WA 205 Fa (John Higgins) FIFE# - F4F

(Bunchy Carter) , #—&USHKERE (HAMNKREE

), BEXREEZRENRT,

{(ER YN ab v = Bt AN < I 5] 3

(COINTELPRO) BB H, MM 7 FA TS HEH “ZretE

43



BEHE UENIE: ERAXKRKEEXSRAZARIEH

FREGE—" BUINIR, T IR TEIS Bl R BRI A [R] 2
ISR R S, BIEHDN BEA = A A E B3 SBRR,
FRT S B3, BABOIHRGEE T mUSHIAE “mE
JZRAEE EE AR I NS RIERMNER R, SR
X, DURRABICUEERS” , A IEEh A SR R A =
LGS, T REMIEY “REAHE"  (Kawaida) , &FR
kEWTELA RIE “IEET —A; BiRE YR E RN R
. BERMELRR “ER”, FURTAEMNm AR HERT
o E/REHR-FIR/R (Malcolm Little) PAXfUM:, BEAFR T
IX—#era); HANIN TZIELEIN . R AR R,
Pl T a2 — il A B - R PR AR T Rtk 2 MR N 45 7E T
AFANE RIS, WVFRAEINS USK 3N i 442 U s s
B, WL (Kwanzaa) o &K, AEMMEEEHATEEL
B A e R —ERY, s eI, T2 —
Fp SANGK, ARREUGK, BEMIPARIEN: Umoja (H]

%5 . Kujichagulia (A%) . Ujima (&AFF5a155F) |
Ujamaa (&E&H) . Nia (HbR) . Kuumba (Q3E71)
Imani (fF&) .

BREEIRNRERIEIN, USEZEIHE REUIMERR, A
TEREBUB IR A SR A BN B S, SR R e T
AR, HHUSHIAZEER “MREE" MR T SAf it
Jii “BRTRUEREE, BB SN, USHYBIERRIE S E
Rk AR e (buba) |, BIASGRILL Y32
=B RIEREZ, 7 REFERIHIED R T R XA R
PRI AR MRS “WUERIRETEE IUEIR, MP T, &
KAEE, EABIFAH, FBIRRIZREN 2 —F AR B SR E A A1
B, 7 SIWEGSIER, EEBURREEMIRG: FOINX—5 E
FENMM RIS DAL, HB AR A9
AR BUATERT,

44



BEHE UENIE: ERAXKRKEEXSRAZARIEH

4, RIS USHERRX EPEGIA XA AE EE
MDA 2, WARENTCHENERHER (RERIHEE
VTR FEA R, HrH S SR AR A 2, HEAR
ML 2T TR o BIREE—MELT AR E T LR
R IERIRIRIC B e 83 SCREZR P TSN, IS R 3= XA AE
THEMIAE; mREME SRR, REERENFmESE
B bR L, RIS USIEAEFATHIR BGOSR, H v HAE
TR, HEGARENX — 5, RS — i R FEHE
ABIE RO RO A S PRI TR, TR B AT /5 0 SRR
N 1]

BRENZ, FEEMRTIHR, FOINELSE BT —Ff
“F18h EMG—" B “THRETTH -G —" Bus, ETFZ
SARE S AR A 3 SOl Bk fB (Scot Brown) 1A
R, XN T B RENE-XAE QRIS T3 A8
“EEAREISENG o X—WIFAZREHL Mg TH—1HF]
&, sS5HAH, MBERCNHEZRBNRET HEZEN,
RIS B8 o RRARGIR T 196748 LYK I — IR 51 &
H'$4: Rehn, H.i% 8 (H. Rap Brown, 4K
SNCCEE) FRfH-A4-fiiE & HE, S£HUEINTRESH
T, H5ERIBE, TUSHSR T E 81T,
SNCCTE196 74K, BARERNN “BHIK” 125, HEMR
T FUYR S A A X O R — 1 DA N Z B A T B,

2 BN ZRBHINWER I ZRRAE QNG i S SN 32 2]
FACINATENE, [FRE S T RATHIAE SO S B eIk, 5
— LN MAREF EE R A HIE AL IR IR, THR &
WA R EY (R&B) &R MH, EAHHEETRHE 1A,
ZFRCIIRRI—E N, SCHZRPRE-BhF (Amiri
Baraka) , tFRINEBRARMMRENNESE L~ MHiH
Ve, SEUBSRUTTHESR A, RAZARMLE —REZENE,

45



BEHE UENIE: ERAXKRKEEXSRAZARIEH

“CENTPHERESIXE—RIE: i 2R e AR
A BB, RS RS 5 2R B2 .

BNZERIZEEREF W 7 — TR EFHE, BENSHEEZ
(7] SRR AR, ST ST A1 96 747 Z N BF 3 [ SR SR
WERTAEG QRN (= 2h8%)  (Wall of Respect) BEE
B, )M T IX R, A T X i > A\ g H IR 55T
G, ERARR R (SOS) vAuly:  “BEESZ A IEN AR
TAERFRA BN REEOR SR CEMERE T —AE A BOA
NEFZHENMH R H? 7 UREOEAR SR A R
H, WEZZAENCRER: “YZRFMNEREE A5 TIE
I, WA R R IR e RE, ZER X
MERIESWE, GNUDAFREESSH S, 7 EXES
20, WEE: WAEESS5ISCMATT; AREFE20/E N L
ERASCE, WAAREIESOES, MRHBEENZ, ) R
e, $EE. BOR. RRIBOATHN —FEY, ERMMeT
BRI SR B TR AL NG S, (EEHRAISOSHERY, AR
BIERERS [l BOX — PPN 22 R R 2, RIS Ena):

LATEYN

PR RN, BALAELT
TCIURIENEE, FRRGR, B, JEE%
WA, S, TIeEmE, Ba, rrEy
fR, PRI A

EIUFTE A, HERIE, EA, Sk
ok,

BmPAN LIS A, CBSZRNIGZIMINE,
PASCEMIIE) IZMARBIRES], BEENBRNERIBIIUR RS
mEZRIE MV, SUEER TR thiat, RS

46



BEHE UENIE: ERAXKRKEEXSRAZARIEH

SEIBEHASMEENZAER, HPREET, BNESM
— TR RIS — T, TCIRTIEN T R—ALENITL &
AR, HDUEDRISF M, ERERS. HA5HXIE)EE
H, EATERAER THIZS, FFREt B R asE, BEWARRE “iEmE
B M GEER”
BANERIZH AN HARSEREERER. EU+%
W ARPREE (Carolyn Gerald) PRy, HAET “LEA
RIFA%, FRGOEER. RREL . P2ARME -k
PeiCOARB, Dk AHR, (BEHEDE, BERHEIRS
KRS, 5 HAMZ AR fl--HIEA RS2 XA Z AR B AR E
HHo AT DMESYITE (—&  F)IL/ 38
( “a/coltrane/poem” ) HFEF|IXFEHH:

PREIEY
HUR IR W
R/ &%z /)
RRE LR
HEIERH, g
M BEERBR, °

XEE-ERT S, PR -ER, W2 BRAMK
HUCHE, I HAURT MR a2 56 0

PHifs, MR, A, WNRBABIHESS E%
RAPIRANIN, LR, BoREET, B
NHIHE SR TEA Bl S8 MR- AN U2 RN FE — MR
At SRSHIESR 2, N TSR, BB
fhan Bttt XA 2P 2SRRI FE LA
BARTEE T LD ERARIT R - GERN) BATIRISEE,
EEBMERA LR RIX-HRZH, X —ER
A ER], {F44,5007 . 5,000/7. 6,000/, 7,000/ -7

47



BEHE UENIE: ERAXKRKEEXSRAZARIEH

BN, WN—DKREFFE S — DK, ARtz —7
S, IRIAEIG? ERHRAFR TR TR Y,

BN ZERIZB) AR T XA, JCHAEARLERZ R 1
IR AT EDEES QEFR BRI N A RS, I
MNERFANRHELIEZR, ROV XSG W 2 E FfAt,
BPE 7w & (Harold Cruse) 1E19674FEE R RIIBRANZ
ARG A EZR IR, $JRHIXDTUE Z Az, 2R
X “ZARGEARMIFAI A M WEE; XAMEENE N
—MEESECE R TE, TRAETRABRIAER 2B - thit
B, ERBIGEIREREARI o EIN . O EIEE, B
ABUIEENH “WYlsce BAR” ,  “R TR IS E T,
(RN o e S

BRBANCARZHPEUZEEN I ZRR SR, HA
FER RIS £ Y, HEITEH, RMemrERE T EEE—
FEFRFLAR T AEMIE G S B SRR RN DC R M, & Fedfil 722
W25, X518 TRBANZRZBHNIMMSE, R TR
B FE BN BNERZEE; HinE, 2t -y
PEESL (Toni Cade Bambara) F19704EHARMISCE (BAL
M), DEREAEABEEBENNE Geftn@E) s
He “BATEMRECBU TR, TahAMAERRE]; BATEEA
SRR ERG, 20 TIXFEER: IR —, Dlantt
R NSEERS ¥, 7 UHEREEX —Esm EAE
FRAbHTHE, BEHEANEM: “UFRMNFEmN—MS ARVE, £
ANAFIFTHERRTRENE . AT BIAR,  FoAl T Sk O]
W, 7 ORI, dhthdRH, RIS SR AN A2 R A B
s, AT DAPEH 5 — bR, ) *

X, BB TSI EROKIZEA 5E82 H--1X 5 Al
WHESS RS a2 A BRI E NEZ B B S B 1R
JEA REA AR AV UM R -- RN TR 2 AN WTHR R O 2%, 7E
BB S RBANZREHH, BIERE “FRTTE” --BUar.

48



BEHE UENIE: ERAXKRKEEXSRAZARIEH

SALIIFTE R --—R A RICA, L2 EWE RS
K, HERLEUE, XFFARRIENERMES, Tt S msEE
51780, EHRER RRERNZ]) ( “It s Nation
Time” ) AR TIX— 5, MU ROX i % e — RS HtlR
SOV AT ZERIE L, BB LR BRI
fHSIERE: SRR B TE—E RN BERR ) — NS e i
NBERZSH” | MRS (poiésis) (MR -5 5k B3 ) 55 — b
NI, SRR OISR ), BOAQISIIN T, MAS R EIEHIN
A, MokeLERN A, 2

FERE

1. John H. Bracey Jr., Sonia Sanchez, and James Smethurst, <Z@#&
2%> ( “Editors’ Introduction” ) , # (SOS--MEAUFFHEEEA:
BAZEARIEBEHFAY (SOS-Calling All Black People: A Black Arts
Movement Reader) , John H. Bracey Jr., Sonia Sanchez, and
James Smethurst 48, Amherst: University of Massachusetts
Press, 2014, 2,

2.\ L, 5

3. Asia Touré, <G RAMR: BHIERZRE (E12) >
( “Poetry and Black Liberations: Freedom’ s Furious
Passions (Reminiscences)” ) , # SOS-Calling All Black
People, Bracey Jr., Sanchez, and Smethurst %%, 28,

4. Larry Neal, <BAZARZ31> ( “The Black Arts Movement” ) ,
# SOS-Calling All Black People, Bracey Jr., Sanchez, and
Smethurst 4%, 57,

5.7k, 55

6. Ron Karenga, <BASULRBEEN> ( “Black Cultural
Nationalism” ) , # SOS-Calling All Black People, Bracey Jr.,
Sanchez, and Smethurst 4%, 53,

7.Scot Brown, <USZHZ, FHM- RIS BSRAHE: X7 EIEE
IR ImEHEAED>  ( “The US Organization, Maulana
Karenga, and Conflict with the Black Panther Party: A Critique

49



BEHE UENIE: ERAXKRKEEXSRAZARIEH

of Sectarian Influences on Historical Discourse” ) , Journal
of Black Studies 28, no. 2 (November 1997) : 157,

8. REFNEMBIEAESR, us (April 1968) , 13,
https://www.governmentattic.org/docs/
FBI_Monograph_US_April-1968.pdf,

9.Scot Brown, <USHZ. BABIEBBURS G — R IS
Hpthth77>  ( “The US Organization, Black Power Vanguard
Politics, and the United Front Ideal: Los Angeles and
Beyond” ) , Black Scholar 31, nos. 3/4 (Fall/Winter 2001) :
23,

10. BiAE (AH) HRUSEIEMSE —NTH, HALDSS/REE- X8R,
11. Brown, <USZHZ, BARNEBRBUGS S — R | 24,
12. Bracey Jr., Sanchez, and Smethurst, <%&ESS) , 4o

13. James Smethurst, <BAZARIZ3)> ( “Black Arts
Movement” ) , # Keywords for African American Studies,
Erica R. Edwards, Roderick A. Ferguson, and Jeffrey O.G.
Ogbar 4s, New York: NYU Press, 2018, 20,

14. Amiri Baraka, (SREBEZ: WA, BArR., BAZAR-1961-19674F
R#) (Black Magic: Sabotage, Target Study, Black Art:
Collected Poetry 1961-1967) , Indianapolis: Bobbs-Merrill,
1969, 115,

15. Carolyn Gerald, <EE#: 60FEARIESE N> ( “Symposium:
The Measure and the Meaning of the Sixties” ) , #
SOS-Calling All Black People, Bracey Jr., Sanchez, and
Smethurst 4w, 46,

16. Sonia Sanchez, (BATNXBEAFFFEER) (We a BaddDDD
People) , Detroit: Broadside Press, 1973, 69,

17. <BEEME-FEMIR, $BE#2> ( “An Interview with Fred Moten,
Pt. 11" ) , Literary Hub, August 6, 2015,
https://lithub.com/an-interview-with-fred-moten-pt-ii/,

18. Harold Cruse, <M&3EMHHE N ZARRBIRE--5 R I M BN —REGHNIED

( “The Harlem Black Arts Theater-New Dialogue with the
Lost Black Generation” ) , #{ SOS-Calling All Black People,
Bracey Jr., Sanchez, and Smethurst 4, 45,

50


https://www.governmentattic.org/docs/FBI_Monograph_US_April-1968.pdf
https://www.governmentattic.org/docs/FBI_Monograph_US_April-1968.pdf
https://lithub.com/an-interview-with-fred-moten-pt-ii/

BEHE UENIE: ERAXKRKEEXSRAZARIEH

19. Toni Cade Bambara, <itfaai@> ( “On the Issue of
Roles” ) , # (B A%M: %) (The Black Woman: An
Anthology) , Toni Cade Bambara %, Ann Arbor: University
of Michigan Press, 1970, 103,

20. [k, 109,

21 XTFERF CRRIEFNZD) RERNIEASHT, 20 Meta DuEwa
Jones, <Byf. W5 (Bt) RiE: FPRE-BR R CRIEN
%> > ( “Politics, Process and (Jazz) Performance: Amiri

Baraka’ s ‘It’ sNation Time' ” ) , African American
Review 37, nos. 2/3 (Summer-Autumn, 2003) : 245-52,

51



EI\EHE

B HIREAHE

SEZMIA:

WEREUR MF R, Fiidr, RIGI—ZIAMERAm: —iE
TEF MR ET /T = A KA, —HEHERARE e
FKENR, — RO LB ETE Tk, (i IR RIERAER, H
A BIRAEX -, MR BRI TE, RROS
AlFR,

TERASREREZIURX, EANHRRERMTL]Z
o, NEEIHE, HEERK, SMEXEERBIRE--HIERHE
e, TR, T AR PUAL T E IR ETEBURRE,

BERERLEEMKE, BR-EWRGERBEN, EEEH
EHIEN, W FEs, MIEALEET R, . &%, 4. &

R KRB, X —BEL WP, FIXDEZ M5
SERIEE G BRI, TLP2eftlzit, RahK
FERBE T, WETHEE CEFFMAINRISS &N, k6
BRIZAREEND 5 eME —EE--A, eMH—TANZHE,
EANHILANER, ARRITEIR, JREMZE, BIRA), AT
MEEENIEE, RECOSRENEX, P AR, EEREDAm
FARKNRY--BRCEOBR 2B, LS — 0Bk
FER AW - XEE I 2 A S B 1A B TR H 2

52



BNHE EREHNEATA

FEBRHEAIA TS, BHERZ RRTARFZEN, &
MX B RE Mg, ENREMEERNTEIES), SEHAR
LB, IR EREMAL, AR, ERME I
WHl, YRR, L2, CHEEmMNRE, FOEEHR
Bie, JEHEIEHDAZEIR, WO B D K- M 1e S O A7) - DA
KAREE “LROBATEH" A9 S iRE

XEEMEIE (bombas) FHAKFHEIEE, HEAHESA
AR R SRR, TARERE R 3 A, e XA R 5 HERAE
RGN, XA PIEH: XHEZEEEME R KA RE S
BE T AP X R E; BFE19604 221 B 7 N him AR KK
o, JIRA—BHRISFBAGAER 20608 0R, EAKRSE
W (Blowouts) 5x&AK#HT (Moratorium) XAEXH 5|k
TR MR, A, IBAZHURAE R TE AR SN TEIE AT DAE I
R, HIZASRVGE, MR YIREEIRE R2ACE, AR T
JEATRATER: Se T SMUAE, JaRMAH TR —HR
B, a4, BVGEHE AT 2D RIEET TAEY BHiE T THIE,
H K288 TARE 5, (B FEEPERRRHHE, RE
BRI 0 507 ) LR = R RT3 R A B M Sl 8
[, FHRFMEJNEAM- R 2V (Jose Guadalupe
Solano Sanchez) --fhAYREE, ACEAIH A RERERAEAR E M AR
KHWE--HHEBTAN “— M. EOME” , fliakil:
R NMIEXTER, BEERNWEERE, K2R EE
G

N A TCRAE SRR R EE, MR A DUE I ? 803
e—FhaE, MEREAT AR, REEIRIR TIERZ AN XA
R BEAMERRE: EOIRHRIERBIBG IS5 Z, e
— A ATRERZ BIRHI T, SFA2RYETRIEL%
b, POEFRE R AT ERER, AR B --—Fh
“CfI A O BANE? 2, BEE N7 215

53



BNHE EREHNEATA

R K, WY, B, MMERGR TR=E, AELERESRSE
IK?

WFEN S HEREPR IR, TORRETINE, A0
ARG, TERXMFHE L, MIIARE, EW-RTHFEEE
TR RS RN ELBM TE AR XA
fill, FVNSZN, —UIRREI. 7 CEMEARE T ITE S
frze” , —RERE, MIMRIBARE. oy, MEREET
ZRICREIAER, REE R (work) &2 “K7
(fire) , HHbAIWEHIATE, XL TS, FTH 7 ER
IS, sRVFHUE K, (HiX 8T RIRARIE S — R 5
DARATOIRIRHI A RE SR --RFTH,  “HEHE" BIAATE,
XICHF]F, IREERIMEUBAT? R, 1EX—K, XA
HIRE T 53— PN (A —EN) o LT, REEEE,

i, FATRRESICIRES Y, B IS = 4 RS 60E -
BEARTEVD L MIRIR, Prandlibes 2kt BRI R, AmEsid
L3 EAR/RRAERI KK, IEAN-REHE N Im R BE AT, (EAT
HIEM BRI BAASNE, 2, ERaURINXAE
= CEAREL: HREE ALK, A
TERIT T HAh RS BN o "B A T LR EEIR E A
AU, AR DASK] AU B S REANRRA, DA fE
X (A7) BAREE b, SUEERES R, 7 Y

AR, A AR, B0 “EHRR” R ERELEIRA]
PORTCR RN, TEIR 2 2R N, AR “URAAETR
H, 1R AREbRERIR, AN aLIa e E NG
k. HRESEE BRI MBS ATRESR, HRRTEE
SURLATRERAME R o EEHIERITET R MRA L E
HRERA IR SCER S, REEEARIGER LS, BIM2E
HATEN: BANRRTCA MR L RIREY). YOKFIKIR, BT
FH A5 T

54



BNHE EREHNEATA

KIE B RS DU BRA DS ERIRANA,  RTEERRA, (L3 b
AR, AT ERITEF SR N R--Toie 2 it 2
1t EMMEH—FTRE: HEABMHE 2RO EZ —HITER
kiR HRZIpRE, FHEMASRANDER L, JEEETER T
e B IRERA, CIEA-R TR AT, BRAR AR AR
DLE TR R, RIHE E O AR RN,

R, BEUURXEE R EAR T —DIEr R
HA QSRR G AMIURGH M3, BT R
HARZFRIEE, SIER T HIREE, EethibBTE LA
6 BIGRETERE LN LT ZIRIAR, AT REEAHILIS
Ko EHRESERRIULE, JITOMEHOLME (HBMEERYT)
IXFERRRIRSEY:: R E RS, ANEHAME, E3R0 A
Wo—or5h, GIL—K, REWITEIEMAES, BRHMAR,
S A—RIER NI BN R G AE—E” o SRR Rl s:
BR, B4 A LR - AL S D0 SR A SRR AN R AR R R R ST A
K, BONBANRIEELERS, RBWEH2A? 8E LA LANE
R, BEKARHIZXADREE, 8 SABAEVERAST AN, &
FEMZTRER SR —LRIEZY, 512NN E
o, 2 2R ERIR,

FERE

1. 2 %R (Samantha Schmidt) ,  <HEER]: MK BER TS,
WAFEEREI TR “whar” SBpEE/ME>  ( “Fireworks
Tragedy: The ‘Magical’ Mexican Town Where Pyrotechnics
Are Life-and Too Often Death” ) , {(KEIRLCHR)

(Houston Chronicle) , 2016%12H21H,
www.chron.com/news/nation-world/world/article/Fireworks-
tragedy-The-magical-Mexican-town-10811226.php,

2. BRI S RITFE BRI,  ANESZEFIEE>  ( “From Ecology
to Autonomy” ) , #H (REHEREHTEA)Y (The Castoriadis

55



BNHE EREHNEATA

Reader) , David Ames Curtisgi® (Oxford: Blackwell,
1997) , 241,

3. BINA S RHEEIEET, CERENEHNE>  ( “The
Revolutionary Force of Ecology” ) , # (JE& XHyskm (Kt
fiE) » (The Rising Tide of Insignificancy [The Big Sleep]) ,
TFAHARS HERIRS (n.p.: Not Bored, [2003]) , 109,
http://www.notbored.org/RTIL.pdf,

4. FE, 121

5. BIAR S H- R EmT,  BUI. BUA. BiR>  ( “Power,
Politics, Autonomy” ) , # (¥¥. BUA. Bif: BUAEFILE)
(Philosophy, Politics, Autonomy: Essays in Political
Philosophy) , David Ames Curtis#i (New York: Oxford
University Press, 1991) , 152,

6. FHEREIEE, <AERENFEMHE) , 116,

7.k, 123,

8. Made in China Journal, <{fifffLig-IGfE. #HBEM ERSER/R-R
HE:  “iepki®3E%” > ( “Stefano Harney, Fred Moten, and

Michael Sawyer: ‘On Fugitive Aesthetics’ 7 ) , YouTube,
20214E3H15H, https://youtu.be/iBJh-9caNf4,

56


http://www.notbored.org/RTI.pdf
https://youtu.be/iBJh-9caNf4

EhEHE

SEENEE, EENHMAE:
IS ASME T

SEZMIA:

PHBEXFFAREE, XEBFEMKREANR, HERIEE
R, MWEBEVIROESESIR--18Y], B2 R SIRERIGZ AT,
NRHIRANAIR B, FEIX BB, TAWIRERB AT EERE
AU, (EHRARATER, XS AT /A TR AT RE,
NTHBBRBMNOLSE, XEHERESS —HBERIT: R
ZIR-P 22 Vh SFMERE /R EZE-- BB, “FRImT F HME
K7, AR BRI AR R 2 R EE AisAE, AR, A
BUEM A T, UAKRFAGHE TN, EAZEBERNEN,

BD1969FERE, NI AGRIE = AR AR A — B
—HEHRFM WRINRMIR (APO) HIACRTHL T B2 PR
DASAEEWPFRATIENE, IX R MEE A4 B8 SH ARz s H
FRAVERS, FOM R iR, SCRFE =t giiozsh, FIRIIE
R PEER ST RS G BUE X - —E NRFE D BRI T
S -- RN AR R BUETTaE A S A A SR, EE2
I, FIZiRERTHIWFIRIEZ R, B/RIFZENER
TR EN R EIE R ML £ R

57



BAIE FENRE, XEOHEE: LERLSAFNEEN

Bl ZTEATIRE S — VOB THE, RAEPHITIAN 24 S
TR —N B0, EEET, “HERMET, " WETHY
IRFZERIERAENGE,  “BAIMSAMRE, ERbE/mE 7]
HEHRERIFE N, ~ O EINIE, D/REEER IR
PRERN :  “E#E T S RIS E SRS R A 2 A
VERE, IBATRIGESAE I, 7 MAREER i Rl
Bi, —LEmA, PESPCLEES R MR- X RS S N Z,
AHICT SRS, METEEE” , HERIANIRTIEZX
PE—AMEZI, °DRESARIXIFIEEMERE, E2MBHR
© MR dneErE, it NEE. SARE, DETRIVE
PO —MAEYIVER, AR R NEBREZAT, AEfE
2R, BHIE—EERT

] 22 % R B ST BE A AE B B SRR BN 2, 2R KT
IRPEFE, VOXFERIEEE “ORIERN LR, i HROX
HE XA Z B AR RS T, I ER S B e R A
T A ARSI T RSB RORTTRE TSI
IREMRE, BEACIARERXER N LR RATRER” o MHIRT
WARIXPEIIESE, (EALE, gl “ZERMB MR, IR
PR —FE, &2 — RS2 I PR B R --HN%
FEMISEER, J5UR TE T S8 > B A T AR,

BB BERSAER, MM E T Esh R, M2iE
RO H/RIEZE, (EH R EINNREE Z R RE L B B,
fiblii:  “FINN, BEHCH LA—290%, 2EREEN—
WifESs, 7 “HER: RESREAR, ROy
RRNEAERAENEN, BOELRRENSS2AIREERIE I
RS TE, 7 CH/RPEERBOE:  “TXAATIA R, BRI
BRI CHCH IR 7 °

B 22 TEEIX B SRR B EER TR — 220837 - ALK,
2 “HOS ERIE—221900" R, T HUA B M (R
MHRERR) ZRE MRS, FE—T7 R TR

58



BAIE FENRE, XEOHEE: LERLSAFNEEN

B, 5N THXRTHZ RN ANEZWE, BOATERE,
FERRA ERUZRES B QR Is St ARIaRIZ 2 I, (AEIIXIE
E=AFATHARE) CEERRETR) Y, B2 TEEmrai 7 a4
e B s, AAERERE R, T i, HCHIER
ke “BMEY s, IRESIERERSTE P AR--UHE,
—MEERL, FEEAZIBENA, BEAUMSIE R, " E
AR MBS, ME R T2 R A sl
FAIERERIGEL, BIBE MR EAMEREATN; A XM
W, A RigE, 7 °

BAR, A5 2 RS2 B/R PR ZERTIEIE-- 4 1l 5 54 it mT
H, IRBGERTENNARA, TR SKRRR B TahEr =
HAREMIE S ERE S B R B SR R R T
HURNL: R oepiT thanperEE (B/RFZEWMRETT) |, Jofeh
+. RTEEEMRETTR T, HEFERR, MIARXSREZ K
TN NIE R S - EBia S EEE T 2, A
SHAENCARSINE B & B ERPUETTRIE, HEEEAE
ZEES R R REEN, XA Z A A IE S B,

Bl 2216 1E 5 B/R IR ZERBE IR LAY R iU, Bk
ATPARFE “FLP51T78)” , sBusenaktion (HFE{EIEX &
—MEEE — A o FAEMHEEAER —RG TEIRN “H
HRIIRZE" o FIZTERITFRAIDTGS, — &2 ERE R BT S
MR RESRENM SRR SIS, Ws TR
AEN, 7 AN, =ASFERERAAEERNEG, ER5H
EEACTHMER 2163k |, —amfbEFEsLs, —IiKERY i
i,

AT ZETZIES, WM ZTEAANRIES, A
IWHRXBPERRERFERZ, N, BT EEENIR
2T AN, AR 2 0E B O R A — R REVERR BT
FE: BEUCH E V-2 DEINNZ - AEERTA RS TR E S
FEFRARAIATRE, KRR EAVE ORI BT I D O H AT A

59



BAIE FENRE, XEOHEE: LERLSAFNEEN

AL M55, T ELIRATTR 2 5 8 - RUE BLA7 ) D BOCIAH AR5 1
- XE R RERITE, R AT, a IR 22 ERY
“BEIERYEFIE” AL, RATBETCIEE IR E PICR BRI
AR MARSTEEER; X — R el F AR 17X RT3 R - DA
A Ro

KT, Bl 2B AROR L REH 2R B 3B R T 2 AL T B2 I 2R
P, MTXETRMEERIIRES G, g2 T (e HH
M —REA R, RTINS CHEREX R M —
FUNEN, Aot Y S ik, 7 TR A R R
IWEAIBE AR G, SUE R B, RRES
HE RO TR s, M, EER SRR A
SRR T AN SR IR RAETENTTRE, Fit, “WaINR
MIRBLEA Fig BE—ER;  ARFIRMN . EET
B . OB R R EEIERRIER, BRI
7E “Ibmsuk” o P

I, BT isfEx—NZI0AR, CIPEERES L, g
I MR AT BIRFIRINR T M a9
BEY” , WERIHFSHRPIEOEE, 528, DRE
FEE, PR FIPITHRE LSRR RS, R ER &R
WE 2 ARG R, MxFZiEd: Y [FieSRE HX
B ORI (SR TR0 Fle S SR Ao & A s
I, PRESFEERINER, MERIRK, ~ M, fEX—E
B IRERIRA K E 0, R AIAEEE “PENBIANE. W
FEMBGAEN N PTIERM, 224 4904 2k w15k A
RIBGASI .

TR, B—HREARNFIR: X2 o, T2
PUCRATAEN? SRy, FANMEMRBITIE, & L
3K GERANE, BANMEFRNL, RSHAEREPITHEEERIX
B, PO SOk, B2, BASEmER (MHE
KRB BfTahEX, EAR, Aoy Ean? BIEEKic

60



BAIE FENRE, XEOHEE: LERLSAFNEEN

Aoy Fan (Pl B/RESEMIN N, EETCE SR E AR
HaniEsh) , EXEENMIERNE, MR R TR E s
FE-- AR R AR EID? ZORICAIIE S 51X Ml
E51T8), IEANEAN B 2 Ua R ERRE, FFEIEL)E R
HIEDR, T DABAONIR NGOG ESHER, BR] A 7Eia
Dl — AR QI T, — RS R & A R R BT T
X FEHEA, BURAAEREI (DUAMED B4Ry HoAth
773, MM E— PR E T, EHBO SR SR

Ak o

RUE By IR EZEAE A TT RS P FEAERA A F315 B o R 5 Bl 22 T Y
337, ABAE19684E5 H THN R 261E A e B ARG
WS — iR, A E S “BovitkE, WRAEE, =
BUX s PR HS A, B2 T R U HE ARt AL
RHIE” o CSRIZIEARRE, MhiEAssEmIRE R
it I RYBCARRE S TR TS RIS, B IR
Z AU IR ARSI o VEE 2, e —
M RAHTC 0 REHRBRARREMA, A2 “HxIEEAMTER
. PR EMAR. HNBEE S BRI EATRVRR M T R
ARSI, - IXE—REL R AR AR SRS A
PURATT M, DMUCEBUEHIE, T2 MMERR, EHN
1A E CMRA B T,

YRR, 1968F LA FFNFAR, BEREHAR
R EATN-IX B L —R, 5K, B
FERPENZED RS, RFAET RN, SR8 8 S H At
% (BEREESSF, BrlPRe B ra] i, RN REWERS
BN, BEEME B CRESEN A, thiFERm
It PI2iES SR EEEBETEYIGICRIARERE, ENXFE
TR ERE R, £ RERYIEAER,

61



BRHE REOES, FEOMES SEOSAFHETY
TERE

L R R P ShMMER SRS,  CORTHEEZALBEhIERE)

N oG E W

8.
9.

10.
11.
12.
13.
14.
15.
16.

17.
18.

( “Correspondence on the German Student Movement” ) |
Esther Lesliei®, HiEIREFE) (New Left Review) 1/233
(19994E1-2H) : 124,

. ALk, 125,

[A ko
FE, 127,

CEE, 129,
CRHRZIR-ZiE,  (GERHE)  (Negative Dialectics) (London:

Taylor and Francis e-Library, 2004) , 363,
A o

(CHRRZ/R-W. R ZIENTE [ KA , 1969) > ( “A
Conversation with Theodor W. Adorno [Spiegel, 1969]” ) ,
Communists in Situ, 20154%E9H1H,
https://cominsitu.wordpress.com/2015/09/01/a-conversation-
with-theodor-w-adorno-spiegel-1969/,

Al ko

W 2165 SR EE, GEfE , 129,
AL, 130,

L, 125,

L, 129,

Al ko

AR B/REZE, FHARBREZES1968FNFERN: —HRK
FYFE>  ( “Herbert Marcuse and the Student Revolts of
1968: An Unpublished Lecture” ) , Jacobin, 202143H,
https://jacobinmag.com/2021/03/herbert-marcuse-student-
revolts-of-1968-ucsd-lecture,

il

Al ks

62


https://cominsitu.wordpress.com/2015/09/01/a-conversation-with-theodor-w-adorno-spiegel-1969/
https://cominsitu.wordpress.com/2015/09/01/a-conversation-with-theodor-w-adorno-spiegel-1969/
https://jacobinmag.com/2021/03/herbert-marcuse-student-revolts-of-1968-ucsd-lecture
https://jacobinmag.com/2021/03/herbert-marcuse-student-revolts-of-1968-ucsd-lecture

it

IWE=RRFIRINZARBEEH

SEZMIA:

XYAET & AEREIEAIR AR B S ERIRE ], B
25 SREENEETERREARN B BN 2 e RE
—AA, 1970 F)5HRE (L) hRER, H/RFEZENIE
19694/ el HRER, BARXERE ULFMIEBENE
B, ARE T MU AT RIS B IERHIBICLE o 4
FREIPER, BRI,

NEZIET S, “ZRBHA. IR ZFERE; Mk
HISHRERK R X SACFR IR EERRRE, X — sl t)” o "IEaA
b i) (Jackson Petsche) fgHiRy, MUILOTMESEE AE
“WERMER” X—O5 F5MEASTINAREOE R, [Fh
MR E X REEE I TEGA I, i, T RIEBGEIHRE,
ARSI R T HE R - e St A Fm; WG
gk, EARERFPRERX—RZR, FZERER:  “aR
PRI SIEHEFIEM, ISR ERENEPRLLE, " 2R
e LS TA0H, s “eR” |, ElieEPkE I
=, N—DHEGFE S EER,

LR EE DA A 75 SCB R 2R TSR SR, fEe st
e — MBI KB4, g UIBlE 2 R
fhe s AER RIS, B RN SIHR, ” YBfE (e

63



FHEHE KEZR\BFRANZAEEMN

B 1, WREREBUARICARN, RECT RIS, W
Harh—f “HURAE” ML & PABOA_ BRI RAE AR A B 35
ERRAERAERE : XS BERRFRIRE, A A iosEh
[ BRY RIS, MR RS BT H  (Maurice
Blanchot) 1958 FAER/R KA EHUARI A R = SE4E
REGRIXAPRE, MYHAEXHER: A —fEdH, T
%, A—MERENRR, BN, A—FiFiE RS
RIS, BATRAEITN, RECLEKE, TAIEEN—FH
R, CAHAERAE, 7 °

I RIPIEEI19694F, D/REEZEREH —FIEE:  “Bughig
BHASREMER, [W45] #UST— IR, XN, EhE
SRS, JRARTENRA L RAEEGATER, 7 CHIt, SRZIEARRE,
R R — RS 2R D EX — N RIS - s
BREN SRS, BB A - FAT TR RT DA B 5
AT RS- “EFFRBEEHE SN HEM A UL XX
BRI R SEAT R ER,  IEFA R KBRS T
7/

R0 60K, 7T0FERIE — M AR BRI
T HREEZEFENE, MERATNE TEMZAR” (living art)
THZAEERI (Living Theatre) BFIER, BHIFEERNRS
SRRIEIAR, EWMAARSSEHES, SRR RN
AR Fh g T e SR -- AN AR RAEAEE- 5T (Bradford Martin) Flf
B, RN NEERIZ T RATEAIET. *19684E, i
BISATEVE VS SRR A, QI T REMD, A —HE
ORI IS, THRE (tZIKE)  (Paradise Now) |
E A PR EIX — BOEMARIMATZ 8, SN ZIER) T —IR
“Prt” o (HZIRE) KREERIAR, d/\A “REERE" 4
A, BMEREIEATE RIS AR — MG, —BLTR,
DAR AT 8 A RB NS — A T80, BR T 8IEMARTE “F ik
RET XRS5 RGN NS | EHNERIE ST

64



FHEHE KEZR\BFRANZAEEMN

TFRBARI, SRR GERI SN, il R
sk, HRET AR, MR, ik, b, ~ xar
TFEI AR AR EE T

HEEL b, HRAEZES I 2 U ARSI 2R --E R EN AR
f--1a8)], JHRATERG., W20 H T IR R
“BNERR, ZARMNREGHRT : BEZEM, 2EMERNE
BN, THXAEXBERER T 2RI EAE, XA
B, 7 RS B AR S, HRAR X
EARRB TR “ZREMSLZ RIREEE D B IA
fEs, PR, MRIRERMN 4, B2 EHSLN, B0
AT AN AT 23 B — FR o -AEIX A ARTS, A B R X B AR TS T
RIWEREE, ” "

RUE /R IEZEZ /D e — BN N AR 5 S 2 [A]
A5 —MR R, ENTMAMAERRRZER B EERTTE, thal
TotfE: XM BRI, AR S B AR TR
(RTesk; —RIR LIRS, —Fod SmB LR o i,
NN ETERIZETIRS 52 “HRE, BRI ZHRL
R, MR E H AR IR ST AR, R 2R
A —HRsY MEHIESUER N EARKEHARE ] AR R ZAR G L
HUiast, BN “ERREZRERGIEERIXG, ToieiXfh
REZ2MUN o fliEsk, HIEREBIRNE “TREDtahhEr
HHUBRE, S HERAERE A, TR REbEE Az 2
REUA, TBEARE] THRIE, EBEMAESIA; XEEE, &
BRIFEREY R Bk, HOTURMER AT REMEIRTRE AR
LRy S

FERKAEE b, H/REERP ZIE R, EeET LERT
PMIERR A IRy, ks, EEmR--HH1E
TEAEMERSUR, B “NTEME. BRI R8Us, SO EE
PEAR SRR B MR SIX —f5iz, MiCiEE:  “Ed e A
PERIATENE, DAEH SSRGS ERII LS, R/

65



FHEHE KEZR\BFRANZAEEMN

RAL MBS, AFIEN S — e, 7 ", it
TR, REEFNRAT DHE] R&ST , FHEH, BMEER™
a2, TR —ER “REE SRNENE, EAYR
SRS o P, R ENZ T, R —HETAT
{8, —B “NHURMEHES A2 RIER S o

SRR RO, R MAE S v F 32 OB AR A R —F
IEJEAEA . AEAS AT T CREIRS TEROR” --THAE
NPT XA T i — IR AT (R, oA
AR ZDHUER T DA B SR AN, AR TR S5
. WhEBErzA, 7 VEMATE S E T, TPREEED
NEGRAREZHINIZA, RAELUFTHI, BAMBIERT 5 0RMA
FIERRBCRECSR, THXFEFERAEaHTATIE, WK, FERANTEE X
N, B UISERE R I 22V T RR R BE TN, o A
JRE “FRAER 5 — DU RERE P AEBUARCR. N, B uE
A N I ENX — i, s IS R AT
AURTEEMEMI AN — A RERBEABEF D NEI LR R
B tHiPIsamizdatfE 2 — Ml +)

G0 bRrE, ERVIRME, SREZERE BN ARAERN N T
MEZERZ; BRI, R TR ] DA B — R K
ZFEMRTERSESL; TR D TR, SOSRTIRERIIH "3
AT WIER, BMHE “—MAERNAE (BISEE RS,
PABHZHFEL) B —DERIEAR: —ER — R
—EINGE, HET  SERIERIXR R R R R
BUSLHFF SRR et B HOK, KB A BB G EE” , P
R, ZRIEME “fETEE NRITHRPE BSOS AN S
SR 2T, %

HICIC H/RPEZEIN R 21, AU Sl R
KIS BEE N SEAIERE, RFIEIL BRI ™ i
Shg, MR, fRATIRGE T VR - P i fi/k - (Gabriel
Rockhill) FrFREGIFAFIESS, TR RAEZARIEMS “—fERmT Lk

66



FHEHE KEZR\BFRANZAEEMN

WEGEHR” o B ARG, XL ORIk BRI
NWE R, Hmifwia— M s/ DI RRRER: BFEZAR
e AE— R —BOARER” o PHE L R IR
5, RXAMPERHZEADABRA T 2R, BEE5FH
M, RN X4 TR BB, i TR R
Lk,

HE b, TRl PGS SR IEZEIR E Pk R
BB EERFEAEERNE, BAERM T IHRGEEARER
At =3EE, XS BEEAE R BRI ER, R
246, i EEEEAERIRER — R, JeBIRIET 2 b
BIREG IR, MESEZEN, “"EREEZANER
iz, MHAEBUA. S SHARXREEHIME" o “ XA
MEE, SREERFFNNENZERRGREFN, S
X, MABENTEREHIIER, DULBEPREREARSIRE, XA
1077 IS ZARRIHE RYEE -2 WA /RIRZ N SR “HRBUA
M X RE TR ARR : XA, sICE R
BRI

FERBIWAMBEMEZARE, R ERMER, XP
2R SRR A BUE RS R R R e T, 2, ]
AR TR AHT, HLhE- i, AmR7AEET A
B SRERPR AR STRAUBUR, RIA, DAARFTA AT #HARIBIa N
BWERFERRHERME, £ CET RS TTBUR £ 7T
O, AETERIZEG Q7 ARAZE- D5 (Julian Beck) 8%
T TR T SO R, 53R T A D SRR A g 2%
R ik “REHFEL SEHX - HRESES” . O]
rh—RhiRI e “RAAIET , MatR B EHAREIE S 1E
A EREE X I ReIE T QRZIRE) o HARIRE
FEITBEHIMAR S 5 RIS AR T,

(Hskz @) (Street Songs) 2 (HhRRE R H AR
(Mysteries and Smaller Pieces) HHI—MH, JEHIBIRIK

67



FHEHE KEZR\BFRANZAEEMN

HARTE-Z 501 (Jackson MacLow) R—fr3RiEiE, ZEoR
T A—F S WARPER 7T X, & M TR S,
A ISR E HEDX AT BRI BA AR AR e, FE
ZF, BUANBMRHE =R “SEIEB”  “EiRRe” 47
8 %” (A basla guerre) F5--HTLFR LEHA, 2 (bt
ZIRE) WRAEE; FERERMNEGHEEES, XN
(R AHEET S RIS, T O SV E— RLE BRI AL A R
% DI = AR T LIE,

BRSAER FERE 2 HEL: SO SEl—PAREEEH,
EANRESCRE TR T2 EHE AR AEFFIE R RS
FrUUT R ST R A R R RN AR R B O tH A
B AR EMH O ST AAS? thEESE
AR, RN B S HIHEN? (EREIE SOFRE
LYREEZERARIIRRE, BHBUENAL ERERETI; KN
R et kS AR, R ZETHSHER, #XME
KIARE, JIERERRZITR, (EkZH0) BRI TZR
54 b5 05) ZErIXH], RN XERXFDRERS S
B, EENERED AR R ERA ™, fES At
[T, EABETREERE ZRERER MEZREM, 1E3%
2 H EEABUA BIETFR. *°

TEIXE, ARl — RIS TR RER
To VURDRPEERMFZIHEFOERIRG, WLES 500
s S PRI SR eIH K, B4, R —RAd R
SEERRI N ARIFEA AT BRER, IEANS s fi/RIGHIRY, HEEF S5
ARERTEEANE R XRBE R, ESMEZRSEIGILS
AL —, MHX i AR MRS SRR T RKE
B, ERXNEERP, R ESBUAKERN S M4 L EE,
R, FIERME” o EEH R, ERiXee
5o

68



BHEE SRR RAN S RE TN
TERE

LR ZIR-PIZ3E, (%) (Aesthetic Theory) , Robert
Hullot-Kentor¥ (Minneapolis: University of Minnesota Press,
1996) , 41,

2. 85 ERY], <EFNEZME: B “RERMER” MES 58 F
#>  ( “The Importance of Being Autonomous: Toward a
Marxist Defense of Art for Art’ s Sake” ) , (#H/: ST
SCEFRAT)  (Mediations: Journal of the Marxist Literary
Group) 26, #1281 (20134EFk-%) : 143-58,

3. P, (EFEIL) , 41
4. FMAR B/RAEE, (HEZYE: GEMN T B EMHEA)  (The

Aesthetic Dimension: Toward a Critique of Marxist
Aesthetics) (Boston: Beacon, 1977) , 8,
5. WMERE D/RZESE,  CRAERA: RETISEIEESIR)
(One-Dimensional Man: Studies in the Ideology of Advanced
Industrial Society) (1964; EE[l, Boston: Beacon, 2012) ,
256,

6. BMARE S/REZE, (Rf#R)  (Essay on Liberation) (Boston:
Beacon, 1969) , 30,

7. FE, 27-28.

8. ZIAMNIERETE- ST BURENZER, ERMEANBEA: BHETF, £
EEI S A HRE>  ( “Politics as Art, Art as Politics: The
Freedom Singers, the Living Theatre and Public
Performance” ) Hxt “BIKEIFE” WL, B (FHER: EER
HERPYFS54H)  (Long Time Gone: Sixties America Then
and Now) , Alexander Bloom## (Oxford: Oxford University
Press, 2001) , 159-88,

9. PhERE- ST, (BIHEEL: 1960FRERMBUE S AHRH)
(The Theater Is in the Street: Politics and Public
Performance in 1960s America) (Amherst: University of
Massachusetts Press, 2004) , 49,

10. FZiE, (EFEIR) |, 251

69



FHEHE KEZR\BFRANZAEEMN

1L AR B/RAEZE, CERERIISENERD  ( “Artas Form of
Reality” ) , # CZAR5M#K) (Artand Liberation) , (H/REE
ZE04:)  (Collected Papers of Marcuse) £84#% (London:
Routledge, 2006) , 141,

12. [ L, 146,

13. [l ko

14, OyRiEZE, (HEZ4E) | 4
15. A Lo

16. A L.

17.FE, 3

18. [ L, 8.

19. Al ko

20. [Al_E, 9.

21 i BBUR- D Am/R,  CHOEPISR S ZRIBEE)  (Radical History
and the Politics of Art) (New York: Columbia University
Press, 2014) , 64,

22. A ko
23. IaJ:‘O
24. A £, 133,

25. KFZz-Ul5E, (R4 RY  (The Life of the Theatre) (Ann
Arbor: University of Michigan Press, 2008) , 48,

26. A TER DAL R TR ISR BN TEBURFNT 32 AR N E TR,

27. Hrp—se At RAE AL /R (Howard Becker) MRS (AL
) (Art Worlds)  (Berkeley: University of California Press,
1982) w53 T EA KA,

28. DifiR, (WUEIHRSZRIEGE) |, 6.

70



H+—sif

IE—EZBE DS 2 FRILAER

SEZMIA:

MIZETFG, BEEXEEEOREIRIE Y, BERSRITFRK
W, efTEReHRE,. RNFFE, EXAEESEH, REEEE
HETRERRAT], SSERTIR RETAM, Sk Wik ENa#
WA REZ FE AT H, ATk EZH, FEITIEUE
BEE SR EISR” o IXIRR R S HPIE R A 5175, H
A P R EN RIS R S, BEWE B W
o WEE, WMFZALRRDIART YT QO
HARHUE “BIE" B9 — R A ?

Felb BATEVHEHHEI TFIUREI S A B A AR — 5
S, ERA20HLI0FENR, 2R LE SN NERED
PLEEAIEIN; IXEEEARIAFLL “XR" NFE, XEF} LR
W, EITZEHRPETAEERE, sRIRRA, RILRIES
Hijjs

RIEANFE 7R (Nato Thompson) F—Z&KPUISKHIA
ZARIIX— “MFm” 0 MRRES-- TR EA R E S R
BN 5RFEH-- IR, EMEMSTE-HT R, DA Oy
fifl, ERRHESAA. BERY, XRZRER ‘525,
SE. U ARSI RIERS” o G AR RIX AL
BRAVEEREA, JUHEEHPER AN RSk, e

71



B+—HE L—RASEDFSOFRILER

Creative TimeH T IZEZENEE, 2B CEENEF)
(Democracy in America, 2008) 1 (ZEIE1EAEZ)
(Living as Form, 2011) , #BhgE 7ix—Mir, °

=R B (Grant Kester) 1EXXE PN CHIE1E S
MRZERFRHX 520)  (Conversation Pieces:
Community and Communication in Modern Art) . (—5
% RRIEEPRYRYMEZAR)  (The One and The Many:
Contemporary Collaborative Art in a Global Context) %3
TErh, BIRHIROX — R R RIR B LR —J7mH, M “fEH
PIFRTEARMER” BempiEME R, KT “EARMER AT EA 2L
FORREARY” ; “B—77E, MWEARRIEE A LR Rt
ZIE. ARERRGMARZ BRI EIEONE SRR, iy, X
WS R T “HM_rgsh, EHA, BBRZIARFAAR
THERIAEGERIR” |, FFRIE THi SRR S REh R, 7
W3PS (Suzanne Lacy) . Rl &k (Annice
Jacoby) HriE -2k (Chris Johnson) HY (B K
7Y (The RoofIs on Fire) , mta] DMRFIXFXIGMEY, %
5 H N B 44 IR AR JE L i FR AR SR AR B B b 2 — R 2R R |2
T, BH—RIINE, WIeBA RERLKEEAM (BIPOC)
EERIGAIRAE, fEXE, ZANEM L HFERWE Tt E 5%
&, A TURA EAREEE R, 75— MAT M R
RS Resh MR ARTER, 2 (AREE)  (Park Fiction) o
XN MK IELL FI21 AR 9] L RKIATE, #8051
LB JE R X HGA—T AT« e R TR
EEBENESHARNMTT, BR—EAR CHEdESATE
VAN o AEXAERER, ZANE A RAGUE R T
REZR, X—FE b, BRI R REIE T

/R - BB (Claire Bishop) fE—HRAICE KL (NG
k. 25XERGNENBEGE)  (Artificial Hells:
Participatory Art and the Politics of Spectatorship, 2011)

72



B+—HE L—RASEDFSOFRILER

— i, WS TEE AT, WA, XZEM
“SHAER” WA, EHEF,  “DARREEHE T H bk
FA N7 T - S BRI o il ZRZMERA
() — e AR SRR R PP HIX A E S, TEIRIX AR 201
EACTRPMER AT, ERERSEAFECR, WEik: “J
WIREFTEMAT Ay KRRFER T4, BT IR ERRBEA
FWEARBIES MATEERMME” ; MH “ZRAEAT—MEH
). BCEMER. VARG RO IR ARSI, 1A aEArLE
SR TS ANFRERRBIIETE” . "MXREARMS, Y
AN, MZAERIRIEA SRR, REZARRIEFHE
. HERAGSCBRIRERRISIE S, bd EHHER - Fibk
R Pk (Christopher Schlingensief) (1) i#ZBHF])
(Please Love Austria, 2000) 2&—/BAME| T, f7ELEHign
HEBEAMEE —MUSERER, L —BIRErE e R, H
TR SES MR, 51RBUAYERE IR A RIRZIHT
W

BRSNS, PUHTRHE SRUAREAE S S2RE, B K
H 3 CEARE IR N AE N, HRESHESHEHEE
DURHTR /&5 NS SHELE, IXSEREZRERIEAS LA
ik, SRR EETER. EERMN, EAT#20008H HIRH B B
T BURITE R fEEE, W ERE RS, RR AR
PR B A TR TR, Wi, S5 RERZAR
= “th2EbR, Wz ZARER; #52, SRINZ5KZR
SHEMEIARNBIETIER A RR (A —FE USRI R A
F30) , FENSORESFF RS, DAL H & 2R Z
RIS E” o MR, SHIEZAZKE @S5G
AR EHE, “SRIES, RIEREREBURIZHZ M
—MREATIVEIREL S, JEERIA . ZRE TOREENEER
X, AgmAENHE" .

73



B+—HE L—RASEDFSOFRILER

BRI ANIRIEZ T VA M, FE T E48H 7 H 55— o5 st
MR AR, TARE AR EHOANN 2 RIS A
KANNTF ARSI -5 — M BEIR T, B Sa—ek
HEIR (LN ZEARZIERNEIFILEMS) o XEZEARIEML
KN ME I EGEPET, [ EMIARBEE A Z R — R [FE
AAC,  BRIOAEATSERR B AR NERHIRE U EAR I 2 BA
M, XA ZOE H KA S, IREEIZRBREE “ME
PE” IR, DARAESCBEIRN B M ek 52 ) < BEE & BRI
RA, R ICIXEESEERRT T RENE, FFRI T BRI o

BRI BRI IR S A 500 v - BAPRISE I, Je 8 o 2R
BRSNS, JUIRAFE IR H, BIPRIRZ A DIEIX
NI ZARFRNTIL, REAMBAE N —E “RE&2Z2
MHY, KTERMEMZ BAE IRERIEE” 124t TEIEIA
iE, VAN, BAPERLTRSAR AL TS N TR AR —
MO AR E EVEREP, EE/DERE BRI E X, H
BEAVF ZRXAN TG, XRAREZARMNERE “EH o HR
P HIBdaTHR.

BIPEIRA “RAER B —1d, #R “IEHEE R R
IEE AR R R : ERNEZEEMIEE ZEE, P
RSCEH PSS GEABNRR” . "ERBE N AT S
W RIRIAS R, BB GRS R 2 KR, PBIAIR
RGP TEE, ERESEE PAgEN, T ER AT
4, BISEWHRENE. WHEAREN, BS5ERAEMESNE
IRTRERE” FRTT, 'CXMBAPERIMI S, BUANZIHIEIRE 3kt
T PEA IR --RIA] W5 AT 2 YA A5 % o T -- TS A st te
Kk, IEEBWEN, ST fTh L anE 7K, B Xt
BIER SNE—ERR R (B3 7 o Ritt, BURSZAH
ZH5EFLERNMLFEMERIEY: 305 =i B A 3
(RMRIR S A S A UL, JEENFEXN RS D AR R _EEHT

74



B+—HE L—RASEDFSOFRILER

BRELRNAY, TH, WS PSR X2
R GEM TS, BRI, SRR RS,

M CEZRIBLE)Y  (The Politics of Aesthetics, 2005)
WG, BTSSR ZARIEENN, B M EFEAE L
SRR R S BOAER, B0 “ZRE5BUGHAR
SEMNKAM S BINIISE, AR TRINEEE RS e
W EEXR, EATREMEDENTRTER, 7 SHmEBRR
HIZORH) “SLfRm” , FOXROCRBONATRE: TEHA, ZRB
FE R —RRERN) “BANE” , RN XCRE S HAES R, 17
1E77 RS,

SR, EIRBAPEIRIRRRAN, R SBUGHEFRRELFEZY
(RN FRR, ) U T BOE s MR R SR RE D1, AN,
CRTBERR ¢ BN 5 R B, BogtEmr BT PR
AR IR o R R, R E AR LS R
A0, MO HBESCRIRIE S (RIE, oG, A
REFIR ZAR N ZIG LIRS, B2, BN wfi /RTINS
[, BAVEIRESR “DCUP NI EFTIE R SBAEII R RS T T
—RT7, ARMMIESEER AR 5 R BIEEBOATER ‘T
117 ey, “fAEFRATH R — R e, EHRT
A, 1EZARSGHE Y EBGAm I RRg” .

ERTERNE, AT U ZARER SKIT AT RE ™ —
A AT, BAPRRAIR TR, AR S E SO A
AT R B B R SR WL T AT R 7, *'
HARH, AR 3R B FR 2 — R PR R A U
Ko TEMMARFR, HEIZS “TERFERA” MHEC, Z—MRTEErIR
B, BHER —MEANTTAI Y B A R LS S I TR Y
i, SRARRASSEMY; B TR BAAHIE, FFH
SRS EMIRAISE, EHRGRE" . VRIS R G IRIE
SRS TRE-- "UENNRER SIERISEYLR], 2

75



B+—HE L—RASEDFSOFRILER

ANRZR MR -MIPRRENZEAR RS B HG LU, it
DITFERRIX ARSI

fhiIpi%, AR IRE R MAR RS, MK:
“m il e, IEAERYIE, SEAEENE A, 1R
N, EETREIAGE B SHIEY), TN SHIARMNS, &
S BHRER - IXAPERCPRERIEE D&, AR
K, FEMATERRSBIEIRER, BB E IR R
GBS, 7 PHSEIR M ITIRA RS, RIS SR
(DA A HMET ), MR AR RSN “— R
HTF” RS, maE “E—i” R,

REIREE RN S OERSCRR, B PE IR A 32 24
¥, BIEMARNRBIE R HRIBIAIAN) “BUAZR” |
AR ARE AT A BIG P SR,  sidid AR SRS A 1 T3
RIFERR “RRZER” o MIRFFH, XEXTIRZBUAHIM
2, WHFTHEIZRBNERE AR, R extBRK
AREE, MR, MERY (R ms, DA
XA P MEE—RIFTTE, B, ZAREIEREWARE
BORTAERA “KIANF” © DA MAMEER, BUBEMEZRL
BuaEM L, ZRMeEZHERNBIREE, ArlkiEthR T MA
SERAERKIL LR E BRI ZARIE AP 11X 7>
1, PRI A PE R A A A

£ CBEIMAY  (The Emancipated Spectator) —
BSIEBRSCFH, iR T B CREItH30FRM 4 LA
ARSI &SR I . R, Wi TAGFARIR ML “SCTIAE
SRR ARER” |, i ie B amiRs s
M A, ST, DWRBECEN “BSEMTUEE" %
B, POBITESORE, TASEEEFMAEEIA®HES, AT
UATHREL TRAERI ML XA ECINE, T AN I N T
W5 BOCRERIES, MRKS AR R N RAETEMATER
FREGRAE" o »

76



B+—HE L—RASEDFSOFRILER

HHEP - TAE KR E AR E SRR H
WA, 5 ARERRNE B GBS T 2N
R XD RIESOZE LB ENE? MIEEARR 24, K
AT IR IX LR, #AE T — MERIESR 2, X 1B
RIBTRYERE, (EMMIBERE =2 —FRI& AT, thEE=RDIFBt
MR, IEWMP /R BRI LR —, £T
T ERGBURRIRARN, KiE E-BRIFAEEE--EZRNE
AR T, 7 %

B R-FEME (Steve Corcoran) 7E (BU: BBUAS 3=
2¢) (Dissensus: On Politics and Aesthetics) HIS =M, &
INAPERABUE RS “ER” M, X — SR T4 N FE
S “WHEMAREBRRE, AMTtARESER, BrECS
GUAMTTI RS, B—DBUENZI, HESEILEIVE R
HEFE, HALUEL DURPIBIEIURIA X 2 NPT EHP. Toik
HEAE"  GHENREEZRTM o “E4%, RE4R(112
W T BRGSO TH TAE--ZIEN A (OR) BESHEAER L
AIBHEOINE M-I X —BIEA AL IXEE TR T B 5 PR
FRIFES, XA AIEPIRFLSE BTSN, i, [
RS RS E— ORI E KT, XM R
W ELFRRRIAREE K,

1E20174:4%52 (Ballast) Ryil, BIPEIREGL:  “JIMR4S
Ji§, REFTABREFMGETITBON ELHE L - B —MRA
MITEBUN 3= 327, HEAEE R/ NUTEBUN 32 L EHRX 7>
TFe 7 EEE, BCORTBUNESUERT BIR: “TTBUFEX
BHIER AR, ERAESHENEEL, BN Taiatr R
BEmE, HEREMANERNER. ERA T BRI
M7, " PRI, ERIXFTEEBN U, [
BIGEARERBUATTRENERIZFT; A1, MIRFFAN “IRS53”
AU “BAT” BB ARG XA, EIHARME LR R
MESREZRIRPRBAESD, MRS MSRENERE (B

77



B+—HE L—RASEDFSOFRILER

MERRRER “/NUTCBUN I XHER” ) [RERIENIRfhig 2\
FRRELH)SF AL X - DA AR FE G XA B B Y 525
-~ BAWHHBIGE RS ERERERWHRIL, merI AR
= BRFOILFEIE

TERE

1 BRI SR e R, (GFREENSHEHEE)  ( “Marxism
and Revolutionary Theory” ) , # (RHHEETIEHTEA)
(The Castoriadis Reader) , David Ames Curtisgwi® (Oxford:
Blackwell, 1997) , 154,

2. L, 19, 0% JREME “Ibid., 197 , RERERHRH-FHER M
W, HIESQHAES IR ERR; RAEAREA R, REFRE, )

3. FE- SRR,  CEWEERERD  ( “Living as Form” ) , # (G
N 199120112 A ANZEAR)  (Living as Form: Socially
Engaged Art From 1991-2011) , Nato ThompsonZ# (New
York: Creative Time, 2012) , 31,

4. R ZERE- R, GHEPER: BIRERFRHX 52850)
(Conversation Pieces: Community and Communication in
Modern Art) (Berkeley: University of California Press,
2004) , 90,
SRR PR,  CHBORRIE S, B0 RS RN
( “The Sound of Breaking Glass, Part II: Agonism and the
Taming of Dissent” ) , e-flux 31 (20124F14)
http://www.e-flux.com/journal/the-sound-of-breaking-glass-
part-ii-agonism-and-the-taming-of-dissent/,
6. JURE,  CWIEfERD) |, 4o

7R, (52 2FOMETREEAIMEZAR)  (One and
The Many: Contemporary Collaborative Art in a Global
Setting) (Durham: Duke University Press, 2011) , 24, (%
e RAIESCHAPREARIAEE “Context” , AEFE
“Setting” ; MAMKRIEAIHIRE, )

78


http://www.e-flux.com/journal/the-sound-of-breaking-glass-part-ii-agonism-and-the-taming-of-dissent/
http://www.e-flux.com/journal/the-sound-of-breaking-glass-part-ii-agonism-and-the-taming-of-dissent/

B+—HE L—RASEDFSOFRILER

8. FEUR-EEREE, <SHMENFIL: BATINASSTAL? >
( “Participation as Spectacle: Where Are We Now?” ) , #%
Hiigm CEEEATER) |, 36,
9. UR-EERE,  (NEHN: 25REREWENBEE)  (Artificial
Hells: Participatory Art and the Politics of Spectatorship)
(London: Verso, 2011) , 23,

10. [k, 279,
11. [Al E, 284,
12. [ ko

13. [ F, 81, (% BRI “Ibid., 817 , MKIESTEFSfam RS,
EIES S RIS, RAEAREAIR, RERE, ]

14. #eve-BAPESER,  ERMERIEC: Bua53E¥>  ( “The Distribution of
the Sensible: Politics and Aesthetics” ) , # (E2EMIBUA: Bt
H53ELY  (The Politics of Aesthetics: The Distribution of the
Sensible) , Gabriel Rockhillgs (London: Continuum,

2004) , 13,

15. A Lo
16. EJ:‘O

17. Fvi-FAER, <BUAZARMIFL)> ( “The Paradoxes of Political
Art” ) |, B (B BBUa5E3EY)  (Dissensus: On Politics and
Aesthetics) , Steven Corcoran#ii% (London: Bloomsbury,
2010) , 140,

18. #Ev-BHPEIR, (EFEREANH) (Aesthetics and Its
Discontents) , Steven Corcorani¥ (Cambridge: Polity,

2009) , 25-26,

19. i BIR/R-BrafivR,  HIPRE FAMENTE: NEFNBUEREIZ
RSB BOaM>  ( “Ranciere’ s Productive
Contradictions: From the Politics of Aesthetics to the Social
Politicity of Artistic Practice” ) , Symposium 15, 25241 (2011
FERK) 360 XEFIHRSCFARBUIMABATER CBRREIIARY  (Le
spectateur emancipé) WZEEA, (HILTIRR65-66T1,

20. TR, <HIPRRETAEMMERTED , 36,

79



B+—HE L—RASEDFSOFRILER

21 By EAPER,  CHURIREIMLAR)  (The Emancipated Spectator)

22.
23.
24.
25.
26.

27.

28.

Gregory Ellioti¥ (London: Verso, 2011) , 2,
F.E, 6
Mk, 17,
M, 19,
il
ISR BrifR, (GRS ZRIEGE)  (Radical History

and the Politics of Art) (New York: Columbia University
Press, 2014) , 181,

FE, 9, OFFE: FEEE “Ibid., 9" , KESFFRAEAP AR,
TESCMBAFROX BOC A TREHEH) () S5 IRAEMEEH
1®, REEE, )

X VT LA R R AT T LS ARFIT- kP (Julius
Gavroche) , <HER-BAVER: REMNEBIFRE> ( “Jacques
Ranciére: The Anarchy of Democracy” ) , Autonomies, 2017
F5H10H, https://autonomies.org/2017/05/jacques-ranciere-
the-anarchy-of-democracy/,

80


https://autonomies.org/2017/05/jacques-ranciere-the-anarchy-of-democracy/
https://autonomies.org/2017/05/jacques-ranciere-the-anarchy-of-democracy/

E+ s

RZAR. BEI5 5WEn

SEZMIA:

RIS HWUBENIE? 20114 ARTBEE B I3, & o e H
IEEER ST, B—AVNE, ESZE—VINLIT
67 R, ERICRHENNZIRE 2 - ERA T ER RN
i, EEZAEEAAN: WbBs), SRR SR E
FEFT, BEEINSERIZEMT A TN Z; AN Sy /R ZEZER I, B
BEER—E, X —UIE 2 PR HRIELE RN

ILHE, 2011E10A B —UGElE “ OS2l I, REU&
B, XA 81, BRNESRXSTH, ithESI
HIAREAEIRS S5 2 2RSSR =R &, JFEX
AUBRE, DARAIEE. ZAR&h, RYINRIEIE; e, WZREN
XS AN S WIRWORBURTE S Z G, ERFIEE T2 n]fige?
RO S TE IR A R 5. EBIE, BT ZZ M EN
o FRAISLRAEARE, TR AR 909%™ EN(ERRAI4N) LAY
FANVE b, RN IEERONHITT RIS AR AT, ZARRA
AL, TR T — M E RS, PR H OB TS
IRFEZEFTIE “ZARIENIISERIET - el i, KiE
EEF MBI G =,

KOS, FRE XA SOE T S AEYIER, 2R Y]
SRR, H2008F&GT L. PANKEE Rget A iR1T 5 4

81



BHTHE LER. BESLAEH

WIS &0 Fizsh, MILRTRIG, —BEEAIXERNZE
Ko "EHIRIDIYES L H TAREEME, foRHixE— MR
fzsEl, HESOSEMA FrE NETFR, SRtFvE, &5
I “HIEIRIIARIBRE” W80E, —ITiamt 2IEIRAT; WRAEE
ANEIRIARMBRITEX, NNEREIESIE THESE, ANRFERL
TN EE HRER, 99%IM NEE A R — R
kAT R FIOR & Y- VR ERE-IR I BT IR ER- VR A AR -4
EFER, HUUSHIKZEBIRE, HXNBOEARTIR HRBHT
PE, AR ERTE H AR - FR LA — N E T H S AIX
%, PP T XL --RIATER B Z G R TTY, ZBUA TR
M, TIHEARAIRM. EREABN L RIET R, BOK, &
R BHAEEPATHHGL, 112 A VE- 165

(Bernard Harcourt) Y&, X “BAISHEIHN G ARG
a4,

P RN B]-- B AR S T K- AR B 2 — FPIBGA AR
AT R, B TP T, B FEHMAREFINITE), RS
THHMZESNELEE, MRS, YREICREIMYE, KM
B QEAZHL) WRTEIERT, BIRB T — DR ER, T
-3l A (Jodi Dean) ¥ H9EshE, SHEILMRTE -
FERFAR AR RIS --1E TR, s “ AT
SRFRBFUNE, 582G, AN, EHE
REEW, CIEAER. HOEWREEMAANE, CERsuT
. Mla—E2Y, B3 XExR -HEts, BEIH
KA SR B BT, 7 Y- FEREbk (Marina Sitrin)
EixEE-mEAE (Dario Azzelini) X 580880 K& EAM 1718
EH T UTRWER:

FHRME A 22 B — Ay, T IXEEEsF Rt E

LRGP IR SE, — MR EIRRING W, HFE— Bk

PRWE, HTESILERAEGN T, 2%, BEBUA)

NENGTRNI Fashiy &SRR A L fe i E A

82



BHTHE LER. BESLAEH

71, WRMEEFEREL, SZEANERAUTR, AE R
e ER,

A, RELSEAAR S, ENERERE LZ2—
RiH, EEEA LIRS N el RIERIAE
T3 --98 A - TR AR AR T, (BIX R AR S ) T L)
HI? #W.J.TRYVR (W.].T. Mitchell) HIRIR, H425)
AUBKEZE “SIEERAVOLATEI B2, ei1h 8 Sl
2, EEMERY), XMBIST0ES ENN SRR ER, °
H UaF L5 BURH B A SR

VP IPIRE RS T &4 S ST BA BRI ZEARR &
W o Kre-FErERE (Mick Taussig) fEXTF “HOAI/RET
(Occupy Wall Street, OWS) HIREEHFEIE: “X7}4
RSP ZZRERI o R R8s, B F2RSE, &
FREIXITEA, 7 “H-X* (Gan Golan) #FHE, Tk
SizshE e —sueizah:  “NE—KE, eiREIE R
FALTTHRICUE H ORI F5K, T — R A e RO SLRJE
B, RBAMIER, X—REREEEER (A4 LR 5
) AR (BERERMGIA) RIKHkK, dKmEdhEEI8%
HWRLE K ERBREIT, 7 T RAC- BRI (Caron Atlas) A
h, BRENTEXIATEN R RIEFE HERIFASNES: “B
=, HES—MEFRETTRER), REER NN, ”

KT GG RAET - B W) A RELRERE 2 el o - S I i 2 A 2
R, AEGERETZIRG IR, ALEUET BIBIa,
ERBERFETNEZRAREL, S8, TERE)
(AdBusters) ZGEEIFERIEREATEICR, XKW “XT
I Hlk, BOUTREHERE SR, TSR
£ i RS, &FS5HE20,000\ “#LH9HERE8H17
H. EIRSE” |, FHHIE T AR EE S-S R A LRSI,
OFTE: ARSI IR IS ESAL7H, RIRARE, ) 5
— L \UHEOW SHIEA JE M 2 /R A2 16

83



BHTHE LER. BESLAEH

Beaver, Hi7%-## (Yates McKee) [EI1Z, 20114E9E, —Ff
SRR, 1TohE. R, FAMALEYREEINE, 5/6F
7577 (George Caffentzis) . PH/R4EAL-ZRAE A (Sylvia
Federici, %, SU2ARMIPG/RAENE-22AREF) FIR T -HEEH
(David Graeber) #t “fi%55 A" FrE—RYIIFHRH; [
INIE21T TR TRIEWT. B, PUEA RIS I SR IS i
1o IXEETHIEH16 Beaverfl KL k- W4 07
(Ayreen Anastas) S5#IN-M1i % (Rene Gabri) FHf, ZE:
I, WATE2006 FF RAAE 2 SCERITE CE T3

(Camp Campaign) , “FrIRBHHUR 7 JUEGISTEE/RE
JRIFI 5 —FrEsTay” o

OWSHEAERT—MH, £516 BeaveriVigi—4 A\, HIEFR
EEARRTFEM-FHEE (Georgia Sagri) , ST # RASHA
FFREIER ARG — R B S, BamEh “AANKR
MTUEHIR" MBS, R AR ET, IX TR
HRFER VI E IR S, WS SCEREE, TG 2RK
K--—M TG, ETEMA, DA 7T SO LR
Wiz, EAMRARTESRIE B HAEE, WA NI T
KIANEE, UHEFENAATRAARS, HIIFE T HEHER
HEHRE, XK ESAI7THmMN (&R E) MNEEmit
— R,

—/NEERVRE R SR S B TCBON 2 XATANE I T ftef ], Horb
EIERIER R D AT, 7E B SRR 71731 B IAE
YRR/ NBETCRON T R SRR b
HEFTE ANMTUEIATRISE SRS T ok, RIEEA TR
TWJEN, EEEERTEMAS, T Mk, 085K
RAEF I TCBOR 3 R a4 MR BOAHI B 1 &k
Ve R4 R O GIENE, R4S RS, R
RAETHANEER IR, URIHERURIEBGG- “E
LA E IS SN el S mmE”

84



BHTHE LER. BESLAEH

EAGERHE— GO =R R 2NN, #EEE N
H: ZRSBUANIXMREERA TGS &, AR
JREE, F1e1A224F (Lauren Berlant) M T/EEXEE, H
MR GRESHURMFESD o IXDBFRATHERZ “— R it
KR, PRI, BZIRrTRErEM; AR, XEELMM
SINELAARE, AimZME, B Trige, AEGH
P M RREERM T X A T S S0EE 2 4R
99% M NHIIES, TEARERINH, “HE@EEE N e L ARHT
T “BAIERSEG AT, MFZAmS, AR AL
I, AWHRESE IR, WXL FEAR. HEFN, EEFPHK
| H HRATREM S o

WS-k (Lisa Duggan) fEA=2%FRYEAE B, fE#TH
HEEATEL T, IXRERES IR E S — R E R AT 5%
AMLEE, B ORVERES” ¢ TROARZARLE “ZEgRE, 2
TEFEMASMSEEL %" N, R SR
BE” —AEERE, B T% 22 (Ayn Rand) MRS &E
BRI, RN N AREE O SR R A R A
TR b LTREATE, AATIEE AR GRS M AR A E B E
WARFLOMEERNE" VR ER, G2 5% (Paul
Ryan) . XAe-#M% (Alan Greenspan) T H B3
BEBURE A AR S SO RIS WA, 8RN
REE T B —Rh “BIEEEt, —FEREL, Tt mBGE, EE
B NP SITTHIDIN[6: S

HIERERARIEE S T 5 — VIR R At TeshT
Ko NR&ETAHE, B NE--EBA TR R e
MEEBMTERZAE R — R BRI RN B BR? R
1T —HUbRIERM, CZFTDRA HEME, AiaRR et
TR EELRITRY, BT B B RS Tk
HIZE N SR LS, —F 9" RURSETTHATEIL, St
I, XPERIRMENIHIE T —F “4F7 ARG, XL s &

85



BHTHE LER. BESLAEH

AHBRETCE MG, DALEFRFEIZ 20, DOFREA
SEEMTIHIUERIRZIR G TGS, (5 ISHIXFEE-HaN R,
BVFRERERES 5B N R AHUE BRI R,  DARABATT R S RIER)
JEE: ERBIEIEARE R, TR A — A LR A&
G

HEME EFRYT (Raymond Williams) 2 “E&uigsie” &
SCNRRGRAE RIS R, TARAREE N IXAh 12 (AR 2R
M, BEERT. BIFR. CRIRSCR, S, WENY; EEE
BHRIANE L, B REER M —FE, BERIHHEE 2T
JFONEE RIS, e, et “TRERHE X, 7
RG22 )G, ANERAATREINATER LT, BE AR
R o UXERATRY, sFREENR, MR, B
FAAPEAEREIEZR GCE 2, X, “FEHEZ
MEE T, HIERHENRIERZRS T, EIENNE, &
REZZ TSRS HOR OB R ZR . WilEE, SRBHRARY—ok
%” . 20

sk, ZREAGEEINZL, “FEERXrmE &)
SEMIEAE IR FIE R —" , MR, XBFER < %
FoTER M R XL ETERET EIER
IR, IV ZEARE TR H — DI RIZERE, (B A S 21
FIEY/REZETRRE, ERX—4EER T HMGHIAK; MR, ik
5, ZATETHEMIEE, Z2EAVESIEARINYS TMHE, 5
OIfHRTAE 2R, MRS ERIHIAY, st FR g AIHIR 2
R, AN, FAIFZE “—I7HAIN GFROD) IXERRARA
PE--RARAIRSE, RIRIUT - o [th] $RE57, ARE
TRFRRIAESMES” | AR ER U AME A i — D ELEAE AL
Ak, XA, FRATIRERT I “IRR M2 rghE;
Aot 2R S Ceauheet (WRA BB, Z2Prth) it
JR7 AR R GEIN, IXRHES A R AR,

86



BHTHE LER. BESLAEH

AIDABE,  (HOUBENZ R, 2090 AR 2L R LR
ZARRFERELA, FOORIERRX — A IEZARR RIS
RN ERAGHINE, MBI, IXLESLER AR H R A
RIEEMME FERNERER . FRET QNG KEA 4 RS
20 B GREMASSREONENRIEEN) , DUARRAT
N REE R (R, B, BRSHEEE)

XS AR LA 7T BN AN R E, EIEREIRES
T, ENEREH THRFEFREBURM-57E/K (Georg Simmel)
FIER S 0 MESAERIISE R “BRE AR A
JR, WS HEAGMN R ESHE” o CHFERNS,
AEMEIRA LR “GrioiB” , HEERTZ25%1 “HE
HISUE” ; MR ENES): X2k, AMHE
Hrp RIS AN, 7 M, IS A
ER, IEBRMTRES AT FES B, RRENNEY, e
11 (&) AEETERMNERE Mz, —BBuGM, ZZEE
JRA B G- BRI TERAAMERY “4r&sd”  CRWNEEDHT B i 32
A SRR T ) |, BURHAET S, FHEE Oy AT
fiko

PUITRHE2015F M — R SRR IR, FEE
REETEAMA, BRBIGRNHFERIEH H2ZK UiH,
BN ST E A A,  [AIEAE T B NI PARA T 2 A
JERER I TE < SN SR, R TE TR MR EE R T HRI T3
o FEET, EMDTBOIHHRSIRIMEBUE B R AR, =
FRARA IR, 7 PMARE TSR T4E, R R
(Greg Sholette) fHfE <HAMENZAR: MWEZRKE FHEZ
HEREEN digl, BFEEEXRZIAENL; el Hr
HERIEZA Bl FE XNV EREH, meRt—mBgas
25t LR B M EMAEK, AN A TRTIZE X Rt
7, MRS BRI S EX —F K, A
Temporary Services, Yes MenflUltra Red; Ef1&E “BHFk

87



BHTHE LER. BESLAEH

IWENZEAR” , AREASAGR 477 SECSMAEh5E
(KA o IERIXFERENE, JERERT LH90zsl,

GOSN Z AT, FHERI AR SIS S AR EARKES, HIK
BB RE “WRZE” ; W ERINRN — g H T T
X WUE G IUERETTAG 20, AR T CEEENERD
RS2, BIFI99EFE 201 HENHS N NZER, HE AR
12, EERFRMTIRNEE -/ ETh, “URESLEFH
CRFRERF L, Fmant S, THaAR T E 4t
KN MER G MR EZ KRR S W HES 2R
PERIBUE THO B 515" o *— BIRMS E WU <5
=11 -HdEIE, ZRSBURETCIRRSHTE UL 7> B
FEMERE, fEX—HpIh,  “HFEE” HARRE G 2T
FRAEERIARRE, T “AE" . EENT “BUR” MlFEARK
Hig; BEMREKIN-DEL: M TREZRERZONRES
T30, MREAR—ZITaai s,

TERE

1. PO 15MIZ82 5EBHME (Ayelen) IXAEREIAKIHITT AT 4
TR, ARE—RET, BREERR, MIRABXEH T EEF
WRP, RICEE KRB THRE, FANEN, MWITET —REx
R, L, SRE? |7 ORRY, BREIRE, sUEDEERIHITT
ZRIBURE! RIRM, XA THILF. EBE, &F - BEEA.
TREA RS THERAARTG, M, i, M. 7 DI raksk S Ia R
BpERE, (HYES: SR TRREHES)
(Occupying Language: The Secret Rendezvous with History
and the Present) (Brooklyn: Zuccotti Park, 2012) , 95,

2 (ANE-ERER,  <BUATRHRM>  ( “Political Disobedience” ) |
#W.]J.T. Mitchell, Bernard E. Harcourt5Michael Taussig,
CH: RTABMBIZTURTYY  (Occupy: Three Inquiries in
Disobedience) (Chicago: University of Chicago Press,
2013) , 46,

88



BHTHE LER. BESLAEH

3., GHOUWEABGAERD  ( “Occupation as Political
Form” ) , Occupy Everything, 20124£4H12H,
http://occupyeverything.org/2012/occupation-as-political-form
/o

4. RS ERNE, (HYUES) , 59

5. BUEEKYIR (William Mitchell) , <E{{%. =3E. Fda: HS80E
AR>  ( “Image, Space, Revolution: The Arts of
Occupation” ) , #Mitchell, Harcourt5Taussig, (&%) ,
106,

6. 5i/R-FIFaR% (Michael Taussig) , <TG T —PUARIERMD
( “I" m So Angry I Made a Sign” ) , #HMitchell, Harcourt5
Taussig, (590 , 18

7.H-x2, ARWAHAAZE)  ( “The Office of the People” ) , # (&
BRHELS AR fSSEHESAHZE G (Beyond Zuccotti
Park: Freedom of Assembly and the Occupation of Public
Space) , Ron Shiffman%# (Oakland: New Village Press,
2012) , 73,

8. Fi&-Fehir, GRS 7> ( “Radical Imagination” ) |, #
CEBHEHREE ~RE) , 147,

9. HRR-z2 8k, (BLZAR: HRZARGEEHTRE)  (Strike Art:
Contemporary Art and the Post-Occupy Condition) (London:
Verso, 2016) , 91-92,

10. A E, 82,
11. Z- 55 /R (Andy Kroll) , {H8UERERTREFEFHEID
( “How Occupy Wall Street Really Got Started” ) , Mother
Jones, 20174E10H17H, http://www.motherjones.com/politics/

2011/10/occupy-wall-street-international-origins,  (FEiE: JRiE
HEIA20174F, FFIURLESIEN2011/10; BIMRIRALRE, ]

12. KB-#8%E M, <GVERENTTBIRERTE>  ( “Occupy Wall
Street’ s Anarchist Roots” ) , Al Jazeera, 20114E11H30H,
https://www.aljazeera.com/opinions/2011/11/30/occupy-wall-
streets-anarchist-roots,

13. Ak,

89


http://occupyeverything.org/2012/occupation-as-political-form/
http://occupyeverything.org/2012/occupation-as-political-form/
http://www.motherjones.com/politics/2011/10/occupy-wall-street-international-origins
http://www.motherjones.com/politics/2011/10/occupy-wall-street-international-origins
https://www.aljazeera.com/opinions/2011/11/30/occupy-wall-streets-anarchist-roots
https://www.aljazeera.com/opinions/2011/11/30/occupy-wall-streets-anarchist-roots

BHTHE LER. BESLAEH

14, 7oAz, ORESHURMESD  ( “Cruel Optimism” ), # (I
FELLFA) (The Affect Theory Reader) , Melissa Gregg5
Gregory J. Seigworth%i (Durham: Duke University Press,
2010) , 94

15. [k, 97,

16. P-IAMR,  CRMMVERES>  ( “Optimistic Cruelty” ) , Social
Text, 20134F1H15H, http://socialtextjournal.org/
periscope_article/optimistic-cruelty/,

17. [l ko

18. Al ks

19. FEME- A, (BB EN53%¥) (Marxism and Literature)
(Oxford: Oxford University Press, 1977) , 132,

20. Ak, 133,
21. A ko
22. 7 ko

23, BBURKS-FFIUR, (I MEMES#H2E)  (On Individuality and
Social Forms) (Chicago: University of Chicago Press,
1972) , 128, [(BE: RARIEXEE “George Simmel” , FiTE
fE “Georg Simmel” , HALFFRFIRT AN RE, )

24, KR HUIE:,  GEHESAMANZRPHEIESEEEER)  ( “On the
Relationship between Theory and Practice in Socially Engaged
Art” ) , A Blade of Grass, 20154E7H29H,
https://abladeofgrass.org/fertile-ground/on-the-relationship-
between-theory-and-practice-in-socially-engaged-art/,

25t TE R E - Hi3ERF (Gregory Sholette) , <HAFFENEAR: WEZRH
HEE B F:EEE>  ( “Some Call It Art: From Imaginary
Autonomy to Autonomous Collectivity” ) , Subsol,
http://subsol.c3.hu/subsol_2/contributors3/sholettetext.
html,

26. NFE- %R, <BRNRSZENARE 59 ( “The Occupation
of Wall Street Across Time and Space” ) , Transversal Texts,
20114E10H, https://transversal.at/transversal/1011/thompson/
en,

90


http://socialtextjournal.org/periscope_article/optimistic-cruelty/
http://socialtextjournal.org/periscope_article/optimistic-cruelty/
https://abladeofgrass.org/fertile-ground/on-the-relationship-between-theory-and-practice-in-socially-engaged-art/
https://abladeofgrass.org/fertile-ground/on-the-relationship-between-theory-and-practice-in-socially-engaged-art/
http://subsol.c3.hu/subsol_2/contributors3/sholettetext.html
http://subsol.c3.hu/subsol_2/contributors3/sholettetext.html
https://transversal.at/transversal/1011/thompson/en
https://transversal.at/transversal/1011/thompson/en

E+==

IEBRSEML

SEZMIA:

WBITHIA “HITSAZH EHPECFENE LA R, &
MR EFRBEEY, w4t “59 7 dicEr
AR T 1S 7RI YRR AR 7, WA B BT LA (ERERY
MK R LR IR R? B, —(AnERIREA N
R —EEE? KRRV, SURHE TS EERZH
AL, e —FEENHE, 2 RIE? KT H2A
1, RER Mk TIXERREIIE, miSimthissid
To HEEBREXIZA PN, E— N Z RHEEH R
FITAER, B TR 53— D REE ) B BIR BRIz,

XiGTE/R- BB (Michael Rios) Mg, 1E/& “H%dl
297 (PRI ek | SRR ZRSBUARER
BEMWBKR: “BUZRSRIEAE—NES. IR—DAR;
M RERN, E58—0 RAWENRELTE EAh—fME
PACRISRATAE ;AR U S 8 HH — IR K SR B S
R, 7 MIBAIN, ERFIEIMH TR, UREBHSHEE
B, B SRMRIXEEARIFUE AR, BRI EER
DIV#RiES Mz, [R5y l-75345% (Mark de Suvero) &
B CEfzR)  (oie de Vivre) HHE; XBEHEME T
ERTRERMAE A S, il TR EPRIZ8, 2

91



B+=HE LHBSEML

5 “HETY HERELE] X-ZREM, #R-NHAT
RPN E DR, KEES:  WRIREEXE, HANE, X
PN FARESF AR HARE 2 RIRAEN, e D e, ke
BRI, HAFECERS— M 7 °

MEKYL, IXERE FHEE— [ SLR S — 7 A A I E R L
i, FHiE#E “HORIZONTALIDAD”  (BiM ) ; ShifEhE
MR, KA RIS TRIARE20014E S LIS — AFRICIR; 72
HZSALE A AR T EBIHT LA TEA R 2 S4B, THEERAR
DTE T EERE R R ZIEAT, A “HRAT5 2
TREN! BAAWHE T T WEHRRRRT, RSV, &
BERRERN (R, BERIREAHIPRES) , ZERNHER
FEGEM, EEIEARSERTERT —M, FEHT A,
XEERER K, REEE)LEHHEES, HEgtLig
CLUET— XA TBMAM AT, B (EERH) HASELH
M 0K, HF—B& S, R EBME, RSt T, b
BREREFHNH, TISE TERRESR, BEEH: RAIT6EM
ta, BWEEMAT 2, LEIX—UI4kEE? [RDNFRFHEATE 9 HS
®’, WARHAE, AMHRWSE--M BA NS HXAERS--H
AT DA 2SR BB

HBEhE— T, AR T, X E
o EXIH—FEESE FEREH, RIIEREA T RN
gUkok, AMTATDMEAREES, ek AEfEH S EISE, DI
H CA A A0 EARDINZ], 8B B3 X ETLPAIRTER
TrttaE (Rt FHAERER ) MRREKL, AT
TFIZAERIHT AR, AR, EFE T, WK s
(Naomi Klein) TEXF & 9HE/RETAYIEIFRYL:  “FATHRE] 7%
the 7 “IXRRESZ, IMETIXEIEEQENEY ZE: —HOT
AziE (AR —PDRENEMS RE AN TRIRE) |, ILArEE
BT T AR IREI O, 7 B R (BT ER) ¥
Mot 7 I RERIFER L, ISR, BATHURINX A

92



B+=HE LHBSEML

FRER “WOF=E” WARRZA: B “DMUCERESHTI
R, TR NREERE, 80T 08 A
EFTOEE , RS SRXER, KbiTis, hiki
ERINA AR RIRA” ,

e 2 BIRBUEN—BRHE BB R, B2 R, o
), ERDIEE—M HEAESR TR O IR O3S
H5HEANE, mMXTEE KNSR, B RERE, BHEIARK
BENEPRY R, N RIZEEE R, TEARRTRERI S FNERF T —Fh
AlRE, EOANEH W, HEEE-ERE (Fredric Jameson)
IR R SRR S e BAMCFE N R FTE
i IaE 2 s, WIEHBGE ERTET), RN X fE—
A, IEAMEEPE LR SEER S, HmRR” . °

IR, HUSEENE T AR, BEARMEEH “—UIEHT
487 BEMRTR R SR, e R A 222 H . mH,
IXIBHN PR SE B A SR -- AT PABEIR B H ZARFTCBUR 32 X
A B -2 BNV 2T, A8 O S G5 B 3 e R %
s wHE (Andrew Kliman) AARZIHLDE, KD 35K 7 B
SRTE IR WBUE: WSS — R E R T8, 1
HZ0E, B AGETIUGIFESRE H, mEsiz5E0He
ZHMIFEATE, iHEEEAEE CREBEIINHER, wHE
Yoo URIEA B, ERBEEECEB. RGBT HIERE
7 TeNEm, AREEEE R, oo X R —FHEL RIS
THIRIE. 7 CIXAMELRAER, A “Pith I CELHH
AREATS) - — BARBOERE AN, SURAT R MR L, H85E
EEARAN, $MEX: BEEFEARETHEFRRG, X5
RIRRL, TR X FE—MbsE ke R, RTHF T —1
HAZEE, EEREREER ISR

e Uzaht, FIBLIPRS R REIRER: WPMAZ
&, Bt/ BONRE R, R EER TR A K
HAth HOUEH; fEXEEIEshd R, HaEE7,000 A

93



B+=HE LHBSEML

i, EEMEBEARESREIIRINRTTRGRAIN,  “fARIA
NEATRES e AT, FINBIRR,  “HeE
XA S, BICEBCEMIERN” o £, MR
& BRI, SAEMIAL, A FITHi4--X N A EUZ S as)
AR —, WRR VI EIRBUARIRZDRELZ — FEAR
SRS RIS N,  SYUash TR 1IXkeE, 6
ItERE =, (YT N DMREIRER %, TR,
MAERIIEY D RIHTT, BINTEAZAL, B A% i H Fid
Ja, —RlER B2 RINFRE L T EXG REAANAITR

xf, X ICRIEARS] T L EE A ES, M EI9% M —
filiFaprElbretin

2009-20104F ;x E45ia 84 SN RN, a4 H
R THESONEZ RN ERTR,; Hp— NREEN T
Bpi=:

HIERBHEXR R ETOE SRR 2 H: KI5 EL01T
), RN FERRITAAE SR, RS N R SN
FIRE, XPIRICTR T &, MR DA AREE NS —
Weo AR, IGHAE EHTYHE R RS R EFE LS
KAMER--E TR REAZ RS 15 77 el fl - H
ZETAREERXEERZ R, NESHRKR, ek
BB SRR iR, °

FEIUSHNM S, EEMEEEN BRI RRP TR
FRER, RN THEBRAARS, MARIET RS ER IR
Bth, EHARTURMESSET T, R LA TERIE Y FR R E
f#l, HE-EA% /R (Wendy E. Brawer) 51iferd-S. K%
(Brennan S. Cavanaugh) fEXTHHEREZ5AREEHE
12: “EXNBEHTG SR EAERE — AR IE AR
IR, RKILAA TS, FlRE, —UIEIEGA TikE, ” 7Y
FAEEPRZE, WE TR BZATE AT S5 5k 2
IXERKEITER AT Z R RSE; RSN TR E R f/ rh AR

94



B+=HE LHBSEML

FRALIE, BB TR SN, WikE] T =i
HIE HIR--— BB, 12 W0 SeE KA i 1
3k, MRBRIRSS SR MR TR R TR A 2 A ER, XM
KEETTE T

BIEBXLEER ), HWE “LEA” AkE, AR NE
(RELSRIIEA R ; e — BRI EBURRE Y, 4/
e, DA, JLEESEBE NS, EefsoniTdt
Zo 20111 A A, ERIEER T EE 59, Bakiz
M, \EZVERER T, A, BIRTaIRESE: R
FEN G R 2 ATE) “ LT DI —Difss 2R YR
ERE4E”  (Rolling Jubilee) . SUUBENHIRGIEMFIBIITER
MES SBAEHHR, 99% 5 1% ULELIR T —RiEEZ
o

HIVEFNRARETRA TN, FNHIBUF AR AR, &
ERFHIFHEMABE A UL ERXHABEREERW T, 1B1aH
[, ENHRRBREM T AR, B T IRRIEETIY R okt
KRR, WE T8, TRAQTIERENE iR
JZRBOTET) |, P TR T my R, “B
AWathga” | oas R iEshiEEnk (R,
JE DB LER—A “IZ17 WS |, RIBUHAAR FUE(H
(EESUNEE 2V 8

34 (Standing Rock) JuHJEIL T 7EMLA I &, B
T 201270 ARSEE ENEE 22 NIz sl &R S 1) b SR BUG (L E
i, PR T RNEMEE FE R R ER B RIGHEESE; XERSR
B RIRER. AW AR AR 0 PRk, Jeve-
B (Nick Estes) iA: “FRERMNBEHEEZ. W41
T 5 mH, “Aa—Zl, EfE#NoDAPLE L
BT o HET USSR AR FR AT I BOA IR M SR
BR, AU - O I TP - E AU R SR
#NoDAPLE I I PR FHIr A B I M TRIBBH TR, HIFRER

95



B+=HE LHBSEML

R RA SR RME g, IXERgitE OKEAEa™ RBIRTT,
KBS T S5 E SR AT TR 5K S 0 K SRRt R0 Pk
fik, R E FRRAIR A - ORI S B aF
FE, EARRAKMRT” Y

TERE

1 avesR- Bl ERFIRIEE>  ( “Emplacing Democratic
Design” ) , # (EEMERE AR HE2ERS AR S
(Beyond Zuccotti Park: Freedom of Assembly and the
Occupation of Public Space) , Ron Shiffman%i (Oakland:
New Village Press, 2012) , 139

&k, ANRMDAZE) |, #Shiffmands (EEMHEEEARD) , 73
CHRBUR- R, (YRS SASMREEENE)  ( “Occupy
Wall Street: The Most Important Thing in the World
Now” ) , The Nation, 2011410H6H,

http://www.thenation.com/article/163844/occupy-wall-street-
most-important-thing-world-now,

4. HRR-2H, (RBIZR: JEREELHIIRE)  (Strike Art:
Contemporary Art and the Post-Occupy Condition) (London:

Verso, 2016) , 102

5. EMEHE-EIE, CREBHYE: R SICNACE R EMBIZ) /N
¥t (Archaeologies of the Future: The Desire Called Utopia
and Other Science Fictions) (London: Verso, 2005) , 16,

6. ZiEE- S, CRIAREANERMAE>  ( “The Make-Believe
World of David Graeber” ) , Marxist Humanities Initiative,
20124E4H13H, http://www.marxisthumanistinitiative.org/
alternatives-to-capital/the-make-believe-world-of-david-

[CSEENN NS

graeber.html,
7. WLO
Mg zE: REBGIUNFRERIERNARY §5> ( “The

Introduction from After the Fall: Communiqués from
Occupied California” ) , libcom, 2010:2H16H,

el

96


http://www.thenation.com/article/163844/occupy-wall-street-most-important-thing-world-now
http://www.thenation.com/article/163844/occupy-wall-street-most-important-thing-world-now
http://www.marxisthumanistinitiative.org/alternatives-to-capital/the-make-believe-world-of-david-graeber.html
http://www.marxisthumanistinitiative.org/alternatives-to-capital/the-make-believe-world-of-david-graeber.html
http://www.marxisthumanistinitiative.org/alternatives-to-capital/the-make-believe-world-of-david-graeber.html

B+=HE LHBSEML

https://libcom.org/library/introduction-after-fall-communiqu
%C3%A9s-occupied-california,

9. E-EART /RGeS R RLIE, <HTEH>  ( “Being
There” ) , #Shiffmanfs (BRAERF AR , 57,

10. Jeve- BT,  CGRAMMPFEEARNK: AN TUARHbEE NEE, DA
R R RIS AL SE)  (Our History Is the Future: Standing
Rock versus the Dakota Access Pipeline, and the Long

Tradition of Indigenous Resistance) (London: Verso,
2019) , 253,

1. [k, 21,

97


https://libcom.org/library/introduction-after-fall-communiqu%C3%A9s-occupied-california
https://libcom.org/library/introduction-after-fall-communiqu%C3%A9s-occupied-california

SE+mIE

AR BEABUARIFRZ
5—MRvelsl AR

SEZMIA:

EETRENEBRNTIX NN Z 2 BAIGHIA, =74 -FriR
R “BAGSHES” 5 " Bt — e
TR~ FEMZIzsh, FAIRERINPERYRIE: MES 5
R EARRIIRER; T8l RAEHEE R AR O ERT
PAROS —OIWMEEAT IO A 2, e — RO LR, F
W EAER], BRI H M ) 2 E MRS E RGN
JEA, BlNEMEsZ R0 “garmEt” (Never Again) &
B HEURERzE), EE @EEADYE) KR LAEE B
B T HEZR PR A 2 ] AR [ PR BB B

“HARatEa” 831 (Black Lives Matter, BLM) #E
AT —ERERZ - BAN, 2RG: 178 NEANEER
TIKE- DT (Trayvon Martin) 3+ —&fi%kE L HENAL
E2ZFo RMERGEE —MEFRBIRIGER, FEaat:
#BlackLivesMatter, fE¥F% /i1, BLMIS i IXFRIE I
Al ZEIRRL, AERGRIECRL. BSTEIAURI, A TATHTE A
A, HELMFTERBR], DUBHRER, maiE, HEmS -1
J3 AIIAR-- S —VIBIAFE 2 Y, ER—YIRI ez Y,

98



BHEHEE EERMNIABRBUARNFE S —MieelR A=

BLMH—MEEJEICHE, BTFE/RE (Zimmerman) #H|
IR K, MAEEFGEREEXHANAHE. BLMBA O A AN
YE-A/REE (Alicia Garza) SiafES- R (Patrisse
Cullors) fEFacebook % HIM &M T, "H/RBERER: *BA
I, FREORT, REHAT, BAINMERE, *RYHEIN: *&
H BAWSRARSE R T EEAA RS S mailite, Bz
T WEMZB T, FEKE, IRETILRMEE,
#blacklivesmatter, *38 =f/ELE A1 NBIF/R-FEM7 (Opal
Tometi) BXR THVREFEMIFEIHT, MBS 8IS RS
HAE R RS, BIREERE—, e Facebookik
BB THEE “BARmtEas" TIE

RS —TF, HEIESRE RSB IER--XE 2k, &
HRERER, BEARFRE—fhea—, BIREZAIER, W
RVFRIE—FIEIANE, BIAREA G AR RIBIILREI Y], P8 MW
KBV, TEEAREZ R W AL, EEN—FILAEA
AIFTBGFATAR RN RN, BEEREMAEE I AN 1E
#BlackLivesMatterffEIEH, Si8EERGEER, TR
akk: —77H, ESRENMAZEE MHBCRFIEE, B
BORESONEMRAEMNT, H—T7H, FERITESRANA
BEERHITCRAICR, EATBHIR RS — MOESIANEM: 78
XS, BARGIEFARES; B9, MARANRNGA
HEONEE; XTSI EAR,

BLMHSEE, WA T REFHA SRR THRRGICE,
Fx e g0mid Facebook M Twitter S RTE R _EIFEHRE, 4HIX
BERORIE DSB8, i) 2 MUE AT ARG B AR A e 7
RCONFTRE, REETET, IXMMERRE “H=” mAET A4, R
B BUAT SN EHAT TR SR, 7> =D RERISEAIIE B —Rb
MEMRZA: ATCERBRERIE, masEHER (BI#EARE
B, ZERMWEEIEN)  XERGSELIIGER “BHRBE”
~EHAMBEMEE S (Frederick Hayman) [WUi%--HR0E

99



BHEHEE EERMNIABRBUARNFE S —MieelR A=

Gk, PUE BB ESACRIBAS FRIGHIIEIE K SahE
~-REVE-IgN (Eric Garner) ) “FRICIEMFI” |, 1G%E-1rH
(Mike Brown) HJ “35EFK, BIITHE” -AIEHHIRIE
A, IHENBUASRMEMITEE, WS, SETRIENESR, X
EEBOHON “BASCCRIFENT 5 EEINNZ], BT
PERVEHTTIE, TEVFZ ARG — B WE S R AR E R 21T,
BRBIEIAE AR R, R AR AR “RE” , MK
{7 T RREABT R RSB, SRERIIA,

20144, BERFIETE A, FHRAEE TR AR U
R ERMEERES UL, AMTREEBLMIAS (MIRE) Z
o /\MNHE, #EHEE-ME (Freddie Gray) 185 H 22 E/R
PIBEROCHEE R, KPR "Wk, R TR AR
o B RN HERIXEEAENEY, FE—RETEER
BREEL, T T NHIRTREMES . AR FEH (Joshua
Clover) Ny, B&EL “R—FdRIAAELE, SRIF R, SR
SR, MR ERLES, IRAELSE" o MRS IEIHFIEEA:
“BRELEWARIE G XD e T EREémeute
R

SIS, FELASIMR, BERELHIEROY “BUAR IR
A", BTANE “FEs 4" REREN; X —ur eSS
Wi BB DA CFERNEHT AL BRELAEBIRIR SR
W, BiRErL = EISERAA M T I SR A T K- fE S E
fshgrh, WHBEHRMEER “KZ” . a8 SIS
B, HARIE I 5 CRNEELT WALER; XSk
IR T BLMIFSRAVEAN:, DA B R0 R HE S O 57 WO
PRo

BLMRRY S —RhskNg, oy —7edih, sURi/RES
RETRIEDL,  GFEET BB, WA, X8 “PME,
PR, BN RONE T 282N, fE 1 BA LT L
JERHISTH, ke B a SIS AE T, P IEITFAN

100



BHEHEE EERMNIABRBUARNFE S —MieelR A=

FlgR “B—MBASHUE” KHH, BLMEII AR TER
M SO, e TR AR A fE B — Rk R (N 5
TOREE-R) HiE. WAlEH: SRR ELENESE
fizsh iRk, eSSt RBRIRRER, ELAT RN
ZSREEIG, FNRTRNERFTERER SO 2RI EEIE
5, fTRRINBGESSA,

BEEBLMIERAL (XBIFiEsh) B, T 7k
CAFE. FIHESIOANIFESHIE X WhEHEE, #
EEETHBENELFIEHRTHN “BEEE” 178, e
BifE R R 2TF, BEIEBRECR “RBA4mzs)”
(Movement for Black Lives) BURHW, H “BARNGHZE
il IRE XN, ROV ERHER, A —feine)
Hi77 XA BRI R 123N ERE i R BR I AT B 2 K
R, AR N “JEk RS IR EENRE:, XRIER
TRER—HE (EXH, BLMES T KIFERNERE EHLAR T
Y&, Hlan “HeAEEsT”  [Critical Resistance] , HE&22-BU/R
#h-5/REE [Ruth Wilson Gilmore] SIS NES)H RN
ZEN-WYERT [Angela Davis] ZAZHFEGI7) . BLMBEGH
BHS—ER, BEAME—HEX—HIER. — DX =D
M bk, REKIER, NEERHARHREE AR S E Y,

X “BRE”  (Me Too) BENME, EEREFRFEEA
BAER. BEERMIIT 20174, X2 &8 R IERE S
4 S Rk S R LL/R- BT (Bill Cosby) , #2HHEZH
zZt (&%) BAThL, Bl M, RS ERFIFARHM,
GG L B FT Vb K220 (Alyssa Milano) #OA 9 EHAG%
LRI R, Wi T sk R REAMEE, LT
E: WERFATEEZ S RIS RN, i “metoo” H
BCRAS, HVFRERELE AT TERSZ 2 MRS, <4t SO b * 4R
RIS AR BRI, 5 “me too” [EIEIXSMEX, *F|H

101



BHEHEE EERMNIABRBUARNFE S —MieelR A=

B, KREEUWFEI55,000%M1E; — M AR, #MeTooB# AR
78,5007, '

B—4#MeToolli F--VF Z &S BARYHR TR K s MR
(LR R IEEIXRE— N Z]: — 2 FE I E QR MARE
ERPIEALR E, FWH, TSk RSz S A S AR,
JUPAEARERE GRICASRAIARILNG, REstml, . ®? ) .
HERM T A —E, mXtEROEHNE T, IEAAZ
JEEFXAF S NG 4E- IR ITE (Harvey Weinstein) H32E
SRR ehRH T SRS FIEI BRI R, IR ML
BB NIRE, B AN S MRS EIEHE I R
IBERIXEETT i

W75 I PP Me ToofUiX—77H =D “A—# 7 2H B il
FEXWEREK" , BN “PEEE SR =R E T I
N, ARG ; a1 577 At T 2R el P B A A
& o AR, XRS5 T “UMERER PAEX
1%, FHEMe Too'5)d ZIHRMHHIN R, 44K, ltMe
Toof[aIR, AYRHTEE I RN e BA < PR B R ST E IR
MR (80, FREEZAERE, IEtITRESNDA, %
W RIS FHERR) ; BRI, M T ERIEH RS
— ‘TR g FE L -Me TooEbr EmA# T, MiARma
.,

KMe Tool &, ETEPER T PATSUELE, — 1L
NATREABARE, EAREDN LA -SE BRI, 7+
N-UERER R S e, JCH X RS . i,
Me TooXEFF TG “Milst /4t AU &K, ZXREER
W SBECZHEBHETYNE, CRSHEEFN “amE" msE
W —MERIHK, AR Wi A R
NI, ERZERYIFFIEINTENAIRIE R
Fo Ht—, EEEREABESETEA, BRI
TR RMe ToofYMEs, ALEIRYAURH A TIEAAT

102



BHEHEE EERMNIABRBUARNFE S —MieelR A=

PR S ML, AL RETHIER S IEREIL, REZ
A2, X —UJER Lot -- DA HAR i SZ 5], s R PRl n
HN A S RHE-- 2 SRR gREE R, XM
ACRLHIAIAREE, T AR A A A2 AR LAR T T T3 ) o0 B 55 8
xto

BIPOCZ M XATHE IS, HE—5 %1 T Me ToolWi#l
HELET, Wb ATRAAR TGRS H L2/, F%% “me too” X—E
BRIFNHAN TIESIEKIN, FFRMALSARNZ: T, S5
BAHBNRZYE—E TENATIEERIM-A5 (Tarana
Burke) , BLEJFE TIXITAE, HmAEHBENEREEEDR
SPIREL, RBH—R @S FEEOBA YRR, FAE2006
F, WEkEAEMySpace LN T —1 “Me Too” BERIRESY
i, 1ht—iE TR R 2 i, WIS g
REBRITHRIFE, #BHEMe Toolaahift—S ARSIt
Ry (RN AERRTRE “HA” RIRZ81T8) 3 R R
k) o TEHEREX:

#MeTooe—NMIRINZ], ‘BEt6F T Me Tooiasll, KT
B, e EERE, IREERER I, H2, WEREA]
fEaMeToot Y ix7izsh, FA Tt AR 77
K EMe Too, MEMNMMKERESIH: T—1PMETE
W? F—NaWMe TooRI NEHE? - BAMEER, B3
HRFAE, RPN AAIEERELS TRIVERER,
BATRAZTCIEBAS AR IS (HRRATE R RERA]
feergste g,

HEMe Tooff4: T Times UpSFik R £ WAL, HERM
Black Lives Matter—F¢--1E0br%. FiG. B, HHTIE--FF
s AT I E E R T N R B T — MR
i, RBATRBHERE BRI E —EIEE, BEHARRMT
3, MALBNEM, REENE, EENGmMAS, T—1
ANEHI, — DT, — DN IRERRR, ALENE S5 1E 8

103



BHEHEE EERMNIABRBUARNFE S —MieelR A=

Kk, BMERE— RIS EANBR O AT K, XSRS Y
TIERAREHIRRRIERTHIZE; T B2k BRI EE--X 5
NGLN DO ETER 335 52 AR Al X R R TR
L, RRAE

SR, BAIRHUKIN, HZGUARIABEIRE, eIt
B BAVAR B EG1TH), DRSS BEAZ SN EIED, T
H, #MeTool&#ibnes 2 /D IE B MTAN It 3R FUMh 5 4 S0 2018 B3 9
EEBARE L, WEDBR-- DA -G B LA SE R Rt
TR RE, REWI,  “Hime-too” HIHARIARIEREZFM
e, TRBEDVBRAEMRE M RS BIA, W L, AT
&, ANXANAEEICIEEIEW ‘@R o Black Lives Matter
5Me TooW ez, FHARLLMESNES), KNENZ—RH
AURIHI K, IRRIETICERAG; BB, SGRBIA R
HATBASHARK, EE--gBLMIM 5 - @M A RE Lk
A7 ENETRAMESR, WET 5 PEFAER: e
MIUSVAPERT IR SR AFAERI TSR,

FERE

1. MSNBC, <#BlackLivesMatterffiZfit) L& | Original | msnbcy
( “Queerness on the Front Lines of #BlackLivesMatter |
Original | msnbc” ) , YouTube, 201542H20H,
https://www.youtube.com/watch?v=0YHs9jIH-00,

2. PB25MK-S. ¥ (Franklyn S. Haiman) , <HikMgRe: #TiEES
fe¥iER>  ( “The Rhetoric of the Streets: Some Legal and
Ethical Considerations” ) , Quarterly Journal of Speech 53,
28] (1967) : 99-114, (%E: RAEXMALIE “Frederick
Hayman” , JEHfE “Franklyn S. Haiman” , FRAMKIEA 7 HIR
B, )

3B TR,  (HEAL, R, AL BEXAHaT)  (Riot. Strike.
Riot: The New Era of Uprisings) (London: Verso, 2016) , 1,

4.6k, 31

104


https://www.youtube.com/watch?v=0YHs9jIH-oo

BHEHEE EERMNIABRBUARNFE S —MieelR A=

5. SCARPEE- DI/R = 5 A T R - A BB EsE (Patrisse
Cullors-Brignac) , <R#ET-RE-SL&H: ERENINZENSR
7=>  ( “Celebrating MLK Day: Reclaiming Our Movement
Legacy” ) , Huffington Post, 20154£3H20H,
https://www.huffpost.com/entry/reclaiming-our-movement-
1_b_6498400,

6. Al k.

7. R EE- TR (Nadja Sayej) ,  <FPS K= B #MeToolg83):

“BIIFRESEART” > ( “Alyssa Milano on the #MeToo
Movement: ‘We’ re Not Going to Stand for It Any
More’ ” ) , The Guardian, 2017412H1H,

https://www.theguardian.com/culture/2017/dec/01/alyssa-
milano-mee-too-sexual-harassment-abuse,

8. WAYS-IAR, <MIERAIZHE>  ( “The Full Catastrophe” ) , Bully
Bloggers, 20184E8H18H, https://bullybloggers.wordpress.
com/2018/08/18/the-full-catastrophe/,

9- IEJJ:AO

10. ¥R £ /R (Nicole Carroll) , CGEHB-AFERFEBOEIE: Me
Tooiz#h%&f> ( “Tarana Burke on the Power of Empathy:
The Building Block of the Me Too Movement” ) , USA
Today, 20205E8H19H, https://www.usatoday.com/in-depth/
life/women-of-the-century/2020/08/19/tarana-burke-me-too-
movement-19th-amendment-women-of-century/5535976002/,

HENAFEE,

105


https://www.huffpost.com/entry/reclaiming-our-movement-l_b_6498400
https://www.huffpost.com/entry/reclaiming-our-movement-l_b_6498400
https://www.theguardian.com/culture/2017/dec/01/alyssa-milano-mee-too-sexual-harassment-abuse
https://www.theguardian.com/culture/2017/dec/01/alyssa-milano-mee-too-sexual-harassment-abuse
https://bullybloggers.wordpress.com/2018/08/18/the-full-catastrophe/
https://bullybloggers.wordpress.com/2018/08/18/the-full-catastrophe/
https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/
https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/
https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/

E+aIs

s T L AS VR SIS b=

SEZMIA:

IERATTRE—F BIaH TR A TIXAN AR 55— 26, 52
F, 5 MEEHAEFY-Fa (heE EETER)
(Socialisme ou Barbarie) 5 (i@f5) (Correspondence)
IR BIRARLE A" AR E Z Ab, X LR, Pik
kK, X—MAHAIBLH: ERFIEII68FZ G4, FHRFR
MFREAFMEEZS (Autonomia) ZH; Fid, WS EXHE
THRVISEX, CEFETEE, B2 EZETEARKE
2000FRERF /M FRIFII 2 (RE) /REZERS
(Tigqun/Invisible Committee, EE) B (FEHF)  ( “The
Call” ) , BRIEZEREH (BKERE ) (The Coming
Insurrection) MEGECAR, DR (G~ HRIE)
(Théorie Communiste, EE) f (EiE) (Endnotes, #
E-EE) SR T, HEX2009-20104F MF4EE I S &
R EEKHUN,  “HO EshAEAM 7B A T iR DR
W, ks DU A R X H 7T G S RE SR,

eI E I E = 3 R S5 HN TAE—E RS BIARN A
A ATl AL FE AL ? BRI R B R S E A T Y A
F=F SRARTE NS EM BRSSO FEAXE—
JERINER: Tere gt R T SER 2R, BIINES

106



FTAIHE BHAUS MFRESE

FE X AsEed E RIS, MERMZEHNT, HE2T,
FAERIEE (RISEER) W, FARIEEM, EHH™E

Ea AT EXEF IRz, TeBEd T WEE, &
ZIE Rkt T B RGNS, IR IEE B A 3 SR
- XM TR RS BEHSMEE, BR, D&
WA TR M T AMBA Y , i, s S
WU E A R RPEA R TR ERE, X — B r--mk
SO BRI 3-r-- BT5 oAl S} S [ — (IS (RSP, (LR 2
fi, XIS v B SRR — AR BRI R

TERXEMES, PRE E I o AR A R i -
BRIEZRRM (B o “MEAET T4, 7 &
BRERU, “BEEAREFASHEERERI T
Mo 7 BRIEERRAVMIFIEESRIERE, NEARKARER A
F2amEsR, MRERIEEREF 2E R, WITAN, X2
TR DL EIEAYE; 15 HtEEALIL19684E /RIS ( “X2—Fh
TARKHR © —PMERRREE T B S USRI 2%
ZW, WEIT H—MEYRIRTEEL” ), B HAHEHIIE
(W, weEREEERZY), - HERI S e IEAE 2 2E R
HE, HHUCHIBRARE RE” ) o I, S (R
BTESCERAUOUS, CREFRIEAIS R MR, eiA B
B, —ReNEtERR Ry, T, BEEREWRE Rt
PR R ,

XAE (Rt B —MIEsh R, R aaE 4, e
T REE MRS, RPERIIEH, 5 “RERIeErEd. 4kim
FE L] FREUL R TISsh ek T AR, SRSHiE “%
MERZR, ATTEHAHEI B, e BRI — S HHATEL
B, EROTREE LBREE PRI AL S R o ki
5, RIEREFZEAISORIHIFE20044E, 20094, 20144
FI20174E IR, BB EA IO AR XIS RERE, iR
TMEBGE: BRI NAM SRR S, XS

107



FTAIHE BHAUS MFRESE

MEAREN, HARERNEARTL; EtWN—DTRIREITH “3
177 2B EN, X4 BT SHERAE, THE
AT BH AR A

BRIEZR A EMIR N — DG “BAT, mHE— DA
A “BAT, FRE I BRI R, R HEERANE T
“EMNERSIRAREER R LA E, WEE BTG SCEARE R
SRR, MIER AT SCER R RN B SBIAREAR, N
O L 32 SGE IR R AE RO B R I LR, MWERFIBTEE X
FACHEADREEARNEN BATIHANATS, M NAZHIZs) ARG
KRB EN, 7 XA Tl WERHTE HEE AT X
T, HBHAM AR TR, EIMAS SR Z R R 2 E
Mg “BANRBMEE TRMES: BAOIEAIRHIZRT,
SRR BA S R Z X 0 TR AR, BN airR:
F—MRRHE, BRRAE— MEERE AL R 2 1S IFE RS
R G5 P EIm, ” °

BT EA MBI EX, ERITA G T L X T
VRS B BRI, KRR, TR
R e A R N BN AP
GBI, FRITE S 2 SHRISRIAR . e
B BEASAL, T AR IR R ¢
ERARETOT L —HBREE, (LRI A R ER)
M ERUN A MARRAR, WERRRAC, JFES
PUSCAORCRE RO E1 B, — DALV T o KB
THUR AR AR R G R —
A 196SENTHRRRRA, KRBTSR,
SRI9TTEMR RN ENLAA, WA, ~°

LA, ABMIIHTREG IR, FRIA, FRERIEAIST
RO (ERIYR B TIN5 SIS BRI TR,
IR, DURSH AT E L, A1 (RIE) 7
Tt (R W, MRREIEZ L2 M TS R

108



FTAIHE BHAUS MFRESE

Mgy, RSBOERSIeME AL, “HESNTERREMEIE
2R o £ (B Bk, SRR Ea T AMETLE

(BETCH, BUFMRETEIR) EVAT XERHLIEER, DA
WA M, BRI o RA B DN SHIX A R A
{ETERE, A5 R A i SCAR TS o SRAT s b it (1 it

Fro

CRIE) N, SREYTATCIEGH B _ER T IZsIREE,
Fok—MIER “EEE0T o ZMEHEAE WA XS
KARVEE” W T o AU IR A D RISt —1E—
s BRIEZA, I — R 2 SR AL R 0
H, HptfE “ASBA FRASEEAN. BN 5 9
BN SERAE" o (RBIE) &N, TAIEEHhRER
K. I THEHON B AT S — RIS 2, EDC A AR
i, CAEREN—INE, BRI RIAE G AR
AT IFRIZRPE, AR, AT AR A e — (R 44 - HIERY
RIE. 99%--REAE—H, MHXMG AT K T U1
17 o ME R W, XARGIUR R AR
DUSEFRPERISERE TALEPRY (HEHD o BARE: "Ntz
—PNEEANNR R, MNZ25F -RINERES, EEMAD
A BHABMM R RIX L ES), M, FATEHOSE, 2l
s, DAEARS R R himieskm, "

RE (RBIE) BT —MAX RS R RITH RS
FRUETE, FHREEAT “HEavpghiBl, mEANmS, ZAAHm
A7, ESERR L, AT MRS RNIE Sy B 2N SR AR T
fan, MR AT, CH BRI AE TE
B ESE S TN G 2 WIS, mobis ik
AU, WHBEERARTMEEIR,. RNEIERS R
A RENNRIERARZ AR EI FLEHRE] ( P2 s
MR BTG, R RRESS DAL RIHE 2R
e 7 1) XA AMES R, AR EISE

109



FTAIHE BHAUS MFRESE

H A HMFIREERAE, TTHRIERBIARARIINEIG? A0,
B A ENTG- 7 R Sif (George Ciccariello-
Maher) FrERHEESRVER, W2 “KRAEER TR
HR AR gx s,

TEREFREEE BOX— LR, 2 -REE-Siks [ FH T 9B
54 (Frantz Fanon) Xib-f#% i8¢ (Jean-Paul Sartre)
BT, TEIXFRALIE, AR RPRRR “ TN Zieg
ANBEN “BM” I REir, REERBAARIRE “TEHAATREA
P, ONEC OIS REXT . ARFNIE-DEAN, —fh
“EIERACHIBRIEIR” AETE R F AT R BH AR “TERK
BHAEF M | ER TR ER,  “MH, ERENTSSH
B, RS NAEEER S, T iR, “—UIUE IR
KT, W—F BHEERBNTFZDESHUNZL XA
IR AR 2L ASRAR D CEMRR T2, hihZk
B ATDEAAE, AT REERA, T

FERHHED, (B MMERAIE S BiaH iz —
B, FAEEROOMERNTER R REHERSETm S, i
LR ETE AR A T IROENZ—) o B (B
BIGKIN, YAMTMEARSLFERFR “PEHEGE” B, “fifi TR
IS IE QAT AR 75 S IeAR A AnRDR R R A S | T HL
“XARREFMEEE” , A2 T RTREIREE A XTI
K BT —MARTFERNELANEASGALS, W, A
FeEHa b g, FEERIERN TR TR 2, AE
CONE—RPRTRE E? “BRN” ERXFRE N —,  “Bhh
EALEIFT N - CRIE) fETbia AR, BRI BESEH RN (w2
HHANBE-HAITZ, EEFEENE, BERE CBEK, OmE
H) (Black Skins, White Masks) i 7 —ix “BRE” --
BIRET R A - SR CREORNIEAONS B R BHIETANRIS, (=
‘EART DA E AR ERIE :

PRI LHNGE: -

110



FTAIHE BHAUS MFRESE

HIERERIE, ETHANET AL,
TEFRPAFEL A SR, FAWANEA .
G NKHLSEE I, A RIRREWFE AL 5,

e shiaRe, BiaT (BE) s, 4T
FRIEZBRURIREN, (RBE) AINTE—R: IEREE
RNV RIS “EHINES” 3, HRARRH>
i “ "B XEMMEE IR TIAN RN 25
57 o VELEREA NSRS Gri XS b S0, HIFFEY
PEOMER RIS (B tWgHlE CES T HIGHIM
e FRIPER RSN ETFAR X Ui —Mr R, RER
TERIBRIETR N 55—,

TERE

1. Endnotes ( {EH) ) , “Communisation and Value Form
Theory: Introduction” ( (<HELS5MERA#IE: §5) ) ,
Endnotes 2: “Misery and the Value Form” ( GEHESHMETE
=®) ) (2010) , https://endnotes.org.uk/issues/2/en/endnotes-
communisation-and-value-form-theory,

2. The Invisible Committee (f@jEZE5<) , Now ( (BIfE) ) ,
Robert Hurley # (South Pasadena: Semiotexte, 2017) , 86,

3. AL, 152

4. The Invisible Committee, The Coming Insurrection ( (B¥%(%
M) ) (Los Angeles: Semiotext(e), 2009) , 99,

5. [Tigqun/Invisible Committee] ( (#2E) /FEFEHE<S) , “The
Call” ( {PEFF) ) , Anarchist Library,
https://theanarchistlibrary.org/library/anonymous-call,

6. [
7.k, 16,

111


https://endnotes.org.uk/issues/2/en/endnotes-communisation-and-value-form-theory
https://endnotes.org.uk/issues/2/en/endnotes-communisation-and-value-form-theory
https://theanarchistlibrary.org/library/anonymous-call

FTAIHE BHAUS MFRESE

8. The Invisible Committee, To Our Friends ( {ZIATIAL) ) |,
Robert Hurley ¥ (South Pasadena: Semiotext(e), 2015) ,
200,

9. The Invisible Committee, The Coming Insurrection, 102,

10. Endnotes, “A History of Separation: The Defeat of the Workers
Movement” ( {(HERFHE: TAZshUZE) ) , Endnotes 4:
“Unity and Separation” ( {(G—5%#) ) (2015) ,
https://endnotes.org.uk/issues/4/en/endnotes-the-defeat-of-the
-workers-movement,

11. [A E,

12. Endnotes, “Brown v. Ferguson” ( (fiBEHIRIEAERR) ) |
Endnotes 4: “Unity and Separation” (2015) ,
https://endnotes.org.uk/issues/4/en/endnotes-brown-v-
ferguson,

13. George Ciccariello-Maher, Decolonizing Dialectics ( {Z5EEL
FHIETE)Y ) (Durham: Duke University Press, 2017) , 68

14. F ko OFE: BRAKRIUEXALPHE “Franz Fanon” ; EHEBHE
“Frantz Fanon” , ¥ XIE@EEHHERT, )

15. [k, 159,
16. %518 MHE L, 70,

17. Endnotes, “What Are We To Do?”  ( (FATZELL? ) ), #
Noys %%, Communization and Its Discontents ( (b RHEAR
W), 24

112


https://endnotes.org.uk/issues/4/en/endnotes-the-defeat-of-the-workers-movement
https://endnotes.org.uk/issues/4/en/endnotes-the-defeat-of-the-workers-movement
https://endnotes.org.uk/issues/4/en/endnotes-brown-v-ferguson
https://endnotes.org.uk/issues/4/en/endnotes-brown-v-ferguson

E+7RHE

ICHSZARRLELARE
NXELAFHERITY

SEZMIA:

AEHT, BXNYRERERAE, FRIEENX5? A8FHN
H EHEN, B eI VR EARLEMRE? Bita75 2Xh
i, EWAATRERABUERAE BRI, ETRATE, XTEALR]
Fo LR, BERFAEN, [HEREZRBHE NI
ARH, PEEEEEGTITHILME N REREA T XA N2, e IiifE
BRI EAE M, BAVERAREREETE?

NEAFREIT —EER TR, ALY
HHXEFBCRAENT R, DT EE, SREZARTH
ERAENR T T, IEWrR/R- 22 fEE (Claire
McAndrew) FTMIEEIN, fERX—mgh, “MOBERFTEH
ARPE RS 9 7 B B4R B oy, T AN D A A o
L7 o 'ERREEIN D, XTI E SR AT,
XL NG RES 1 H CHGER A ARG 40 B ZHIM AR MA
FRHERE, XOBEIBEREZRZFFE “RIT” HER.
20174, WRNFIALSEm A QEIAAE AR, ZER &
13.7%; “TiEam xS E 185 HI44 AR K AR — A & &
B, FEBMGEIEME— T 2R ERR A, 87% 2B M, 85%EH

113



FTAHE RHSZAPELFEXELTIHNERITL

Ao XEERFAGH 2N, SHES NIRF--RE SRR K s
%71, MERTHE “MEEE” o FRLE, XRFErEntt
iR, BAHEEE P ZRFUIGRG, HRZH0, midsr
GFRIHSE CR2HD ZRZK, RsUAREREE 7HR--H Rt R
TIHRIEE, AR E CRENEWEATILREN 1. R
2R T IXEE R ? SR AR5 — IR E SRR

SR, W IHEAERIRE ZAR B ZRE R A T L 2RI E
5, e S EHIEE A LPMESR R AthIG, AT
AR —RE, 2 — PR - 2 /DB OXAEE IFFRAT]--T FRAT A
XA AL LR, FIEABET AN —FETEREN 1. A, FRAMLA
TRAXFE— DS, 2?7 s “ZRF” XA T
B EARHFRAEEBIRE ML, EEDEEOFEETEAT X
W24, BDEHIRIR R ALEIE, e E EEAA
25 BUARI,

MEHE- L7 (David Beech) B (ZR54ME) (Artand
Value) F2015%FEH kR, e dihidli-fiEl (Nicholas Brown)
) CEEM: BATNZ NERIH2AKE)  (Autonomy:
The Social Ontology of Art under Capitalism, 2019) , F
1B, SralE o HBORBSRIX — W&, FHEFHRARNH
ATREMERIIR R, BALLEIRY B B B4, BEfiRHZR
BAZFHIMERICIE, J9iX—IIeTrRE TIER, FRKER@EE
R — SRR FERERR, i, FEAET ZRENZETE
B MAET ZARELZ A R b 24 E AT TR S 4t -
TET ZRIYAE 5 A5 RMREALA,  EEBrIAh, GREEA T X
IRE 2 AAE T A7 s G & 5 1A P B AN 55 3h 3 e
ZEHKISy, e “WHRECH YNIR | HHE5RMEh#H
AE, A BECHE 2" ZRER, Bl T RAT
SEFE 2 LR RIS,

LR FHFRNNEAEAFET ERR, makt: "=
BRRINHTERGRA 7 HEGEAR T AL, 8, FIBIFA]

114



FTAHE RHSZAPELFEXELTIHNERITL

DAL, ZARRAVAR LR T ERLELEE, BHEH. 4
ML VR, AR —RFIEAAR, ” HRAEIBR B AT Y
BAAEER), “WAE N ARG P, HET
PR ERIBA T XSS, thetE i, ENAEN TR N
TRV EMMER, - SR VAT SCRENE, AAFE
VAT R SR o I, R CERTEwER
fe, MXEARML” , BLBANRBIESR “ERNAE 5
AR R 2R RS o REMIBRs
MO T8, BANEEHE: ZRAERZH A 2B EEA
BHIPVE (BARBARZEIERIN) |, ERER— B R
e (EDBARXMES)

Fear AERTFTNE N, SREZARHEH TR s
PUEZ=TtEAIRA T AREZARA S, KRTES BA/REE S
Kk, WERMERSENEA “RAEIMEBINE BRI 2V,
Ny, EFEXMIMEEMELZ, EEARERRAIRS T
FER, e rmTHMmESS, FAUnER (REZR
fEi bacd, ERXHAZRESVENZARNER) . ERNER
H5REERNER, XEMGHEL: FUEZAREMN, 2E®
R (MAEH) X—me  “FREMR—FZARIEMS, H2
FERRER—FBBLER N LR, HIERUEa] DR, 207
FIRETAIMER 10, 7 MR- PR, SRR A U
WS- AMUEFHE — R S R, SRR EEhR LI
fitt 20

ZRME AR REM: fEMEXR, 5 58 1,
BEMAANNERGE,  “WHREZRHE--— a2,
We G R RIS AR O B AR SEER, MBS EITE, A
Tl BERXEEHPRING--ZAR B A REE R B M, X
MEEE, EHR, JRUAESHIEREN, EERRE ST
2R, 7 SMEBIRRER ERRAF I R, SRR
SEERNHE 2 KRB R, BT PR ROy b--anfalfH 1k

115



FTAHE RHSZAPELFEXELTIHNERITL

SRR AR e XA FRAE PR H—Fh
“BERPSE, EBHE WA MRS, 7
R ARERE L TSL” , MK E I, AR
TR “TEWIATNNRE; EHERARESIRSE, FA--E
HARTIRAEMILIR , °

AN, ARZEHRZERE 0 TEARENES, =
BFEHENMENRARE:  “—d (B BR, KEF
R GLEMERFARAERALR, FHARICIHRRE 7
LT, 7 s, XEEIARE SCER S, BthES T
ARRREHARTRENE, BN, BB “HAETR—-TTZR
FEIE R EACL N R, e T — A E e AR 1
HANRPE R A T EEE D, B, KA =
MaSULHE LTI, BEE X —FERGL” , REM
SN E A ZRCE AN B EWRTEZAL, FF HA S
PP TROEBURITZARSZER, (Bt ZARMIRE, J8d %
HIEERATHIE A, DDA S EZRRARRRE, )
RITR T HIRIIE 2 aTREdE,

WA FHRHE AT AT RAR L, LA
IR, B PRI RAERS, LEHR, TRELE
OSBRI ATE I, R AL T E AR T
REMER 40 EMARITOLBRN, FRHEIIDRN i 2R
1 e LT R LR R, BRI T ML
7= AT SLAIRE)

R DRKS, KBRS BEARR, A BR

SRESILT LI, (BN, oeuvres, il

RGP B RRTEARI T R “BUSE0” ML 256

EE, MICREERE S TR B S BRI -

AL MR L ARACRATHE “HN” RIiEHIR

.

116



FTAHE RHSZAPELFEXELTIHNERITL

FHHEEIMETIAY, X/ BREARIOv i, HRZ
A R PR — LR X, HoNZ ONEHMEL,
AHERE” o I, TR D5 B SUB AR R AT,
ZARRIFHERAE T EREBANEERRIGHIHE o

XK, WEIZARF--HAB R E IR ZR
R, WERZARYUE-- B 5 HA O SR AT REME ZR 1S
%, M, “FkEAE” XN R TP AT
G2, IR R B S IR A6

TSRl (5 3 — AR A2 SRR B R
S, EEMIHE R RN TR SHIES, REiInTE, 3
DA HILHLN 5 3, T E AR B S R B 39K, A
ol B 5 I 20 P A B, T AR 3 SO REAEIX
—QE L, B —AE R,

B2, REEBMZME, “MEAHERIZER" DRZAR
HUETE “SheE R BRSCE TRAL N, ENMIRETE 5 —fhiE
Z5

BER— SRR IERME B RILE S E R ER R E
HIRM-KAERT (Warren Kanders) SR & £ S, WAEHT
R ARNE NS5 HINER, FA A TH FURTRER A8 55 5545 A TR
FHER B HAHTCE 5 F R E, X —ZEREFHERNERT
E20184F 11 ABUE K Y iR {Ak% (Adam Weinberg) J—Ei5
RAEHIRE, BEEE R ETTHIRIR “LhX A2 2R

(Decolonize This Space) HIMR, ZEMATERARTEHHN T
SUUEARTI 25, 120245%E, ZRRGFERMIE
Verso & ERATHE, MAMN, BOTHZIEARERZRE
KAFH IR IIX —E Z M @mHN W.A.G.E., NMF1IAMFZR
FARMIEREVERE, RIS RARSZATahRIE . ZARR
BHEC “YENERRE KR IE B, XEEE KRS RBERI

117



FTAHE RHSZAPELFEXELTIHNERITL

(Fiah#) IX—Hekify, fEAPRAE580, DU IRIRETCIRIZAE
R R R T o Y

Ak “EREEl” RATTFRINZ:  “RMERATxY
ZARENMESFEREE T X S BRI fEam, EREE L
—RKEKRE, ELEHE—PAAIEHEF PR —159%, A
BUNIRF, 7 CHER S — GRS, SRR
e NAZENEREE - M ZENZR” o RBIEEER, £
ERERX M2 HA, “RRXIBR]” S92wE, “HE
BATREBLRAP BATRER Z AR B LT 2PN o hES,
XitE “EARIRE” .

AR, FERX—FHFH, D ECERFEZHRIARTN-—
AL EEEE BB (i 7H FLETRYEE 2 Bl 3% - 2 A DU 25
%, IERRNXETNEETERE “BE WIRE5ZIRE,
WAEFETRESCEREZHRIHEAMA-R T, XZEHZAR
BOHERETTEEER . WK, ENATREA IEAN A IE SR ARy — )%
W, [EIREARENER, ERERZEENIAE R “PIsL”
EARNA R EATBREIZE, ENRER LG E N EE
=, ENEHRAGRELIE, My K, S eEsE
o (BE20004, EEHHAATSYRIASE ZANGEH] TR E
BN, FEMEES, HREHAERRRE RS2 W) o X —
TTENFHAEMNEAR TR B O BEA T R 2 TC R 23 [R] N B At
GBI AR 730, THREE 2R 5 E2AME R TR
g5, DU “IEXAERIERERMA” BT 3 OREE; IXIEEE
JEA—PEIERNZ 2, RmEERAErIEE,

NIFRAHIE” ZAIMNI DN, HEEI AR A
AT R, ROVERBIGTTEIEA L, IBUEEDE
TEIXAER: ARATH IR R IEER, ARAELaRenlIERE:, PRT
BRI SGERERAT 4?2 B, Bt 7 —AelgE: HEn] DUE4
M. HIX, BANE T MR AT REME, —FEIRAH, Mk
WA T SOI AR I

118



FTAHE RHSZAPELFEXELTIHNERITL

AR, BRZIRFIL/R-NM4ER (Michael
Rakowitz) —JHARUEH THERE, [HEZI7H T, DUR-1h3K
5 (Hannah Black) . #22-253k#% (Ciaran Finlayson)
FELL- M TARE (Tobi Haslett) MIZBZARE T —HAHEZ
Ja, ERFEATFERAHOR HFEE, IXEHFAIhRET 2 il /5
CEEEHTER)  (ERTREECHATFES —E “HFLHN
B BRAER? ) o fErhEsk, ] “MWETHGEEER, (&
PREL) KRR EAL AES-- Uil N AR R = A B A2
ARrErp R A E R, HURSEARTE BRI 32 R
HENNERZLIIMNMERER" . BT ERFIZHA
5 RFEFRT AR LRES” , fEARRARITESI R (TR RE
AT ETH FLATS AR IR EEEHTHIE S R A ERHIX R |
AR ZAAE (R IZACE ) DU AR E R ERE R T
&I RN AR RS T8, EREITCsyil. et
TESUIRMIEZARGAME AR TR t AT 157 Bh R 4EF AL
B, Mk 8" 1 Rz, e “EEER R K
FEEEIRAYSRE (BN EA RO R ), AP EZ AT
REVERYURPIHZE, S A RAESATE, KOV T
— R eBET A AR R,

PIMERRILKIG, XE/\WERFIBHTEERE, KEEA
NBREERE, #R TEBEEFINIRGS ., XK, BIHE
ANZERRGEI TIRIE: WA ZRZEM RO, AN EIX
SSRGS T, IRETERR e “mfliiE” A, FaES
e H Aty B AR TN R, MASENHRA, XEZ
ARE ISR T ARSI R AT RENE, BRI 4,900 37T
BEWRNERE, NKAREEIT BB N — DN EA RO
AUIRSZVD e, (BIEME AR AT R-- © (—&EH] HO,
(RAESTIRER) S itics SR A RN 2 2R
W, DARZEARZPREIZENN (RISERINER) HI1E
A, JTE T WATERE AR AT RENE.

119



FHABE BUSERPERAER T IO
TERE

1. Claire McAndrew, “Whythe ‘Superstar Economics’ of the
Art Market Is Its Biggest Threat” ( CHAIZARTHN “HEHEHE
2T BHEKEMY ), Artsy, 20174E11H27H,
https://www.artsy.net/article/artsy-editorial-superstar-
economics-art-market-threat,

2. Julia Halperin, “The Four Glass Ceilings: How Women Artists
Get Stiffed at Every Stage of Their Careers” ( {PHEHIRAL
e @ ZRFZAMAER AR BZE5R) ) , Artnet, 2017
#F£12H15H, https://news.artnet.com/market/art-market-study-
1179317,

3. T AL WL SE E [ 5 M AT TE R -

https://nmwa.org/advocate/get-facts,

4. Dave Beech, Artand Value: Art’ s Economic Exceptionalism in
Classical, Neoclassical and Marxist Economics ( {ZAR5H#HHE:
ATEL ET S DT R AT ZRE T HIAMED )

(Chicago: Haymarket, 2015) , 9, [BE: JRAIEXEAE
“David Beech” , [RiFfE “Dave Beech” , WAMKIEA BIF
M. ]

5.@E, 1L

6. AL, 28,

7. Nicholas Brown, Autonomy: The Social Ontology of Art under
Capitalism ( {EFMH: BARFENZ FERWESARIEKIL) )

(Durham: Duke University Press, 2019) , 39,

8. [k, 37,
9. Rk, 18,
10. A ks

11. [k, 25,

12. AN, RES5X—ERAAORARNY, BIPITAL;, SHA
A, FHEHFEREIEATIAYY, M1t F 20t hrt, PR EHSH
ARERZSUUN —ERA SN, WmetEy, i “REmaE
P, IR RGNS B A ERBIHTE

(Cornelius Castoriadis, “Culture in a Democratic Society”

120


https://www.artsy.net/article/artsy-editorial-superstar-economics-art-market-threat
https://www.artsy.net/article/artsy-editorial-superstar-economics-art-market-threat
https://news.artnet.com/market/art-market-study-1179317
https://news.artnet.com/market/art-market-study-1179317
https://nmwa.org/advocate/get-facts

FTAHE RHSZAPELFEXELTIHNERITL

( (RFEHZSHS) 1, # David Ames Curtis 4wi%, The
Castoriadis Reader [ (REHFEEN@ETEA)Y ) [Oxford:
Blackwell, 1997], 346) , X#E&Z=— “HANE" W&, 4“1
Wiz, T BRI Et SRS EN—M A, 2B E
BT XIAR AT SRR — B 53

13. Cornelius Castoriadis, The Imaginary Institution of Society
( GFh=pfEZ M%) ) (Cambridge: MIT Press, 1998)
132,

14. Cornelius Castoriadis, “Primal Institution of Society and
Second-Order Institutions”  ( (HESHYFEHIEIHIGREHIED ) ,
# Figures of the Thinkable ( (F[EZ¥NEE) ) , Helen
Arnold 1% (Stanford: Stanford University Press, 2007) , 99,

15. Castoriadis, “Culture in a Democratic Society” , 345,

16. Castoriadis, “Primal Institution of Society and Second-Order
Institutions” , 100,

17. Jasmine Weber, “W.A.G.E. Asks Artists to Demand Payment
and Withhold Content from 2019 Whitney Biennial”

( {W.A.G.EZLRZRZ REURI T HE 42 20194F B e XUE R 4
fEfhY ), Hyperallergic, 2019%E1H23H,
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-
demand-payment-and-withhold-content-from-2019-whitney-
biennial,

18. Jasmine Weber, “Whitney Museum Director Pens Letter after
Vice Chair’ s Relationship to Weapons Manufacturer Is
Publicized” ( (EIEH5RMBHIEHIIXRELE, EREERE
THEERAIEY ), Hyperallergic, 20184F12H3H,
https://hyperallergic.com/474176/whitney-museum-director-
pens-letter-after-vice-chairs-relationship-to-weapons-
manufacturer-is-publicized,

19. Melissa Smith, “MOMA’ s Budget Is About the Same Size as
the Budget of 150 Museums in 1989 Combined” ( (BIXZ A
WITERITR LI T 1989 150K EYIEFEAYEM) ) , Quartz,
20144E5H24H, https://qz.com/207299/momas-endowment-is-
about-the-same-size-as-the-budget-of-150-museums-in-1989-
combined/,

121


https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-demand-payment-and-withhold-content-from-2019-whitney-biennial
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-demand-payment-and-withhold-content-from-2019-whitney-biennial
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-demand-payment-and-withhold-content-from-2019-whitney-biennial
https://hyperallergic.com/474176/whitney-museum-director-pens-letter-after-vice-chairs-relationship-to-weapons-manufacturer-is-publicized
https://hyperallergic.com/474176/whitney-museum-director-pens-letter-after-vice-chairs-relationship-to-weapons-manufacturer-is-publicized
https://hyperallergic.com/474176/whitney-museum-director-pens-letter-after-vice-chairs-relationship-to-weapons-manufacturer-is-publicized
https://qz.com/207299/momas-endowment-is-about-the-same-size-as-the-budget-of-150-museums-in-1989-combined/
https://qz.com/207299/momas-endowment-is-about-the-same-size-as-the-budget-of-150-museums-in-1989-combined/
https://qz.com/207299/momas-endowment-is-about-the-same-size-as-the-budget-of-150-museums-in-1989-combined/

FTAHE RHSZAPELFEXELTIHNERITL

20. Hannah Black, Ciaran Finlayson. Tobi Haslett, “The Tear
Gas Biennial” ( {HEHEHIMER) ) , Artforum, 20194E7H17
H, https://www.artforum.com/slant/a-statement-from-
hannah-black-ciaran-finlayson-and-tobi-haslett-on-warren-
kanders-and-the-2019-whitney-biennial-80328,

21. Ak,

22. Robin Pogrebin, Elizabeth A. Harris, “Warren Kanders Quits
Whitney Board After Tear Gas Protests” ( {f#/HEHi iz
Ja, Rt WiEgEEAEREEFS) ) , The New York Times,
20194E7H25H, https://www.nytimes.com/2019/07/25/arts/
whitney-warren-kanders-resigns.html,

122


https://www.artforum.com/slant/a-statement-from-hannah-black-ciaran-finlayson-and-tobi-haslett-on-warren-kanders-and-the-2019-whitney-biennial-80328
https://www.artforum.com/slant/a-statement-from-hannah-black-ciaran-finlayson-and-tobi-haslett-on-warren-kanders-and-the-2019-whitney-biennial-80328
https://www.artforum.com/slant/a-statement-from-hannah-black-ciaran-finlayson-and-tobi-haslett-on-warren-kanders-and-the-2019-whitney-biennial-80328
https://www.nytimes.com/2019/07/25/arts/whitney-warren-kanders-resigns.html
https://www.nytimes.com/2019/07/25/arts/whitney-warren-kanders-resigns.html

E+tE

A, RURNBEEM:
BEAR. HEL5EL

SEZMIA:

R EPIPR T A X 24, e T ATHE &,
l? SR, 55— PN S — iR, DM
ORI T & T AP X R T ZARRAE S TR E
IBUIARH AT 3

ORI FTSOR LR RN I L A RRFE AN 55
A R B, FEIXAMESE R, ZRFHMRIEE (RNET
TAERIEAREINE) (- —DEXIET RG] DFFR, #
MNEFHRERIN R, #7521 (Martha Rosler) #5752
& (Sharon Zukin) HIZrfEHt, EX—IEH, PHIZR
FHEEFAEHEE:

ZARE, QIR TEEFEMERMETETX, HAZEESH
DRSS, T2 DO & AT AR AR, 8 TSR AR
FEBAHA, IR N E A iRIFE R, HAOEz
AT TSR R AT A £ H S, IXEIR M X EEH T A
MR, HESME S HUUATIEREIEAIE A/, A
PREAE R E SR IS AR B Z BB ese, -
REERK, WANIIEHEERPR--IXZAREIN -THPR
TERAIAIZARS S, TH, 1 EMEERE)  (Loft

123



BHEHE B8R, RIULAEMN: BER, Gh5EL

Living) FREERIIABRE, SRFMMNRL N BERHL
Ao K B AR B AR B AR, S 2 I L X A
HIRTEESAT . REAR, WFEIEIX— TR sIkEm
ERE, HEARD, sSHRELM, EARFE HIRXLEsH
“BE AR KIS TR, !

D ERRRIEY, Z-thEEMOYRE B, 5%
FAUR X H ML R E IO A T2, 20165, TR
TR BN R T — MR ERIG,  RRF ORI AT
HDOTRA 212K E R AR R/ BT KM, X LS T
i EACIRAJCFAE AL, WAREEAEIRE, B R B S e Ry
AN (FRTHSIERNTTLZR) ME, BRERABRERIZEIA
AW, X ESEHR ZRFUE N EBRETAR I S @ a1
ERA, HPEEEME “HBRE"  (Self-Help
Graphics) , X—%RmEE, TIEFFIHX 2R T —RIHACE
TEYHLEIE T+ 24, JREREERS LR N EARBYE
FENL TR R I B b A S — e R T PR v L e
W, BRARRERGRIESCR:, ATDAHIER KV ERIXEAE; H
Xt G AN 7T, (el E H AR .

HEMNZERRAGOGETHEX, RS FERES IFRIMR
%, B—NR—FAM PSSST RHEE, 20164 1E N EH/RE
fh, HEEaR “EREEGFERR - EI MR, EHE
(RMHAE NIRRT o PSSST MM MIE L ANA R ZARBERAE T
Fi, HIEESBRZARENZIRZGE B, tiTRER
2, EEREEEIX MBS BIEH B RZIT R 2 A5 1K
X FEAA A R N RIS B AR A A

IEan-REEZ- B E* (Carribean Fragoza) Fri¥idiy,
£ PSSST ZRZHi — R, MORmEitER—BEEHSR
K, ROWREEX. BIRRS. SHZIHE N, CE19904EK
REBH-PIR R AT BT EPAREROR, HHAGEHL “AF X
#88”  (Union de Vecinos) —EIGEAIE2M, MIAEI990F K

124



BHEHE B8R, RIULAEMN: BER, Gh5EL

Fl, —HEE NS IEEIEEBELRNBEE, S8EHEKE - EIUR
4 (Father Gregory Boyle) BXF, DPAZATHEX “ZLv5
177 RENFHRE S, NEBRRFIRK AR aY). S
AW, MATERR “HEXFFELEL”  (Comite Pro Paz En El
Barrio) , WrHUXUEFEREMEHRERMERNET, HiE
“ERINET INTEL, BARUTHERTRTIARAY “ABEAFRE” B
:_Cto 3

K, 20164FMEAURER, MUZ—REEERTSCRE.
PRI BT B AR A TNV et — P EEA, fEkeE
Beifirp A TR ANTCHLEER, MR RRE R TUHA K
e, AR RIS R A, FIRE, PSSST WAAHZE—PMHMAMEE
EHNERZRE TR, FHEENEEZARZH, EF8 7T —
R EARWEES R, RERKIEHENREEY; IR REE
172007 70 BH BRI, X Bt A HAth ) BAES
& RN “+HERF"  (Fifteen Group) HXIHFERL175E
ZMHEERAGR, HHE4 150EZ T HHEERE; B
FRAZRY “TEPVRE R ZRIEE S58ERKHE”  (Boyle Heights
Alliance Against Art-Washing and Displacement,
BHAAAD) Wfu#E “REMEHU/REM”  (Defend Boyle
Heights) . AFHEXH, FPFRASELXAHALN, DULTIRIEA
IEARITNEMAE “BL”  (Ultra Red) o

20164 224F, BRT PSSST, BHAAAD HiFE LK itk
FKHE G R G ERBREAITEIN R, BEREZAELD R
A ZR=3[A (United Talent Agency Artist Space) . Venus
Over Los Angeles. MaRS #1 356 Mission, ftifi 1% Hi#4EKX
BEA, EFRIENINE B, TEXEBRIMNERE “F
FHAHAZAR” (NOMORE WHITE ART) %5, FHikif
F(H, 5 PSSST 24, 356 Mission 22— M 5ELZEARFHRL
F. HZRZFBENZM, HERZH-K (Laura
Owens) NHEFEFINSC-ATE (Gavin Brown) @l7r, BN

125



BHEHE B8R, RIULAEMN: BER, Gh5EL

X7 R T LRI AT RE A RS A h SR A £ -1 b Ath
[FIREE RGN, ZNZ2 AR M DA e B o R, IX A
XELTEHEARIHIVF 2 NERE B Ee3E, IXR— IR
FRE NSNS ERZ M, 356 Mission TEMI E¥ B iR
“—ANEEIE, RAERHTE TR, HTEAS5RIXE
ZRIES - AR EIERE TR o MEERITS
BHAAAD HJFERIZAL, ASES AR ERH AL R 2 A B 22 12

MFRLE356 Mission 287p— NN “LEREBIGITAIER R
27 BIRRTE RS WINIEE S, AR T 20174628 /o7,
DAL RZARFRARE 243%, "BHAAAD FUEERINIMEEURE, ¥
TEERFANEREANRS,, IEAIRH4ERT-il/R (Travis Diehl) fr
MEER): RSt e, ZARFAN RS2 E]--8FRI--H]
g5, JFRAIRE BHAAAD KHBARIHATIAmSRL: —ia28
ERWHBLE, IR Retha L ZAR 0, 55—
JDRARESS AR IX BRI . RSN APAN SWHTZEAR
R, WERIT A SR B BT 2 AV, 7 IR
& (Nizan Shaked) ##ik H CAEMSERINATLN, YA T it
RARG BT 2R, 5—MPiERRIK: IR
M E, " —AiES IR 7 DR ¢ EEERR
RN, T e YRS BNETREARE RS -
MR, A, TESSRETHRERE, 7 iE, Dl
FEERE: N ARXBEEARFN L ES R — D AR
BRZLRENS 5 B R S BS 228 By ZUR TR AL ORI ? QiR
MERBRLSRR, UEARRETINGE —? 7 °

HIZEEER 7T SRR (T 2 a2, A AR 2R
R E EMES BIEBGaHE—B, AR - IE R YR m
RIZOA, fE20174F11IA R KT (ZKRILIR)

(Artforum) B)—rARAAR, WO APAN {68 M AUER1TE)
RIKTHOEWEE:

126



BHEHE B8R, RIULAEMN: BER, Gh5EL

20174E2H, JUALHIBEE 5 — R BT —IRiE ),
BRI RIZ SR SR RA X, FHEAMRRA SR RE0EIE
BIEEETUE REEANUZ 2, ERNIT A0
IEE SRR ST AN, BABM AR RN 555
fafs, EREMAEREFENER: & —NEMREREET
Yo ERGUHLARIRER, BRERFHERBIHEHNAE; 2
ARE, MBS, THEHXER, M5 DEEE H
H A RRX — A,

FEF AR, BRI IR EAR, 6 R IE SR AR i
M, [FINEEES, FUCGEERRITAE, FHEDTTHE—
— IR W, SR T 3565 MR SRR,  “BlandtE
X A, OARPEBORAE A IEE), $2 4 B B IRSS
DAREEBD LB AR o SROCHiEH, EIRRE L, HilEH
CHRHAME—F5K, BURIE3S6MFRL, AP S tlT], =
THREN “RPUH” ; Wl e, XMERCER B EER
IR, iR TR EER 5356 Mission TAEA R
NABEZ A5 — Wt F . #ARE DRI RE, 2
REGEAT SRR HIIZE” 7

EARIREETETE T, HUNHIERIIETRRIEA LR A, SR
R, BHWH—NER: ZRRES PRSP
BoR, HEHAMAMZRIM SRR — 8 40 ER-F
MRAAZANHEBRCATHER S “Z4K, BAITEHE
e ST ME e, ZOREREEEA], NN XIS
FITEMERINL = - wms, BAMREXKET, ZRK
& AT AT R S IHETE SR 1, SRABATAVAER, $RmIRATAIH
%O » 10

PUXAMERAY, 2O TS E B R RS : AN S
JBREE S 2 TR 22 - DA R R S SESX B 2 S5 rh FITEC A £ F -
X RICREE B HRERTRNERR, XFHAR M RERL
%, TRMEHS NBBIREE, g “ZRIZININ B

127



BHEHE B8R, RIULAEMN: BER, Gh5EL

PR L PRI BT 2, ER—MEdh, thE—RER
g, HAREERIE S R -- LR B 3 X AIARLE - B AU,
BRI —MthiaRZIEER,; FTRAG, IXW5ES T R AR TR R
SR, (HEfToNfE RFBOTHE X AR AR HX — 78 KAy H -
SR, EATRMEPERISCHR R, A SRR, 3R
MAZPITW, 7 BEBEABR AN Z - L/RATHT (Leonardo

Vilchis) ¥, “TABMRAA, FEARERT —PMHAREE, HE
MBATHAZ G, BAEREIRRHA], HRMBTH R SERIRE
zo » 11

HGEE, RIMEA 518356 Mission @G ML [E
iz, fES RS @R LRREZ T, TR
ATZARZ I HARFERINRIE L, RE T “EERs
AN, FINFT-K220E (Magally Miranda) FIEUR-3ER-
#Z A (Kyle Lane-McKinley) [FE2IXFERREATHIMA EH;
fATHEH, N “CAREBZIROEF N, 5 XERHAE
FRIGEAYE, 2700 EREERET 2R, FEEINA
Ko RTINS, IXRIARISE AR AR 77 SRR,
155 ZARFATEN R RICEBUTIN, BRI E SIE356 B
365-- I 2 B T E I, (HelVP IR R X 365
IEReRET (Whole Foods) B RIS, ETEMEFLZMIH
2 -- BRI E A R B E RS, B2, TOK
i 1E S S IHI A XA 356/ BFEA REAE L3657 ERETE
JB365T? MEME Z A RBINZES, LIRS EEREL
4:?

ERGVEE. B PR E RE E 7Y - Bl - B AR AR

(Tracy Jeanne Rosenthal) , TEBIRRUCCHIHI A TS H 117
H T IXA A

SN (SHGER) MG, FESRE ST,

DB LHEF? TR, NTHEAROSIEI (A, FAfE,

TATEEM AR, 8T8, HEHPE Tl kR

128



BHEHE B8R, RIULAEMN: BER, Gh5EL

W, MBATTBE, B PRETDABE, FRAVAIRIT—4, 1EIX/M)
FH, BARHEI—E SR, REREIL? SE23H
T FG? BT R MEZ, W REERN, (EBHRE
i\, T REF|DUNIRSIRH — &M, ©

SR VAT AR NIET ) HIGE - DU AL S R
FEIR--FR 2R, RT3 REHA BB E — HIZHIY
T M, EWNOECHER (Eve Tuck) 1 K. HE-47
(K. Wayne Yang) FTIGUER, iX—#ESH e A bamim 25 R
b, FEAENSREIEERA:  REMTHARE, AR
FHIR, e JE R RIB R RIAR M, SAEFEITIE 13,
FINZAIN, EHIRAS EHIFRR, AR CEFAE TR E#E
HErra; WtR s, ZIEER -, w2 RIS
B, 7 TS, XIEEAMA CBHERUDAS AL,
PEEERF” o PUR, EERMA/REEE REUEA 356
Mission EFEER > ZEHIREIIRR S, EAFEEE 5 —T “IH
A" R R, DUCEAEOVREH, JESIE R
A (Tongva) .

HEBRE/RIEEBOG [ H A — DA Wt 22008, B
it th— Uik B CX 356 B B R e B I (X
H, MSCATEA AR R 2 ARVFIFE) 2 i, Afta®
RREEIR — DN ERFIZES RN, SEREXMERR A2
M XA A AR, XA A T SRR AR 2
(FIFE, NEAHIEE H WX —ZARFIsEZN, Mz
ARLERLERR? ) EWNRMELBRIN, A MR TZEZREZR
FZEHIMRIE, REGMARAT IRz, AKZIRS3K
B-ZEAINER, EERTIXE MR ENMEITZEARE “H
xEah E O S o 1ERT A B AT GRS, X K
L BN RN EE F AT . a5
—REEEE, AR, ZRRONEHEARES,
REAENFZE M AU RAATE 3K -- B EACRERS (0 — R B A 32 LA

129



BHEHE B8R, RIULAEMN: BER, Gh5EL

AR EMAEER. FNRMNCEEIIN, XMEBHEEXR
CARPERIHFMR, (B e T 2R MY 2 Hh-- AL EE
BERBTAM R S Y AHRBIF R N, SRR ZIZ A EA
E, thathrTDIERE, BIEMURRR ZARNEGE, 2
FiT ZARMBUE,

1EFES8356 Mission Y3} (TLIRRAEMERYIC 2 HALZ H
), BE—RESERIEER: XNERASFERN TS
H, BUCCHTE—NESR; NS AAHRYIFIX—2H, B TR
) — AR E R E,; H A AEIRBENZR, KiEn
WRLH, /FN—D “GRAKR" , HAHXE LETHERF N
A, HAHAIZRRGBEARNER (A A sk 5B
1B) o MR, BN T ZRBFEIRMIIA G, 70T AR
ANHES R AR RARIED IR | BT SR EEZERT
1 “HEMEL” MYiRE, BIEME BAREIERSAT, SRt
DEEH, B, 356 H B A E R AR B R R R —
ANESEAMER A RS ERBUE 1L, EHRZ
REENINEA T LHLISRR, RS NESN, FFRES,
{EFFAEA AT,

BHAAAD fE GRS TR AT AT — 5280
B EIRGEARNGEN, TEIUEEEHERR--EREE T — R
MR ANNER, FES, RIFRRERZRFZRFEX B EMERN
Fik, MREKINZRZAESBOAMTEN TR, HHE—PL
B, ZARMTEHMY, IR RIEFRH LRI, MRAZ
FIEHHN FARMHE-BL/RE% (Brian O° Dougherty]
19764EX T “EIEHE S 00Tk —1T" Bfid) . e
HiathEIFRBA], NREELSATLAEAR, ZARE/RBilE356
SR AERR—IR BHE” (ET20184FERKHARXTT) |, Fxb
FPL: M, B2 ANBERAEZR, SEFEEHG R
H HIRECN SRS ) &, RIS, R AR IR

130



BHEHE B8R, RIULAEMN: BER, Gh5EL

MM B O R B X — RIS, AR —
bl, X2 AR,

TERE

1. Martha Rosler, “Culture Class: Art, Creativity, Urbanism, Part
7 Cuehg: 2R, tENSETHEY, FHD) ),
e-flux 23 (20114E3H) , https://www.e-flux.com/journal/23/
67813/culture-class-art-creativity-urbanism-part-ii/o

2. Carribean Fragoza, “Art and Complicity: How the Fight Against
Gentrification in Boyle Heights Questions the Role of Artists”
(CZRGHUE: FHOVRE A SR R 2R R A
) ) , KCET, 20164E7H20H, https://www.kcet.org/shows/
artbound/boyle-heights-gentrification-art-galleries-pssst.

3. William Ury, “Gang Warfare: Mothers as Thirdsiders” ( {##K
i MERE=J7RIREE(T) ), The Third Side,
https://thirdside.williamury.com/mothers-as-thirdsiders/,

4. Catherine G. Wagley, “Good-Bye to All That: Boyle Heights,
Hotbed of Gentrification Protests, Sees Galleries Depart”

( (EX—Y): AR IR BYRE B X BB E ) )
ARTnews, 2018%6H8H, http://www.artnews.com/2018/06/08
/good-bye-boyle-heights-hotbed-gentrification-protests-sees-
galleries-depart/,

5. Travis Diehl, “Op-ed: An Ultra-red Line” ( PFif: —Z&i@BLM
£) ) , X-traOnline, 20174£10H12H,
https://www.x-traonline.org/online/travis-diehl-op-ed-an-ultra
-red-line/,

6. Nizan Shaked, “How to Draw a (Picket) Line: Activists Protest
Event at Boyle Heights Gallery” ( afaiilti—4& (2U52) 4k:
EARPUN /R SHEEESN) ) , Hyperallergic, 20174:2H14
H, https://hyperallergic.com/358652/how-to-draw-a-picket-
line-activists-protest-event-at-boyle-heights-gallery/,

7. “Laura Owens Responds to Protests of 356 S. Mission Rd.” ( %7
Pz BRSCHTE] 7% K RS 356 S HIHTI) ), Artforum
International, 20174F11H14H, https://www.artforum.com/

131


https://www.e-flux.com/journal/23/67813/culture-class-art-creativity-urbanism-part-ii/
https://www.e-flux.com/journal/23/67813/culture-class-art-creativity-urbanism-part-ii/
https://www.kcet.org/shows/artbound/boyle-heights-gentrification-art-galleries-pssst
https://www.kcet.org/shows/artbound/boyle-heights-gentrification-art-galleries-pssst
https://thirdside.williamury.com/mothers-as-thirdsiders/
http://www.artnews.com/2018/06/08/good-bye-boyle-heights-hotbed-gentrification-protests-sees-galleries-depart/
http://www.artnews.com/2018/06/08/good-bye-boyle-heights-hotbed-gentrification-protests-sees-galleries-depart/
http://www.artnews.com/2018/06/08/good-bye-boyle-heights-hotbed-gentrification-protests-sees-galleries-depart/
https://www.x-traonline.org/online/travis-diehl-op-ed-an-ultra-red-line/
https://www.x-traonline.org/online/travis-diehl-op-ed-an-ultra-red-line/
https://hyperallergic.com/358652/how-to-draw-a-picket-line-activists-protest-event-at-boyle-heights-gallery/
https://hyperallergic.com/358652/how-to-draw-a-picket-line-activists-protest-event-at-boyle-heights-gallery/
https://www.artforum.com/news/laura-owens-responds-to-protests-of-356-s-mission-rd-72259

BHEHE B8R, RIULAEMN: BER, Gh5EL

news/laura-owens-responds-to-protests-of-356-s-mission-rd-
72259,

8. [k,
9. 7 E,

10. Nizan Shaked, “Why I Am Resigning from X-TRA
Contemporary Art Quarterly and the Problem with 356
Mission’ s Politics” ( (FxMfIEEE X-TRAYRZARZFT] B
%%, PAK356 MissionHJBUARIE) ) , Hyperallergic, 20184F4H
27H, https://hyperallergic.com/440234/x-tra-contemporary-
art-quarterly-356-mission-boyle-heights/,

11. Carolina A. Miranda, “ ‘Out! Boyle Heights Activists Say
White Art Elites Are Ruining the Neighborhood --- But It” s
Complicated” (  “BRHZE! 7 HOVRESHIEZIHRE N ZAREE
IEAESAAE X EIBWRES) ) , Los Angeles Times, 20164
10A14H, https://www.latimes.com/entertainment/arts/
miranda/la-et-cam-art-gentrification-boyle-heights-20161014-
snap-story.html,

12. Magally Miranda, Kyle Lane-McKinley, “Artwashing, or,
Between Social Practice and Social Reproduction” ( {ZARVE
H, ZNnTaaiks5tamAEr=2mE) ) , A Blade of Grass,
20174£2H1H, http://www.abladeofgrass.org/fertile-ground/
artwashing-social-practice-social-reproduction/,

13. Tracy Jeanne Rosenthal, “Contributor Tracy Jeanne Rosenthal
Responds to Laura Owens”  ( (#ER3 \F# 5 7G- 246 B A8 /R [E]
P ), Daily Gentrifier, 20174£11H27H,
https://thedailygentrifier.com/news/2017/11/27 /tracy-rosenthal
-responds-to-laura-owens-la-artwashing (M3 E4F1HIE1E)

14. Eve Tuck, K.Wayne Yang, “Decolonization Is Not a
Metaphor” ( (EFERMAZFEM) ) , Decolonization:
Indigeneity, Education and Society 1, no.1 (2012) : 7,

15. FE, 7.

16. Miranda, Lane-McKinley, “Artwashing, or, Between Social
Practice and Social Reproduction” ,

132


https://www.artforum.com/news/laura-owens-responds-to-protests-of-356-s-mission-rd-72259
https://www.artforum.com/news/laura-owens-responds-to-protests-of-356-s-mission-rd-72259
https://hyperallergic.com/440234/x-tra-contemporary-art-quarterly-356-mission-boyle-heights/
https://hyperallergic.com/440234/x-tra-contemporary-art-quarterly-356-mission-boyle-heights/
https://www.latimes.com/entertainment/arts/miranda/la-et-cam-art-gentrification-boyle-heights-20161014-snap-story.html
https://www.latimes.com/entertainment/arts/miranda/la-et-cam-art-gentrification-boyle-heights-20161014-snap-story.html
https://www.latimes.com/entertainment/arts/miranda/la-et-cam-art-gentrification-boyle-heights-20161014-snap-story.html
http://www.abladeofgrass.org/fertile-ground/artwashing-social-practice-social-reproduction/
http://www.abladeofgrass.org/fertile-ground/artwashing-social-practice-social-reproduction/
https://thedailygentrifier.com/news/2017/11/27/tracy-rosenthal-responds-to-laura-owens-la-artwashing
https://thedailygentrifier.com/news/2017/11/27/tracy-rosenthal-responds-to-laura-owens-la-artwashing

BHEHE B8R, RIULAEMN: BER, Gh5EL

17. Brian O’ Dougherty, Inside the White Cube: The Ideology of
the Gallery Space ( (AN ZW: EEEZRIMEIRES) )
(Santa Monica: Lapis Press, 1976) , 29, %Il Travis Diehl,
“White-Wall White” ( (A2 H) ) , Eastof Borneo, 2017
F10H12H, https://eastofborneo.org/articles/white-wall-white
/o

18. Rosenthal, “Contributor Tracy Jeanne Rosenthal Responds to
Laura Owens” ,

133


https://eastofborneo.org/articles/white-wall-white/
https://eastofborneo.org/articles/white-wall-white/

E+/\HHE

ICHEMEBRNEE
SN ZERF RS B

SEZMIA:

PR, WECHIRERE T, WRAE RBAE - ITia
Tah-- XA R F B THRIFTA R, REHTE IS
R B E W — M RS 753X, X — WS T A
X T HIBRRRIZL: JABRNEAA st 2, 5
FRHRES LA R IR ME; 281, EHANEXEEHIGRIE,
HIRHMA X I ELEAF A

— MR TS, RPTEMATE “PEAGRERE” #
#H, BH paideia (#HFF) ; XHBE S MESEAEM 7T HIK
HESE, WmER_ENEIG, BEEMXAMETE (A—
REHESHEGMMGSE TS ZHRHRIAR) 1@,
BALIHAE —FAE, DA SRR S B SRttt
MR, FHREHMAESHAFENE BlEEE,
FIZAR (mxt-REE RS, WaFEEsa) , BAE
& BT (EESEENER) & L) TRIR-A ()
WORRRG " IThRE, X R TR SR TR, BT
Hthf] “HIESEE, v (BC) BIAEEER—ITRETTH,
FEILOX MHATEN” RS, IXREIRE, TERIiT

134



BHN\HE LERBBNEESIMNERFERNERS A

paideia FYSEEIE A, EHRERHEAFEI LM, 2HE
BARSMACIZ N REE, IR EHT OIS,

P w RS BE MR e, FOVEREERT—E
fEiEIR]: B EWEHLA? EINBEWEFL? B, X2FEA
ER—IERYRE, HHRFAER—MRENZAYER, Q7
T MRERINAL, HA—MRERZAR, I ZARZER
(California Institute of the Arts, CalArts) sz T H 4
B, HEOCIPEE —ERE: BHSEREREAR T WA EIRIR
IREF-T 2 (Walt Disney) #9482, HIMNALEEIRHIER T8
HBOm, TH, FREEZR, FREEROIERZEEXE
S —HHPREMRE-#EE (Paolo Freire) )7 -HHHEZ
(Ivan Ilich) A EFHICRK, M011& B EAGHIZEE
(WEBEHREY) (Pedagogy of the Oppressed) 1 (%
Bfett2s)  (Deschooling Society) , IERTER—XfLI %] H
W S —IiHk BAEAIEE, HRFMS BRIFRAA T EEE
i pNE L

£ (WEEERES) o+, IEEMA LA i
7 IR, ROV EAREE SER A SR 2 ARNR 1T
N5 fESKEL R RN, B AT
B, WA “MRER" o Mbsiha A 5 HOTE I R
IR, AR AN E . “BOTAEUCRECEE, M2
FESHERNTED, HOWZIAIFIA; FENERZZATH
RN TH S, 7 “HIEN, GHRAREMRBON RIS E,
I FERHIR, FREO ST T B IR o R
N, FRAEREAT N ARBAENFR R, mkhrt, “#3
AT EMABIERIARE S, KR ST T RIS
R, MENZEEMNS 568 OERNER" . " SEERS
AN, BAIBITEE “HAHBOITME X —WEAH,
AT e SRR o °

135



BHN\HE LERBBNEESIMNERFERNERS A

IXEEITAYE TER, RN ZEAR: BRI S e R
SR, EEsELEARANNTIS, tECHBEEEHERRS
B mPNGIEZMEFZARZE R ERIR, 165 BB, XEMR
T HAMERSE AT BINES, BEARMEREEHXNA, b
HE—iaERERR HER” FIHE—BREE: IINERFRE
AHB—E AR B — MIE SR EA, AT
ERERERFZZ RN, BAMRE, ITBRIXEZATRER
CLEAMARE, Fit, BATSWHSRAOA], FHEhixfh &P
BURE ARSI, 7 RIBERIEER N SRR B KT
L7 WIIRE, BEEIMARGE, BEPEMmMARER: BRI
MR—NERNEE, TEHA,  AMTRENS & IR Ag R B SE A R 77
Bio oo A SEUTE RSB I RITE, ~ CEm A -
& (Judith Adler) TEH1979F KT MM ZAREBEIRE R %S
IVRZERZARSE) (Artists in Offices) FfEHAT:  “FiX
NHHLFRE— MHFERE (institute, HHERESERFENS
X F—AEFER, BESE BRI ZARERE S H A ARLE B
DRFBELEERERX TR, 7 EERZIFERII L
H, —NETRD. 52 THEERE 2R AR R, -t
Je (A (ZJA8ih) ) S BnEERZ TX—HE, mE&EHE
B IELE S  S52,

HEES, AR E MBS R, M
KICER—A “HrE “BEMN RIE—EFERN RN
Fral&n) RERAFL 7 o PEd, LR SR TSRS
BE. T EiEEENTS, KEMARZIIA, E2
H.R.E/RfEE (H.R. Haldeman) : fRAJSERNFEERE. B
A ERER, AR S EE, RN 2R
BRSNS TR, CH R IR OT A E B 6, 5
SRR KR BEU/R (Mel Powell) fE—IREHIZGESIN L
W “FRATEMENIZENE, FRILE, THENRELEN
iR, JUPRERANSE, EENESSHFA, 7 i

136



BHN\HE LERBBNEESIMNERFERNERS A

EBEREIEN, FRMSRESEI T E, NS KMMORE- i
(Herbert Blau) FRr[EIZH:

N TR ERZ RIRTEE TR ESPHTRE, - BRI SR
ARLELAl B B TARRI LRI 7R ZOXAE MR IXAE, 3K
T UCRERIE RIS AR T, RSN
TEHAA T DA AT B LI AT TR,

Wt —k, Frebih SR ECAE R, BEPNZRRESIE
TEOHER EARE G, i SRR 2B AR, Filan,
“BITERERZEAR”  (Post-Studio Art) HFEHZE- E/RMTEE
(John Baldessari) ¥it. fEAIENEIZRZEE, REMPLE
1968 FRL LIRS B CH 2R E M E 4, Fhire 2T, 1hER
K HRVE B CRBEU T4, EBREG FRR, WESHE “fa
m, AR, WA MNFEHEMEAF TENN AR —’T
. TR, BT XA onsiEY s, TERtis
(ESZRIZFM. BUGHL. FAEND | BYWEEISR, DA
TTE BRI 7 1A Y — > A4 A RUZLLIRT BRI IS 2R R AL
=, AR “URGUE BB ZEE ST ZRE,
prEghask, mMHESMHE, Y

BRI B LB ZROIE S B 2 R F Lk, i
“BMNEEY, BRENERARIEENEEZH, eRiEEZ
K, BERRIER, WAHEERHY, - PIFE O IRE,
BNFEROME—E: BAR L2RATREEHAY, RN AEALE
T ” BMEURRERTS, FRXM THRSEANES W
M8 =230, QIS T 2R, 54NN R
BERVE 22 HAMBOT —FF, X —W &g S =S| EiTs), ik
FAEHGNECE R, HEAEMAEEER Rz “Fk
I—NINERTERE kA, TR AR BT —A
WEE, REBANTSRMEIE, - SAXTEFRATTAT AL A3 75 JE Bl
HZAR, 7 BRI RN ZAERE 2 H--TCR YR 2 IR
JEAR--HHS, B HE AR, B B ESE LS ARk

137



BHN\HE LERBBNEESIMNERFERNERS A

RAIRMERN, R RRE “NRECEHNEY" DI
TRIANER” (WL ZRIEHINZER) o

X —RUCREHIE T2 3 LR, BRTERENE
£, HEEgn “ZANB” (Womanhouse) HIBAMNZR], TF
Hrh, fEBrEmENK, HikES. —MAZAN, IRy —
JEWEHE MARFRIV ERIBOE B E RS, NREETES SR
HIRZEEHITIR: BIEEE b, — RS MR RAE; B
EHHEIRE KRS DA MRS AR BEAG B RS — D AR
A, IEANR-E X (Arlene Raven) FWisREIN:  “¥EREE
2, MER— MR R, RN — AR E A,
XS5 TSR SRR, %IIE B a4 N
RE, BXMATEIET/E, - TAERIERT, MIETE BRI LA
E; XEGHAMUBE T SRR, T R BTE
Blzoh, ” P19724E2H, @ NRIERNRE, /SR8 E E A R ITF
T—NH; WE, BA&E-ZmEF Judy Chicago) 5 KNG
HE% (Miriam Schapiro) FFRIZ M E L ZARIRE
(Feminist Art Program, FAP) , IEAMRREP—MEHEFTE
MRBITAER, A, EMNZREN252 L EE, DURIFZE
BUMEM M, 57—/t RN eSS 5K
CRBY, ML NE IR H RS,

S E R B HRE, KAOEsRG. REES. MR,
B RAFRB TR RIRWE N, S5AEZ 8 &2 2R
RUTLERIRES ARk, R4 T Mzl ARG MAS
BRBEIBEL, EANZIRREWERE-M/RT (Faith
Wilding) Ffriit:

M5 —HRG 2R EE, AR 2IKEHEE O Z

RAFE, BONZERMZAR, ERTA TN O REREIATEL

1By AER BT XOHIC S, DSOS, 55

RS B TR BTG, RS AR A

138



BHN\HE LERBBNEESIMNERFERNERS A

MUBRR, FHRSURE A UL S BAa i —iks, e
WA X R TR E TG rh RIS 2 2 B, *°

LT CEARBRIEMN EAR LB E L, (2R T B S5
BEARLE CUHEBIRIRAREE) IHEERTE, X —fh
PIFRIRBEXEE: TN ER, BHRE) T IEEK
FRI M T CEARNRE, R TS SRS, EAI3ERS
(Lacy) [EMZf: “HTMSBAITF S LML XEBEE, &
& CREB) MRS NEIEBIAE X FANERIEN EiE
PROETHLAE, MR T RO, SR, SRR AL
EEARMSEER T X, BIBCER RN T RIK, Kk, HE
5 TMACIIECE T IEAR SR, THERm, —YIBHETRE,
B S ES e, - IR 5 — BRI T 23
NBBRIIN, 7

BARKTHOIRIR (Fluxus) WICFAE “FELEEZER” B
AL R 7 7, (BB RS A S
F—ANEERL, FRAGN, BIRIRZERFKIEMASRE, HiE
BeafE: ZARZERA HR /R (Alison Knowles) | 845
70-H31 (Peter Van Riper) 5FEZ; &It #biA -0
(Dick Higgins) ; AR EBE SRR BB (Emmett
Williams) ; BER¥REEEEE-BE (James Tenney) ; H
WEbtAABEME (Nam Jun Paik) o ZBERRSEEER, Y
RIGLHERNTE, B IREEA S ERME, XN
IRBCEAONE T IEIRS M, (EANDO- < (Hannah Higgins)
FAgHHR, XMBEEROGRE “G8XY>, hsriEEERHE

R, BE¥S, BERTELSAESRRN B . ~
HHMIRIRA XN ZRZNZEA 5 KIZH, B RSP
TARK ZARBAE AR AT RIIE S, 1E8E--a 2 M
B EETEAS-- AN 2R F B i AR i R 4 T OB E
HrpEOhRE—ANIE, 22— X s 4 SRR, 4
H btz RE) (House of Dust) ; HifZXFT1969FEFFHHT,

139



BHN\HE LERBBNEESIMNERFERNERS A

SRR WXL PR ST TR, “IX e LRI R
FRRFEIZRT, BAULENEER, " hEZE, TR
IEEATRUR AR AR b, BATRIBAER G, EREZ, H
TR A B SLAERERE - TS, IR AR A
%, A, FfEL 2 BIRE ETR. P& BT —F5
1, EEMLRSII R, IR TR, AR TR
b5 e RE, 7

TEIXFANAE“ERE B, TERITRIHE S REER T & A
FERIANEE: Lk —BEP5 BN IRATARE,  TEVRAARESN —BE s
¥, BWEMTL? —RPRESS —HERIREGFIAR? —BE
BURIRRIPS . —PTBURIRAY AR, XRTREB T ANE? b5 EAYSR
M, WS EE AR E BIAHITE O 2 e e s stE H
WLR, RRERRRATES BRI SRR? BRI NE—
B, SHEERPERIMA ORI, B “RE5578)” MEN? B2
MR A T RERN S MHERAIARAE—E? (EHRE, FRAREZFINFLE
LA AFIHIZRIE?

FXH, FEARERD, BEMMIBZRIES B AL
B, A RpkEEE . AR IR N EH A2 - E
REAE, IEABAF-EAR/R (Peter Burger) A ZICIRMT
Vi, SERIREIZEE IR, 2 AR H RE R S m LR
i, AXEEe AR E T EmEE: SR H 2R TR
H PP R SRINAIAR P (ZR] RS O TR SR
M, 7 PHARRINN, BRSEIRARESBIH SRR BAR-1E2
AR T A S -HERIER T ERIER Mt 2
AE, PO EARE MRS, EEARENHIE BRI, XA
HIEBRE “A 5 0ECH3EE” |, thovE AL TSt
7, FRUEIERIEZ T R EARME” , %

FEIRX— N4 ERREHIIHTH, BT —TUKIA: eI
ZRE MRS, B FSMESERIZE), BN R
F/RATZRMG, T ZARMEAE—2 B T, KE#EZAR

140



BHN\HE LERBBNEESIMNERFERNERS A

AT EVEEMER, FTREARLERHRBUATE, f#ZREWE
G AN FEEREY, ENRMNELEFRR, ZXMIT
TBCAT DA S ANBGE B IGRTE M, RGO AIEY; &
] OB s e 4, DB SR RRbifhig, BovE
BRI SHEEE (b(e)aring] . ERPALAFZT UL, Hif
B MR BB ERIIZ 077 AR BRI R, 8
TR E,

FENINERZRERIBI T, ZRIAENES “ZRA” 1
HIERETHER YR, THRARERS 6 “REEYR
AURAR-AEHEEH--h, IR E B RIEE” o 1RERA,
ENLXFE— DM INLIER:  “—PMMECEERES S
TAErR, RIS AT RAEN S, " XA LR T
ONEMERTE SN, PRGNS RIER R EAR S EH
HHINEM AT, EREKRE, AR RIN A ZARHE S 2%
HER Pk, EHRBAIREERR Y, ERX—mRr 58N
RAGEEE—E, HEALIEEE—MaLER, *

e “WLJERIFAL” , MM ERFEBDELHTWTH B 257
TE N — RT3 A -1 — B VR A B A 3 Sl - B 339, EIX
—rit, FREUN R AL S E YR F G E IR E]:
HIBAGE SR Gl M R s 19704, H/RE
FEARZPAMAIT A (REBZAL) B, HRERZLUR
S SR RO TIARRERRAT; YN EF ST E il e AR
EHRL, MITEER ARG AR 57 (LIRS AR R 7PN
AT IS AR R : B RFEE SO N —RIOT TR BE PSR
B, miARRcRERMIRANSS, BUSTIRE L EBR. HEREG
B EMMERIZEAR B M, XEOEREM T BIGHEE -
UK SHIEFR AR, MRS BIRRURIXAE
Ko PIRERANE, SRIMINEAREEE, §EEVFS AR
1o, SRR B ASIAILAL,  DARH At 75 AN i 22 )[R A LAl —
FE, BT EEWGISS, AERGR IR,

141



BHN\HE LERBBNEESIMNERFERNERS A

HE b, MEESFBEEGR AN, BORESZE5 A b
FENTEAE GIRRAL, RS EE 2GRS, TRAY
S, BRI, BAZEGERIL, G TR AR E DA
B EIIT R TFSL R MR T BN, ERARMERR R B AT BE
EAERFRE G ENE T HIENR R, FL L, XA
HENERBEAN BRI ARME—RZ, NSRS e
#i (Takis Fotopoulos) Ffifi: “IE4n (RHFFEENEELT)
paideia RATEEIER FHMEZRNAHRTRESLIL, B IXFERY
Mo F R FIES, R E hERTERN, 7 e
XA — 5y, BONS 2R DATEERRA MR ERE R BIE,
FEAN NIRRT, RTINS Z NSz Ak, 832 i%
K, B—RAEE, HEIFESMEIEEER, EHEME, %
RPN B HAB M, SFmifeix 8, Wik DOXFER 77 2

74Y
Ho

TERE

1. Ingerid Straume, “Paidea” ( #3%) ) , #k Suzi Adams ¥,
Cornelius Castoriadis: Key Concepts ( (RIAF| 1T RHFCETE
i ZOE&Y ) (London: Bloomsbury, 2014) , 151,

2. Cornelius Castoriadis, “Psychoanalysis and Politics” ( {f§##i5
HS5BGEY ) , #i David Ames Curtis %%, World in
Fragments: Writings on Politics, Society, Psychoanalysis, and
the Imagination ( {BEAHRIHS: Bub, x. KOS5 HEE
%) ) (Stanford: Stanford University Press, 1997) , 132,

3. AAEHERIMNER BRI Sy, BRRETHXE “Teaching
(Which Is Not Teaching) Art (Which Is Not Art)” ( (¥ (i
) LR OGFHEZAR) ) ), # Philipp Kaiser, Christina Vegh
%, Where Art Might Happen: The Early Years of Calarts ( (&
RATRERAEZAL: NINZERZBRIFEHZ H) ) (Munich: Prestel
Publishing, 2021) , 155-68,

142



BHN\HE LERBBNEESIMNERFERNERS A

4. Paolo Freire, Pedagogy of the Oppressed ( (#FEHEFHEFY) ) ,
Myra Bergman Ramos i¥ (London: Bloomsbury Academic,
2000) , 72,

5. L, 80,

6. Ivan Illich, Deschooling Society ( {E##&fk#t2) ) (London:
Marion Boyars, 1971) , 8.

7. 16, 39
8. Ak, 65,

9. L Arts in Society 7, no.3, Tfl: “California Institute of the
Arts: Prologue to a Community”  ( {HINZARF:BE: HLFEIERF
#) ), Sheila de Bretteville, Barry Hyams. Marianne
Partridge s (19704EFK-%) : 16, https://digicoll.library.wisc.
edu/cgi-bin/Arts/Arts-idx?id=Arts.ArtsSocv07i3,

10. CalArts Admissions Bulletin 1969-1970 ( {hN ZAR2EE1969-1970
FERAREY) ), Series 12.1, CalArts Publications 1963-87,
CalArts Archive, California Institute of the Arts, Valencia,
California,

11. Judith Adler, Artists in Offices: An Ethnography of an Academic
Art Scene ( (HAEHWZARK: EHRZAGRRIEE)Y ) (New
York: Routledge, 2017) , 102,

12. [ ko

13. K2 RHEMR (Robert Corrigan) BT R EREEAREGIRE
K, MR —AREIEE; HSKRWRIZEREO% 57 G ERE
FRLEIBRIREEE; RP fhis (Paul Brach, ZRZRREK) BT
AR KFERIER DR ERR T, M/R-BER (B RERbE
£) B{LHE R ERATE; EHE-E (Maurice Stein, 3|
BFF2ERE ) A RN DF R AT, K- FZHEE
73 (Alexander MacKendrick, FR2EBEEK) WRIFEIBHES
H; P& E%Z (Richard E. Farson, i&H2#RK) SATPEE
T RRPEREIF T 1T,

14. #£5| 8 Adler, Artists in Offices, 102,

15. Herbert Blau, “Disney’ s Dough Takes Flight” ( (/2%
EETY ), 1970E3A7H, MMAKERIENAER], KPFA AT
o

143


https://digicoll.library.wisc.edu/cgi-bin/Arts/Arts-idx?id=Arts.ArtsSocv07i3
https://digicoll.library.wisc.edu/cgi-bin/Arts/Arts-idx?id=Arts.ArtsSocv07i3

BHN\HE LERBBNEESIMNERFERNERS A

16. John Baldessari, “Reflections” ( {[E48) ) , # Richard Herz
4%, Jack Goldstein and the CalArts Mafia ( (i R/RIREEM
INEAR2BEEE) ) (Ojai: Minneola Press, 2003) , 74

17. [k, 63,

18. Christopher Knight, “A Situation Where Art Might Happen:
John Baldessari on CalArts” ( {ZARATRELAEMIEEE: 28 EU/R
REFERIRIINZEAR2EREY ) , East of Borneo, 20114E11H19H,
https://eastofborneo.org/articles/a-situation-where-art-might-
happen-john-baldessari-on-calarts/,

19. Arlene Raven, “Womanhouse” ( (ZAR) ) , #iJudith
Brodsky. Norma Broude. Mary Garraude %%, The Power of
Feminist Art ( (ZMEENZARRN®) ) (New York: Harry
Abrams, 1994) , 50,

20. Faith Wilding, “Written in the Sand: Letter to (Young) Women
Artist and Art Historians” ( (BTEI k: 8 FER) LMZARR
5ZRBRMEY ), # Ulrike Muller 48, re:tracing the
feminist art program ( (EMLMEFEZRIER) ) ,
http://www.encore.at/retracing/index2.html,

21. Moira Roth, “Suzanne Lacy on the Feminist Art Program at
Fresno and Calarts”  ( KFRIMIE- P53 3 Hrids S5 N 2R F By
LT EARIEAY ), Eastof Borneo, 20114E12H15H,
https://eastofborneo.org/articles/suzanne-lacy-on-the-feminist
-program-at-fresno-state-and-calarts,

22. Hannah Higgins, Fluxus Experience ( GHIRIREE) )
(Berkeley: University of California Press, 2002) , 189,

23. “btZE” RS EEAREE AN FEZ T ENFH - NTRE Y
P2 “—pEAt 2R e RERtiE L H B RS A
KRN EE, 7

24. Janet Sarbanes, “A School Based on What Artists Wanted to
Do: Alison Knowles on CalArts”  ( {AEARFAEM Z FHEAI
RS FFR I RENE MM EREBE)Y ) , East of Borneo, 20124
8H7H, https://eastofborneo.org/articles/a-school-based-on-
what-artists-wanted-to-do-alison-knowles-on-calarts/,

25. Peter Burger, Theory of the Avant-Garde ( (SCEIRHEE) )
(Minneapolis: University of Minnesota Press, 1984) , 22,

144


https://eastofborneo.org/articles/a-situation-where-art-might-happen-john-baldessari-on-calarts/
https://eastofborneo.org/articles/a-situation-where-art-might-happen-john-baldessari-on-calarts/
http://www.encore.at/retracing/index2.html
https://eastofborneo.org/articles/suzanne-lacy-on-the-feminist-program-at-fresno-state-and-calarts
https://eastofborneo.org/articles/suzanne-lacy-on-the-feminist-program-at-fresno-state-and-calarts
https://eastofborneo.org/articles/a-school-based-on-what-artists-wanted-to-do-alison-knowles-on-calarts/
https://eastofborneo.org/articles/a-school-based-on-what-artists-wanted-to-do-alison-knowles-on-calarts/

BHN\HE LERBBNEESIMNERFERNERS A

26. [l ks
27.Blau, “Disney’ s Dough Takes Flight”

28. HHANA—MEEREE “IREMMNERZEBBAT2? 7, THiI5EH
—NAETFT-- “BEMLA? 7 -RERERX—Z], RLEZRDE
RFAHE, YIRS T B OENREC ARz eiIg, $hE
T TERXNMAMERDSE, ERtlERENTT, AR
2?2 WA LAERT2? PSR PR “Institute” —IRAL A
PRSI, (HIXEEAR, REORER BRIy — M- 0 Hne!

29. BEMWMFEY-£#Y (Patrisse Cullors) &IEMIIES): 2019FEEHH
SIER AR AN CR E Fa AR JE T K2 F 753 - v 413
) ; ERRSHEURRER LG B S TR IRE, BEA Al
IEEZHBTRI AR 226 Crenshaw Dairy Mart; R, #kszisid il s
B “H5 R, ME” (Dignity & Power Now) 4, [t 24ih
H BRI E

30. Takis Fotopoulos, “From (Mis)education to Paideia” ( {M
(%) #&&##%F) ) , International Journal of Inclusive
Democracy 2, no.1 (200549H) , https://www.
inclusivedemocracy.org/journal/vol2/
vol2_nol_miseducation_paideia_takis.htm,

145


https://www.inclusivedemocracy.org/journal/vol2/vol2_no1_miseducation_paideia_takis.htm
https://www.inclusivedemocracy.org/journal/vol2/vol2_no1_miseducation_paideia_takis.htm
https://www.inclusivedemocracy.org/journal/vol2/vol2_no1_miseducation_paideia_takis.htm

RE—E

REIA:

BRI AN, FAR DA AR R A CHERE R
) (On the Aesthetic Education of Man in A Series of
Letters) NuA, AARBHI—IF 210 - ZRBEE AT B ALK
MY B H--E N4, erEtgantt: —Ef4H
&, SRR AEET; MABEEXERET, ¥ “WR
WhE” 5 “MRINE” BT/ “BEKskh” 2h. fER
—MERIPE R S/NEE (EZ R BN, X R0 fE A A 22 (A
NE—EBEAEM S, e ERRR s TR R
GREFR SRR, AMEERES SRR Z [, EN5IE 2
[STPSREEEE IERIX— R, - 7R BRI 15 B USRS B A5 A
SESER, 7 MV EARE NS R XA AR, IR AT
ORI BTEL, BO0RIFSR,

FHANEAR, BD/REZEIICOFEHIRN GEm) (Essay
on Liberation) . ffEHHIXERAEHE1960FA KT
ReOHTEIET TR IR, RTEIEMER R KIEL, 58
W AETE T SRR SR ERES SRR, EATHRER, 1k
FaeB AFATH SRS PXEES, H2RA&Ehan, £
figeid BRI, S 5 F 45 --TTE MR =4

146



RE—HE FTRER, MIEER

o, B2 ATRER, PO — SR, BRI 3
FHRFES AR, ENMBBEERFHIRE T o

Pith—MIEJK, BRFE20194E8 A KBRS slAR HHIRRHS, Hr
WIRMMRAG S R—EHME, RIS T EE— B0, 54T
RN EHER T -IURANES: SmEcsl
AT TEE AR TN B B IR IX I, MEAI A “BIaHbLS IR
0 JRERET A, REBVEEBUNRSIT REE 52BN
FORELATH), FHAEZHX B 380 B i L E R H - “H
M7 R, PEHUDERS “WERA AT H (Project
Sembrando Vida) --FF#E 3 AR R HIAE TR MAHT iz L
X, DAA+ZH AR ERALEER, By THCNEE. &
7. Al GBS RARRER, Fra XS LR T o R F 0
2,

XA AR EE TEIEEE 3 S 58 A — I K -t 2
H20034EmHI1) “igE”  (Caracoles) HIGHOVEAL K% E
KEGER, MEMBE CUHZFEEE AR GEREHEIRHER
FE, CBERE TERONNZ, E—mRESHEER, —mXuiEe
LRGN “BRATTE BT BURNS BT R FAR B -2 G 22
R, HKERRER BATAE, FURAEEEERIL N E
HSHRAET:, 7 "7, BEIAE T N a s titis 53140010
RN R, EENEAHERX 5 AR F ER T
TR, ZEFE—V], NEEARN. @4, XA FTPARK
HETRE, RN ERE WAV AR, JToef AL~
LEFEITIR, XA AT, 7

201948 HAREME I E R, FHRESZE—NHEE: HAIXF
Bl A -- B AT THALTE B R SRR A 2 - A s 3 R RIS ) &
R E T o EAgERA TR RS I, £— M E
FRIER IR S I R R BB BIE, E98: XM
7, NOYESIAEARE NS T 2 M S BIAREE -, BAFTEGE
—UNERFDEFEFEREE; EiXE, BRI, E

147



RE—HE FTRER, MIEER

NI SIER, FNEHTEETERAEE T K
ARSI S, Y

PEREEIX —E, BE S —IUBE, mm ARk a 54
HRIA TR, REESHEAIRRM AT |, B IE, 8
B, Ba RHE WY o OXFERARE — B RS 3 E
AR TAEFIZL, EEFIREMR THIMEET: 1k “ER
F, REAWRNEE” WERE, S5O TRIMINAL. FiR
FIERMAHIE; RIS £ W a L 52t RS 53 410 ZHE;
ik otroas--BEMARE 1 X EX LGBTQ+ ARERIFRIE--UHAHIE, 2
Z4E, HESIXEERALIER, XD, FAEE:
ASRBATTE R 2 RS 3 GE AR AR bR E G W
%, SUERE? MN—EESIBBREBEE. 2R, RS HEHIEA
HIRANTUR, X —PIZHSHAER, A SRR TR BRI fthiG i
#m, RMBEESEHRLS), MARERZELT), SEMH?
R IEAHTFE- 7S (Staughton Lynd) &SR, FEIREE
T NFHOLFLBAEE RN, X2ERr? °

HEE R —EXFERE--BATREBERER G254 4
R, BHIE, BADPFARRETES H HHEREMARS. M 2558,
TANE, BN LFEEEH; BEEE TIRERITX—5, =
PHEEFREOFFRCE "MK AR, BRSIEA Rt E
Wi, Fr2 oA libido formandi, AIXERIAE; BRERES
vis formandi, QISR E, XFHEELREE, BRI
P REETE R - B3 R AR A

HigE—EdatX, e e SRR N ES — DR
RS AIEE PRI RE, I RERS I R ERATIA SR aE ., miE:
RMALRINE SHSEGSNERERNS, ©ReME——IU
ZRETROBIATENI, WRME——ItTZARBOBIaTT
o BB ERRENERN, ZREEMHNBGE, @Bl
TAFREBMTHNERREE AT EY, BT S
FSOF AR, BN AR, Ui ZARHIE, If

148



RE—HE FTRER, MIEER

OGBS F IR By, BN RETEE b2 iR
BAIH, BRI BRRIR,  “EREAEX BRI S
KT, EHfE. K750 KelE” L

NANAZIE, MFRGERS R, B — et R es
WE-RE— USSR, mE— N ATHERES
KA — YIS R, BVAEORAMAIRATPYE : fE N FRE- 75
B (George Floyd) #ERFH IR “BARGHZG"
(Black Lives Matter) i ZH, XEHFIWGHE “CERKZR
T, BHARREEX IR WG, ERTEEEZY); EEE
XEE DA ANZE EF OB IE, DU E R — IS5
KHzH; fERNK COVID-19 AR HTINE Pk MR Bl
Bz s (PR (CHAP) fZk3% (Camp
Maroon] BHAXEES) ; TENPOALIEHIAML “Bgs” A
P MEEZ 1 (E— V) B SR E SRSz 2 .

MOXREIIE SR AN, R IR e B T
() “QURITEAE S RINZ” , HELR R,  “HoR—AhE S, 1E
Hef & FRMONRES, MAEEE” . 5K, RIIES
IESANXREIINZI? TR ITCEEEAEARIR A5 —Fh el /7 &
AN, Hrebm e EIX — 2 s T HAlER? YA
TN TFHHBAR A" N, BEE%S —MAdiEy R esa
BE? ERIAMAERBEENME? RESHK. FAEREERT
B, EEERAITCHEINXLERLS, FEE > 5? J
+, RN A TGRS EEE, BEE%RAT NS
BB ISR L2 PREH, BEE)LESRE, THE
FERIPE TR, HEAN? TS EE, B EAE
WREH LRI, DURTIENZRELA?

YK T202045H 5 T i, S RENH)
ELET “IER” (FROEWY. BE. B 5%, 58
ENBIBET—FE, XZSHtEARHIEMERNEN, 4R, K
HOLEBR (ERERCERE) ; EYAAE EEYNLS

149



RE—HE FTRER, MIEER

PIERIRSHIEI T, FINE FHIE A4 SRR INER. NE
REFRMAMFIIE, S DH—X, #HRSAEH
. ANTERETAIBLSC AL

WMRERNAGEF I, B EISERTA? ZREEE
IEGES B IX —NZIMERIG? R ZEREEE (Yale
Union) itk Ko @R G AL ISR R ZR S
Ak FE 4% (Native Arts and Cultures Foundation) , X3
A Z AR AL O M U -- BN Y R U - AR BT B X, AR

C— AR RS EE - R SRR IR ) A, fE—
MARERFE S, BRI S SERRREZSE, SR ar
T2 "ERRH OB YR, 2 SE0ATE, FEARIE
—H B E? MR S — R E R R R R 2 A -t At
SHEFRWEFITN, HulE@EETTERF? ra X
WA REEE, SREMA-SEENZAREK (Artist) , REHAT
#E (Activist) , FER¥E (Academic) , EEMHIET
X4 (Autonomist) -8 2 [MEICKHEFETI R, EHIGMEAR
B, KA R R,

TERE

1. Friedrich Schiller, On the Aesthetic Education of Man ( {8#3:#
HHMD ), Reginald Snell % (Kettering: Angelico Press,
2014) , 5

2. “Communique from the EZLN’ s CCRI-CG: And We Broke the
Siege” ( (EEMRIERIBEMRFEREEREMIEERE RS- BRBETA
W BATHEE TEIRY ) , Radio Zapatista, 20194E8H17H,
https://radiozapatista.org/?p=32087&lang=en,

3. “Letter from the Zapatista Women to Women in Struggle
Around the World”  ( <FEMHE T AL &M H S5 3410
(%Y ) , Enlace Zapatista, 20194E2H13H,
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-the-
zapatista-women-to-women-in-struggle-around-the-world/,

150


https://radiozapatista.org/?p=32087&lang=en
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-the-zapatista-women-to-women-in-struggle-around-the-world/
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-the-zapatista-women-to-women-in-struggle-around-the-world/

RE—HE FTRER, MIEER

4.
5.
6.
7.

OTE: RAIESAR “—ARR” , AIEFHIEA HE 2019428
13 H; MAMRIEADBIRE., )

“Communique from the EZLN" s CCRI-CG” ,
[l o
[l o
R, XMBEED S AR IR Z I OEH. W Dilar

Dirik, “Stateless Citizenship: ‘Radical Democracy as
Consciousness-raising’ in the Rojava Revolution” ( (EEZR
ARG PRHEEGS “MEOREIRREENEERE” ) ),
Identities 29, no.1 (2022) : 27-44,

. Staughton Lynd. Andrej Grubac¢i¢, Wobblies and Zapatistas:

Conversations on Anarchism, Marxism and Radical History
(CHHR&mETN SiERg3EE: EBUREX. SREEYsS
WS X%)Y ) (Oakland: PM Press, 2008) , 50,

. Cornelius Castoriadis, “Power, Politics, Autonomy” ( {#71.

BuA. HIB) ) , # David Ames Curtis 4, Philosophy,
Politics, Autonomy: Essays in Political Philosophy ( (%%, B
B, BiA: BUaEEieE) ) (Oxford: Oxford University
Press, 1991) , 164,

10. [Al ko
11. Brian O’ Dougherty, Inside the White Cube: The Ideology of

the Gallery Space ( {HiZJ7ZW: ERZHENEIRELS) )
(Santa Monica: Lapis Press, 1976) , 79,

151



HE

(FPChiRgmEbi e DUNRE IR 2 ER186 &k il RV FSE %, I
PSR AR KB R ER i, (EE A, RS, &,
T, 40, DOLS MAMHZIE SR, oG8 KPR EEEH LA
TR E—RfEE, ACRTHRREE NS S oTS ) JE T 405 k. )

AR (SRERZ/R-W. MZIEXE (B , 1969) )

“A Conversation with Theodor W. Adorno (Spiegel, 1969).”
Communists in Situ, September 1, 2015.
https://cominsitu.wordpress.com/2015/09/01/a-
conversation-with-theodor-w-adorno-spiegel-1969/.

AR (DAEENZRE: — Db ZRIZEI RIEE)

Adler, Judith. Artists in Offices: An Ethnography of an
Academic Art Scene. New York: Routledge, 2017.

AR (EPR)

Adorno, Theodor. Aesthetic Theory. Translated by Robert

Hullot-Kentor. Minneapolis: University of Minnesota
Press, 1996.

AR (EERHER)

---. Negative Dialectics. London: Taylor and Francis
e-Library, 2004.

152


https://cominsitu.wordpress.com/2015/09/01/a-conversation-with-theodor-w-adorno-spiegel-1969/
https://cominsitu.wordpress.com/2015/09/01/a-conversation-with-theodor-w-adorno-spiegel-1969/

B

AGE: (CRTEEYABEREE)

Adorno, Theodor, and Herbert Marcuse. “Correspondence
on the German Student Movement.” Translated by Esther
Leslie. New Left Review 1/233 (January-February 1999):
123-36.

AR R BERTIK, 59
“An Interview with Fred Moten, Pt. I1.” Literary Hub,

August 6, 2015. https://lithub.com/an-interview-with-fred-
moten-pt-ii/.

AR GEUER) ;B GHRRE AEZAN: RRBEHS A

2 A 540

Atlas, Caron. “Radical Imagination.” In Beyond Zuccotti
Park: Freedom of Assembly and the Occupation of Public

Space, edited by Ron Shiffman, 146-55. Oakland: New
Village Press, 2012.

AR (AR 5 B CORW- RIRESHS N EREBEE )

Baldessari, John. “Reflections.” In Jack Goldstein and the
CalArts Mafia, edited by Richard Herz, 59-68. Ojai:
Minneola Press, 2003.

AHE: Qe ; 8 CBALM: S0k

Bambara, Toni Cade. “On the Issue of Roles.” In The Black
Woman: An Anthology, edited by Toni Cade Bambara,
101-10. Ann Arbor: University of Michigan Press, 1970.

AR CRALM: S0k (5

---, ed. The Black Woman: An Anthology. Ann Arbor:
University of Michigan Press, 1970.

9

153


https://lithub.com/an-interview-with-fred-moten-pt-ii/
https://lithub.com/an-interview-with-fred-moten-pt-ii/

#8
AR CROBHL: MR, BAsiis. BAZR: R
1961-1967)

Baraka, Amiri. Black Magic: Sabotage, Target Study, Black
Art: Collected Poetry 1961-1967. Indianapolis:
Bobbs-Merrill, 1969.

A CRIZRER)

Beck, Julian. The Life of the Theatre. Ann Arbor: University
of Michigan Press, 2008.

AAHREE: (SR

Becker, Howard. Art Worlds. Berkeley: University of
California Press, 1982.

AAHRE: CZRSMME: G, b A D 3 EsT e

REGEHHIIMED

Beech, Dave. Art and Value: Art’ s Economic Exceptionalism
in Classical, Neoclassical and Marxist Economics. Chicago:
Haymarket, 2015.

AAHRE: GRESEURIIE) ;5 B (EBEIgERA)

Berlant, Lauren. “Cruel Optimism.” In The Affect Theory
Reader, edited by Melissa Gregg and Gregory J. Seigworth,
93-117. Durham: Duke University Press, 2010.

Al (B 25 XZREWNEENEIE)

Bishop, Claire. Artificial Hells: Participatory Art and the
Politics of Spectatorship. London: Verso, 2011.

AR (ENRANZSS: BOBHESERL? ) ;5 8 AENE

KAVATE: 1991-2011FRIFES N AN ZERD

-—-. “Participation as Spectacle: Where Are We Now?” In
Living as Form: Socially Engaged Art From 1991-2011,

edited by Nato Thompson, 34-45. New York: Creative Time,
2012.

154



B

G QELENEERE KT) (KPFARA] %)

Blau, Herbert. “Disney’ s Dough Takes Flight.” March 7,
1970. Berkeley, CA. KPFA radio broadcast.

AR (TSR AR 20064EMRS ) 5 % CHXE
K HkR, RMEIERE, A e ET)

Bracey, John H. “The Questions We Should Be Asking:
Introduction to the 2006 Edition.” In C.L.R. James and
Grace C. Lee, with the collaboration of Cornelius
Castoriadis, Facing Reality: The New Society: Where to
Look for It and How to Bring It Closer, 1-8. Chicago:
Charles H. Kerr, 2006.

A (RESFE) ; B (SOS: MTERA: BAZRIZE)
BEA)

Bracey, John H., Jr., Sonia Sanchez, and James Smethurst.
“Editors’ Introduction.” In SOS-Calling All Black
People: A Black Arts Movement Reader, edited by John H.
Bracey Jr., Sonia Sanchez, and James Smethurst, 1-10.
Ambherst: University of Massachusetts Press, 2014.

MG (BEER) ; 8 GHRREAEZIN:. R2ERSAHE

T ) o5 45

Brawer, Wendy E., and Brennan S. Cavanaugh. “Being
There.” In Beyond Zuccotti Park: Freedom of Assembly

and the Occupation of Public Space, edited by Ron
Shiffman, 49-60. Oakland: New Village Press, 2012.

AR (ERMIZR) B7EE3M, MNERFRE: LRI
R €5 ()

Bretteville, Sheila de, Barry Hyams, and Marianne Partridge,
eds. Arts in Society 7, no. 3, Special Issue: “California
Institute of the Arts: Prologue to a Community”
(Fall-Winter 1970). https://digicoll.library.wisc.edu/cgi-bin/
Arts/Arts-idx?id=Arts.ArtsSocv07i3

155


https://digicoll.library.wisc.edu/cgi-bin/Arts/Arts-idx?id=Arts.ArtsSocv07i3
https://digicoll.library.wisc.edu/cgi-bin/Arts/Arts-idx?id=Arts.ArtsSocv07i3

B

AR (AEM: BARENZ FERIERAEIL)

Brown, Nicholas. Autonomy: The Social Ontology of Art
under Capitalism. Durham: Duke University Press, 2019.

g (USHZ BABUICBINBIAR S5t — B 18201
B H A X )

Brown, Scot. “The US Organization, Black Power Vanguard
Politics, and the United Front Ideal: Los Angeles and
Beyond.” Black Scholar 31, no. 3/4 (Fall/Winter 2001):
21-30.

i (USHL, Ehg-REemkHESBEEAmsE: Nse

TEEH IR I SGE e A

-—-. “The US Organization, Maulana Karenga, and Conflict
with the Black Panther Party: A Critique of Sectarian

Influences on Historical Discourse.” Journal of Black
Studies 28, no. 2 (November 1997): 157-70.

A CRBIREIL)

Burger, Peter. Theory of the Avant-Garde. Minneapolis:
University of Minnesota Press, 1984.

BAHRRE: N ZRFEGHEAERE1969-1970) , RF12.1,  hi

ERFRERIR1963-87) , MM ZERZEGALZEE, SEEIHIERIEM

B PEIE

CalArts Admissions Bulletin 1969-1970, Series 12.1, CalArts
Publications 1963-87, CalArts Archive, California Institute
of the Arts, Valencia, California.

AR (CRABDD (1960) ) (R MAFEM1960MF; A%
URLE£1966, SIESCHENIE—E, )

Carmichael, Stokely. “Black Power (1960).” Black Past, July
13, 2010. https://www.blackpast.org/african-american-
history/1966-stokely-carmichael-black-powery/.

156


https://www.blackpast.org/african-american-history/1966-stokely-carmichael-black-power/
https://www.blackpast.org/african-american-history/1966-stokely-carmichael-black-power/

B

Al BRI IS & Me ToolzaIEAA)

Carroll, Nicole. “Tarana Burke on the Power of Empathy:
The Building Block of the Me Too Movement.” USA
Today, August 19, 2020. https://www.usatoday.com/in-
depth/life/women-of-the-century/2020/08/19/tarana-burke-
me-too-movement-19th-amendment-women-of-century/
5535976002/.

AR (IR

Castoriadis, Cornelius. “An Interview.” Radical Philosophy
56 (Autumn 1990): 35-43.

AEHR: (REFHZPHSUL) 5 8 CRHHTREIaEEA)

---. “Culture in a Democratic Society.” In The Castoriadis
Reader, edited and translated by David Ames Curtis,
338-48. Oxford: Blackwell, 1997.

A (ENERFNRE, MEAERRINRE) 5 8 CoE XAk
ORI ), EAEIRSE, (FNAIRS

---. “Democracy as Procedure, Democracy as Regime.” In
The Rising Tide of Insignificancy (The Big Sleep),
translated and edited anonymously as a public service,
329-62. N.p.: Not Bored [2003].
http://www.notbored.org/RTT.pdf.

AR (NVESFEIRTR) ;8 CREFTEIETEA)

---. “From Ecology to Autonomy.” In The Castoriadis
Reader, edited and translated by David Ames Curtis,
236-52. Oxford: Blackwell, 1997.

AR (DR SEMEIE: L) ; B CRTFE RIS
BEA)

—--. “Marxism and Revolutionary Theory: Excerpts.” In The
Castoriadis Reader, edited and translated by David Ames
Curtis, 139-95. Oxford: Blackwell, 1997.

157


https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/
https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/
https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/
https://www.usatoday.com/in-depth/life/women-of-the-century/2020/08/19/tarana-burke-me-too-movement-19th-amendment-women-of-century/5535976002/
http://www.notbored.org/RTI.pdf

B

dgHRE: (E¥. Bgh. BHiR: BUREYIRXE)
---. Philosophy, Politics, Autonomy: Essays in Political

Philosophy. Edited by David Ames Curtis. Oxford: Oxford
University Press, 1991.

g (BRS5EB) 5 B GRS XTEGA. A,

Fat ot SR HIEE)

---. “Physis and Autonomy.” In World in Fragments:
Writings on Politics, Society, Psychoanalysis, and the
Imagination, edited and translated by David Ames Curtis,
331-41. Stanford: Stanford University Press, 1997.

AR (BURSHEEE) 816, 1946-1955:  (MHHIE HEl

ikt &3 LR AE)

---. Political and Social Writings, Vol. 1: 1946-1955: From the
Critique of Bureaucracy to the Positive Content of
Socialism. Translated and edited by David Ames Curtis.
Minneapolis: University of Minnesota Press, 1988.

Ay (B, Bua, BiR) ; 8 (B% BUG. Bia: BiaE
EQINE Y
---. “Power, Politics, Autonomy.” In Philosophy, Politics,

Autonomy: Essays in Political Philosophy, edited by David
Ames Curtis, 143-74. Oxford: Oxford University Press, 1991.

AR GERMERIRIHS REHIE) ; B TRZMNEE)

--. “Primal Institution of Society and Second-Order
Institutions.” In Figures of the Thinkable, translated by
Helen Arnold, 91-104. Stanford: Stanford University Press,
2007.

AR RO SERR) ; B RERRRIES: XTBIE,
2. EHINT SRR IREE)

--. “Psychoanalysis and Politics.’

9

In World in Fragments:
Writings on Politics, Society, Psychoanalysis, and the

158



B

Imagination, edited and translated by David Ames
Curtis,125-36. Stanford: Stanford University Press, 1997.

A (MEERSHR0IHERF) ; 8 (Rt EILw
HrisEA)

-—-. “Radical Imagination and the Social Instituting
Imaginary.” In The Castoriadis Reader, edited and
translated by David Ames Curtis, 319-37. Oxford:
Blackwell, 1997.

AR CEFUTGE) 5 B CREFTEImTEA)

. “Recommencing the Revolution.” In The Castoriadis
Reader, edited and translated by David Ames Curtis,
106-38. Oxford: Blackwell, 1997.

AR (TR 5 B CER XAk ORI ), A H
LG, (EN ARG

-—-. “The Dilapidation of the West.” In The Rising Tide of
Insignificancy (The Big Sleep), translated and edited
anonymously as a public service, 73-108. N.p.: Not Bored
[2003]. http://www.notbored.org/RTI.pdf.

AT (FESIARNBIEEES) ; 8 FRPRIHR: KT

B, #2, M SRR IKEE)

---. “The Greek and the Modern Political Imaginary.” In
World in Fragments: Writings on Politics, Society,
Psychoanalysis, and the Imagination, edited and translated
by David Ames Curtis, 84-107. Stanford: Stanford
University Press, 1997.

A CREAIIE (1989) ) 5 # LR mskaE Ok
R ), EAEIESHwE, (EVAHIRS

--. “The Idea of Revolution (1989).” In The Rising Tide of
Insignificancy (The Big Sleep), translated and edited

159


http://www.notbored.org/RTI.pdf

B

anonymously as a public service, 288-310. N.p.: Not Bored
[2003]. http://www.notbored.org/RTI.pdf.

AR (S PGS RIanE) ; 8 (ARt
St RTBUA. Ha. Mo SRR IKEE)

--. “The Imaginary: Creation in the Socio-Historical
Domain.” In World in Fragments: Writings on Politics,
Society, Psychoanalysis, and the Imagination, edited and
translated by David Ames Curtis, 3-18. Stanford: Stanford
University Press, 1997.

AR RIS

---. The Imaginary Institution of Society. Cambridge: MIT
Press, 1998.

wEHR: ONHERRNES) 5 # FER RIS XTBIA.
=, T SEEEIIREE)

. “The Movements of the Sixties.” In World in Fragments:
Writings on Politics, Society, Psychoanalysis, and the
Imagination, edited and translated by David Ames Curtis,
47-57. Stanford: Stanford University Press, 1997.

A (EATEE CRARMEK, W—RERE K —RS

BRI ; B CRUHEREILEETEA)

-—-. “The Only Way to Find Out If You Can Swim Is to Get
into the Water: An Introductory Interview.” In The

Castoriadis Reader, edited and translated by David Ames
Curtis, 1-34. Oxford: Blackwell, 1997.

A (SR T ) 5 B KRR ST

B . B S5SNI

-—-. “The Pulverization of Marxism-Leninism.” In World in
Fragments: Writings on Politics, Society, Psychoanalysis,

and the Imagination, edited and translated by David Ames
Curtis, 58-69. Stanford: Stanford University Press, 1997.

160


http://www.notbored.org/RTI.pdf

B

AR CESYREGLR) ; B CTE Xk CRIR) ),

RS g, (AR

---. “The Revolutionary Force of Ecology.” In The Rising
Tide of Insignificancy (The Big Sleep), translated and

edited anonymously as a public service, 109-23. N.p.: Not
Bored [2003]. http://www.notbored.org/RTI.pdf.

MR GREERNRER)

Ciccariello-Maher, George. Decolonizing Dialectics. Durham:
Duke University Press, 2017.

Mg (R, B, 830 & XA

Clover, Joshua. Riot. Strike. Riot: The New Era of Uprisings.
London: Verso, 2016.

AR QIR E Y ERBERATER)
Cohn-Bendit, Daniel, and Gabriel Cohn-Bendit. Obsolete

Communism: The Left-Wing Alternative. Translated by
Arnold Pomerans. London: André Deutsch, 1968.

AR CEEIAEE R IR R iR A R SRR A
MR FAHTH T HED
“Communique from the EZLN’ s CCRI-CG: And We Broke
the Siege.” Radio Zapatista, August 17, 2019.
https://radiozapatista.org/?p=32087&lang=en.

B (SRR NEARR: SRENREA—RETTN

W) 5 B (SOS: WPMEFRERRA: BANZAIBINEAR)

Cruse, Harold. “The Harlem Black Arts Theater-New
Dialogue with the Lost Black Generation.” In SOS-Calling
All Black People: A Black Arts Movement Reader, edited by
John H. Bracey Jr., Sonia Sanchez, and James Smethurst,
39-45. Amherst: University of Massachusetts Press, 2014.

161


http://www.notbored.org/RTI.pdf
https://radiozapatista.org/?p=32087&lang=en

B

AR (RIS RH TR 1h5)

Curtis, David Ames. “Cornelius Castoriadis: An Obituary.’
Salmagundi 118/119 (Spring-Summer 1998): 56.

g GHUENBUATE)

Dean, Jodi. “Occupation as Political Form.” Occupy

)

Everything, April 12, 2012. http://occupyeverything.org/
2012/occupation-as-political-form/.

B (e —5&BINL%)
Diehl, Travis. “Op-ed: An Ultra-red Line.” X-tra Online,

October 12, 2017. https://www.x-traonline.org/online/travis-
diehl-op-ed-an-ultra-red-line/.

AR (AREZE)

---. “White-Wall White.” East of Borneo, October 12, 2017.
https://eastofborneo.org/articles/white-wall-white/.

AR (CEERNARS G PRREGT MR AR

HRE” )

Dirik, Dilar. “Stateless Citizenship: ‘Radical Democracy as
Consciousness-raising’ in the Rojava Revolution.”
Identities 29, no. 1 (2022): 27-44. DOI:
10.1080/1070289X.2021.1970978.

AR CRIZIOE)
Duggan, Lisa. “The Full Catastrophe.” Bully Bloggers,

August 18, 2018. https://bullybloggers.wordpress.com/2018/
08/18/the-full-catastrophe/.

B CRUIRGRES)
---. “Optimistic Cruelty.’

9

Social Text, January 15, 2013.
http://socialtextjournal.org/periscope_article/optimistic-
cruelty/.

162


http://occupyeverything.org/2012/occupation-as-political-form/
http://occupyeverything.org/2012/occupation-as-political-form/
https://www.x-traonline.org/online/travis-diehl-op-ed-an-ultra-red-line/
https://www.x-traonline.org/online/travis-diehl-op-ed-an-ultra-red-line/
https://eastofborneo.org/articles/white-wall-white/
https://bullybloggers.wordpress.com/2018/08/18/the-full-catastrophe/
https://bullybloggers.wordpress.com/2018/08/18/the-full-catastrophe/
http://socialtextjournal.org/periscope_article/optimistic-cruelty/
http://socialtextjournal.org/periscope_article/optimistic-cruelty/

B

AT (rEGE: TNsshiki) ; (B #4404
—558)

Endnotes. “A History of Separation: The Defeat of the
Workers Movement.” Endnotes 4: “Unity and
Separation” (2015). https://endnotes.org.uk/issues/4/en/
endnotes-the-defeat-of-the-workers-movement.

AR (RS o (B $H40: (G508

---. “Brown v. Ferguson.” Endnotes4: “Unity and
Separation” (2015). https://endnotes.org.uk/issues/4/en/
endnotes-brown-v-ferguson.

g s nhErER: §8) 5 (B $F28 GF
HES I EFZ 0

--. “Communisation and Value Form Theory:
Introduction.” Endnotes 2: “Misery and the Value
Form” (2010). https://endnotes.org.uk/issues/2/en/
endnotes-communisation-and-value-form-theory.

AR (BATKELN? ) B G REANR: Fig, #tH)

548344

---. “What Are We to Do?” In Communization and Its
Discontents: Contestation, Critique and Contemporary
Struggles, edited by Benjamin Noys, 23-40. New York:
Minor Compositions, 2012.

AR (AR PR AR S RO IARHt R EE, DU
JFE RARSTATIE K AZ50)

Estes, Nick. Our History Is the Future: Standing Rock versus
the Dakota Access Pipeline, and the Long Tradition of
Indigenous Resistance. London: Verso, 2019.

163


https://endnotes.org.uk/issues/4/en/endnotes-the-defeat-of-the-workers-movement
https://endnotes.org.uk/issues/4/en/endnotes-the-defeat-of-the-workers-movement
https://endnotes.org.uk/issues/4/en/endnotes-brown-v-ferguson
https://endnotes.org.uk/issues/4/en/endnotes-brown-v-ferguson
https://endnotes.org.uk/issues/2/en/endnotes-communisation-and-value-form-theory
https://endnotes.org.uk/issues/2/en/endnotes-communisation-and-value-form-theory

B

AgEE: (US) (1968%FE4H) ; EEFNEEEITEER

Federal Bureau of Investigation, United States Department of
Justice. US (April 1968). https://www.governmentattic.org/
docs/FBI_Monograph_US_April-1968.pdf.

MR (REFHMAML: HARSTTHEMCETZ1972-
1973: pask, BIESSCHER) (%)

Federici, Sylvia, and Arlen Austin, eds. Wages for
Housework: The New York Wages for Housework
Committee 1972-1973: History, Theory and Documents.
Brooklyn: Autonomedia, 2017.

BEHRE: N QRSN AFEHR)

Fotopoulos, Takis. “From (Mis)education to Paideia.”
International Journal of Inclusive Democracy 2, no. 1
(September 2005). https://www.inclusivedemocracy.org/
journal/vol2/vol2_nol_miseducation_paideia_takis.htm.

AAHRE: CZRSGHIE: MOVREHR A BRE ZARR

I )

Fragoza, Caribbean. “Art and Complicity: How the Fight
against Gentrification in Boyle Heights Questions the Role
of Artists.” KCET, July 20, 2016.
https://www.kcet.org/shows/artbound/boyle-heights-
gentrification-art-galleries-pssst.

AEHR: (WERIEERFFE)

Freire, Paolo. Pedagogy of the Oppressed. Translated by
Myra Bergman Ramos. London: Bloomsbury Academic,
2000.

AT (PIRINASES RGN

Fukuyama, Francis. The End of History and the Last Man.
New York: Free Press, 1992.

164


https://www.governmentattic.org/docs/FBI_Monograph_US_April-1968.pdf
https://www.governmentattic.org/docs/FBI_Monograph_US_April-1968.pdf
https://www.inclusivedemocracy.org/journal/vol2/vol2_no1_miseducation_paideia_takis.htm
https://www.inclusivedemocracy.org/journal/vol2/vol2_no1_miseducation_paideia_takis.htm
https://www.kcet.org/shows/artbound/boyle-heights-gentrification-art-galleries-pssst
https://www.kcet.org/shows/artbound/boyle-heights-gentrification-art-galleries-pssst

B

AR (RS T RE-SLEH  FEERIIEs08E ™)

Garza, Alicia, and Patrisse Cullors-Brignac. “Celebrating
MLK Day: Reclaiming Our Movement Legacy.” Huffington
Post, March 20, 2015. https://www.huffpost.com/entry/

reclaiming-our-movement-1_b_6498400.

AR (s BVER: REMNTCBUFIRES)

Gavroche, Julius. “Jacques Ranciére: The Anarchy of
Democracy.” Autonomies, May 10, 2017.
https://autonomies.org/2017/05/jacques-ranciere-the-
anarchy-of-democracy/.

AR (RS NTHERIRESEN) ; # (SOS: FEMif

ARN: BANZRBEEAR)

Gerald, Carolyn. “Symposium: The Measure and the
Meaning of the Sixties.” In SOS-Calling All Black People: A
Black Arts Movement Reader, edited by John H. Bracey Jr.,
Sonia Sanchez, and James Smethurst, 46-50. Amherst:
University of Massachusetts Press, 2014.

A (F5) ; B GBS RETED

Gleeson, Jules Joanne, and Elle O’ Rourke. “Introduction.”
In Transgender Marxism, edited by Jules Joanne Gleeson
and Elle O’ Rourke, 1-32. London: Pluto, 2021.

AEE: (ARMARE) 5 # ERERAEZSN EXEBHS5A

S A )

Golan, Gan. “The Office of the People.” In Beyond Zuccotti
Park: Freedom of Assembly and the Occupation of Public
Space, edited by Ron Shiffman, 70-73. Oakland: New
Village Press, 2012.

AR CHOERERTCBUN 3SR

Graeber, David. “Occupy Wall Street’ s Anarchist Roots.”
Al Jazeera, November 30, 2011.

165


https://www.huffpost.com/entry/reclaiming-our-movement-l_b_6498400
https://www.huffpost.com/entry/reclaiming-our-movement-l_b_6498400
https://autonomies.org/2017/05/jacques-ranciere-the-anarchy-of-democracy/
https://autonomies.org/2017/05/jacques-ranciere-the-anarchy-of-democracy/

B

https://www.aljazeera.com/opinions/2011/11/30/occupy-
wall-streets-anarchist-roots.

AR (kB HE TS EER)
Haiman, Franklyn S. “The Rhetoric of the Streets: Some
Legal and Ethical Considerations.” Quarterly Journal of

Speech 53, no. 2 (1967): 99-114. DOI:
10.1080/00335636709382822.

AR (YRR LM EARFAMRERRNE AR B

BT

Halperin, Julia. “The Four Glass Ceilings: How Women
Artists Get Stiffed at Every Stage of Their Careers.” Artnet,

December 15, 2017. https://news.artnet.com/market/art-
market-study-1179317.

AR (BAARIRM) 5 8 (hE: XTI =THRT)

Harcourt, Bernard E. “Political Disobedience.” In W.].T.
Mitchell, Bernard E. Harcourt, and Michael Taussig,
Occupy: Three Inquiries in Disobedience, 3-44. Chicago:
University of Chicago Press, 2013.

AT G A RS B

Harney, Stefano, and Fred Moten. The Undercommons:
Fugitive Planning and Black Study. New York: Minor
Compositions 2013.

ALHE: (BREEYS5RE) ; Al “Palinurus: 5B

27 MR

Harrington, Michael. “Marxism and Democracy.” Praxis
International 1, no. 1 (April 1981). Available at Palinurus:
Engaging Political Philosophy,
https://anselmocarranco.tripod.com/id25.html.

166


https://www.aljazeera.com/opinions/2011/11/30/occupy-wall-streets-anarchist-roots
https://www.aljazeera.com/opinions/2011/11/30/occupy-wall-streets-anarchist-roots
https://news.artnet.com/market/art-market-study-1179317
https://news.artnet.com/market/art-market-study-1179317
https://anselmocarranco.tripod.com/id25.html

8
AR (EREXER, H2E s, DR S8 E ER
ey 5 (SubStance) #28EH3MN] “EO IR L5

Hastings-King, Stephen. “L’ Internationale Situationniste,
Socialisme ou Barbarie, and the Crisis of the Marxist
Imaginary.” SubStance 28, no. 3, Special Issue: “Guy
Debord,” edited by Pierpaolo Antonello and Olga Vasile
(1999): 26-54. DOT: 10.1353/sub.2006.0007.

WZRPE: (R R/RKEEMMNERZERR) ()

Herz, Richard, ed. Jack Goldstein and the CalArts Mafia. Ojai:
Minneola Press, 2003.

AR CBIRIRER)

Higgins, Hannah. Fluxus Experience. Berkeley: University of
California Press, 2002.

AR CRF-P. 4IRAY (W)

Hilliard, David, and Donald Weise, eds. The Huey P. Newton
Reader. New York: Seven Stories, 2002.

A% ARt s)

Ilich, Ivan. Deschooling Society. London: Marion Boyars,
1971.

B (ENBISE: Frits, EMEIHRE, wffeEr)

James, C.L.R., and Grace C. Lee, with the collaboration of
Cornelius Castoriadis. Facing Reality: The New Society:
Where to Look for It and How to Bring It Closer. Chicago:
Charles H. Kerr, 2006.

AR . MRS EMmPERIRA: 1952-20114E/E 5
i)
James, Selma. Sex, Race and Class, The Perspective of

Winning: A Selection of Writings 1952-2011. Oakland: PM
Press, 2012.

167



B

AR CRRFEY: 20 ST S HAR LN

Jameson, Fredric. Archaeologies of the Future: The Desire
Called Utopia and Other Science Fictions. London: Verso,
2005.

AR (Bus. IS5 (B RE: FRKE-OhRE ERER

ZE T D)

Jones, Meta DuEwa. “Politics, Process and (Jazz)
Performance: Amiri Baraka’ s ‘It’ s Nation Time.” ”

African American Review 37, no. 2/3 (Summer-Autumn,
2003): 245-52. doi: 10.1632/S0030812921000195.

Al (CBASUERIEEN) ; # (SOS: FMufiARA: BA

SARIBBEA)

Karenga, Ron. “Black Cultural Nationalism.” In
SOS-Calling All Black People: A Black Arts Movement
Reader, edited by John H. Bracey Jr., Sonia Sanchez, and
James Smethurst, 51-54. Amherst: University of
Massachusetts Press, 2014.

AR (BOBRIRIE : BN Biissh 5 HE SR RERL)

Katsiaficas, Georgy. The Subversion of Politics: European
Autonomous Movements and the Decolonization of
Everyday Life. Oakland: AK Press, 2006.

A OhisfEs: MRZRFRRIRS 5D

Kester, Grant. Conversation Pieces: Community and
Communication in Modern Art. Berkeley: University of
California Press, 2004.

AR QRSN AZRPEIL S KRR R)
-—-. “On the Relationship between Theory and Practice in

Socially Engaged Art.” A Blade of Grass, July 29, 2015.
https://abladeofgrass.org/fertile-ground/on-the-

168


https://abladeofgrass.org/fertile-ground/on-the-relationship-between-theory-and-practice-in-socially-engaged-art/

B

relationship-between-theory-and-practice-in-socially-
engaged-art/.

A (—5% REEEPIREREEZR)

---. The One and the Many: Contemporary Collaborative Art
in a Global Setting. Durham: Duke University Press, 2011.

WA GBI, Bl saf SR
)

-—-. “The Sound of Breaking Glass, Part II: Agonism and the
Taming of Dissent.” e-flux 31 (January 2012).
http://www.e-flux.com/journal/the-sound-of-breaking-glass
-part-ii-agonism-and-the-taming-of-dissent/.

AR GHUERE: AR B REEAHR)

Klein, Naomi. “Occupy Wall Street: The Most Important
Thing in the World Now.” The Nation, October 6, 2011.
http://www.thenation.com/article/163844/occupy-wall-
street-most-important-thing-world-now.

AR CRIAEEREREA )

Kliman, Andrew. “The Make-Believe World of David
Graeber.” Marxist Humanities Initiative, April 13, 2012.
http://www.marxisthumanistinitiative.org/alternatives-to-
capital/the-make-believe-world-of-david-graeber.html.

AR (DNERATRER AN : 208 EURBER PN ZAR
2REy (%0 FEEF¥BaldessarifffEBaldesarri, 185 DA
B, ]

Knight, Christopher. “A Situation Where Art Might Happen:

”»

John Baldesarri on CalArts.” East of Borneo, November 19,
2011. https://eastofborneo.org/articles/a-situation-where-

art-might-happen-john-baldessari-on-calarts/.

169


https://abladeofgrass.org/fertile-ground/on-the-relationship-between-theory-and-practice-in-socially-engaged-art/
https://abladeofgrass.org/fertile-ground/on-the-relationship-between-theory-and-practice-in-socially-engaged-art/
http://www.e-flux.com/journal/the-sound-of-breaking-glass-part-ii-agonism-and-the-taming-of-dissent/
http://www.e-flux.com/journal/the-sound-of-breaking-glass-part-ii-agonism-and-the-taming-of-dissent/
http://www.thenation.com/article/163844/occupy-wall-street-most-important-thing-world-now
http://www.thenation.com/article/163844/occupy-wall-street-most-important-thing-world-now
http://www.marxisthumanistinitiative.org/alternatives-to-capital/the-make-believe-world-of-david-graeber.html
http://www.marxisthumanistinitiative.org/alternatives-to-capital/the-make-believe-world-of-david-graeber.html
https://eastofborneo.org/articles/a-situation-where-art-might-happen-john-baldessari-on-calarts/
https://eastofborneo.org/articles/a-situation-where-art-might-happen-john-baldessari-on-calarts/

B

W (HYERERZOMITGY G EERE20174
10H17HES, URLHBIFES }2011, )

Kroll, Andy. “How Occupy Wall Street Really Got Started.”
Mother Jones, October 17, 2017.

http://www.motherjones.com/politics/2011/10/occupy-wall-
street-international-origins.

A CFhL RO E] R B0 R K F RS 356 5 YA
“Laura Owens Responds to Protests of 356 S. Mission Rd.”
Artforum International, November 14, 2017.

https://www.artforum.com/news/laura-owens-responds-to-
protests-of-356-s-mission-rd-72259.

AR CEIRE B S S ()

“Letter from the Zapatista Women to Women in Struggle
Around the World.” Enlace Zapatista, February 13, 2019.
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-

the-zapatista-women-to-women-in-struggle-around-the-
world/.

AR GERMEBMRIEEK) 5 8 GEORR M S AR E
A

Lonzi, Carla. “Let’ s Spit on Hegel.” In Italian Feminist
Thought: A Reader, edited by Paola Bono and Sandra
Kemp, 40-58. London: Basil Blackwell, 1991.

BAHRE: (BUEWETY 5 8 CEIEFEN: BBUAHEGER)
Lotringer, Sylvére, and Christian Marazzi. “The Return of
Politics.” In Autonomia: Post-Political Politics, edited by

Sylvere Lotringer and Christian Marazzi, 8-23. Los Angeles:
Semiotext(e), 2007.

170


http://www.motherjones.com/politics/2011/10/occupy-wall-street-international-origins
http://www.motherjones.com/politics/2011/10/occupy-wall-street-international-origins
https://www.artforum.com/news/laura-owens-responds-to-protests-of-356-s-mission-rd-72259
https://www.artforum.com/news/laura-owens-responds-to-protests-of-356-s-mission-rd-72259
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-the-zapatista-women-to-women-in-struggle-around-the-world/
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-the-zapatista-women-to-women-in-struggle-around-the-world/
https://enlacezapatista.ezln.org.mx/2019/02/13/letter-from-the-zapatista-women-to-women-in-struggle-around-the-world/

B

A (HAEAPWTASFEEEE: RTEBUNEX. S5
ISV EST: b PSR
Lynd, Staughton, and Andrej Grubaci¢. Wobblies and

Zapatistas: Conversations on Anarchism, Marxism and
Radical History. Oakland: PM Press, 2008.

MAHE: CCRMEAE: BE. Bt S5haa®|wNLET XM
Ay (W)
MacKenzie, Catriona, and Natalie Stoljar, eds. Relational

Autonomy: Feminist Perspectives on Autonomy, Agency
and the Social Self. Oxford: Oxford University Press, 2000.

AR (EAMEN AT XHBERHEIE: WERETEE )
MacPherson, C.B. The Political Theory of Possessive

Individualism: Hobbes to Locke. Oxford: Oxford University
Press, 2011.

A R LIE-IRTE. BRI SRS R-REK: ek
E¥ ) G

Made in China Journal. “Stefano Harney, Fred Moten, and

EREH)

Michael Sawyer: ‘On Fugitive Aesthetics. Youtube,

March 15, 2021. https://youtu.be/iBJh-9caNf4.

M (EREERAH (1963) )

Malcolm X. “Message to the Grassroots (1963).” Black Past,
August 16, 2010. https://www.blackpast.org/african-
american-history/speeches-african-american-history/1963-
malcolm-x-message-grassroots/.

AT CZRIENHSIERD) ; 8 SRS , (BRE
) HAE
Marcuse, Herbert. “Art as Form of Reality.” In Art and

Liberation, 140-48. Collected Papers of Marcuse 4. London:
Routledge, 2006.

171


https://youtu.be/iBJh-9caNf4
https://www.blackpast.org/african-american-history/speeches-african-american-history/1963-malcolm-x-message-grassroots/
https://www.blackpast.org/african-american-history/speeches-african-american-history/1963-malcolm-x-message-grassroots/
https://www.blackpast.org/african-american-history/speeches-african-american-history/1963-malcolm-x-message-grassroots/

B

MAHRE: R

---. Essay on Liberation. Boston: Beacon, 1969.

MG GRHMARE B/REEZES 1968 AL R —mATIEIE)

. “Herbert Marcuse and the Student Revolts of 1968: An
Unpublished Lecture.” Jacobin, March 2021.
https://jacobinmag.com/2021/03/herbert-marcuse-student-
revolts-of-1968-ucsd-lecture.

B CAREMA RETIHSEIRESHR)  (19644FEW)
iz, 20124FEEN)
---. One-Dimensional Man: Studies in the Ideology of

Advanced Industrial Society. 1964; repr. Boston: Beacon,
2012

AR (R E: By 3 EEERIH)D)

--—-. The Aesthetic Dimension: Toward a Critique of Marxist
Aesthetics. Boston: Beacon, 1977.

AT (ENZRIBGR, (ENBIEGRZAR: Bl AR

M5 AR ; 8 (EEEA: AN THERIEE, BN55H)

Martin, Bradford. “Politics as Art, Art as Politics: The
Freedom Singers, the Living Theatre and Public
Performance.” In Long Time Gone: Sixties America Then
and Now, edited by Alexander Bloom, 159-88. Oxford:
Oxford University Press, 2001.

A (RIS Sk e N HEREERNBIR S AR
1)

---. The Theater Is in the Street: Politics and Public
Performance in 1960s America. Amherst: University of
Massachusetts Press, 2004.

172


https://jacobinmag.com/2021/03/herbert-marcuse-student-revolts-of-1968-ucsd-lecture
https://jacobinmag.com/2021/03/herbert-marcuse-student-revolts-of-1968-ucsd-lecture

B

et CtAZARTTR “BRARETE 2HBRRIR

)

McAndrew, Claire. “Why the ‘Superstar Economics’ of
the Art Market Is Its Biggest Threat.” Artsy, November 27,
2017. https://www.artsy.net/article/artsy-editorial-superstar
-economics-art-market-threat.

g (BLEAR: YRZERGE HIEE)

McKee, Yates. Strike Art: Contemporary Art and the
Post-Occupy Condition. London: Verso, 2016.

A (MER: 2555 2ERMIe)
Milan Women’ s Bookshop Collective. Sexual Difference: A
Theory of Social-Symbolic Practice. Translated by Patrizia

Cicogna and Teresa de Lauretis. Bloomington: Indiana
University Press, 1990.

AR CREE!D 7 EOREHIESE IR ZARRE T IEAE S

X AMEX - HEHRE 2%

Miranda, Carolina A. “ ‘Out!’ Boyle Heights Activists Say
White Art Elites Are Ruining the Neighborhood -+~ But It’ s
Complicated.” Los Angeles Times, October 14, 2016.
https://www.latimes.com/entertainment/arts/miranda/la-et
-cam-art-gentrification-boyle-heights-20161014-snap-story.
html.

g (ZARUH, #, HRLESHREErZH)

Miranda, Magally, and Kyle Lane-McKinley. “Artwashing,
or, Between Social Practice and Social Reproduction.” A
Blade of Grass, February 1, 2017.

http://www.abladeofgrass.org/fertile-ground/artwashing-
social-practice-social-reproduction/.

173


https://www.artsy.net/article/artsy-editorial-superstar-economics-art-market-threat
https://www.artsy.net/article/artsy-editorial-superstar-economics-art-market-threat
https://www.latimes.com/entertainment/arts/miranda/la-et-cam-art-gentrification-boyle-heights-20161014-snap-story.html
https://www.latimes.com/entertainment/arts/miranda/la-et-cam-art-gentrification-boyle-heights-20161014-snap-story.html
https://www.latimes.com/entertainment/arts/miranda/la-et-cam-art-gentrification-boyle-heights-20161014-snap-story.html
http://www.abladeofgrass.org/fertile-ground/artwashing-social-practice-social-reproduction/
http://www.abladeofgrass.org/fertile-ground/artwashing-social-practice-social-reproduction/

B

AT (BB ZH, fEa SVNER) 5 B (EHI KT
IR M) Z IR FT)

Mitchell, William. “Image, Space, Revolution: The Arts of
Occupation.” In W.].T. Mitchell, Bernard E. Harcourt,
and Michael Taussig, Occupy: Three Inquiries in
Disobedience, 93-129. Chicago: University of Chicago
Press, 2013.

Wik (#BlackLivesMatteri£kiEs ) L | A | MSNBC)
€/570)

MSNBC. “Queerness on the Front Lines of
#BlackLivesMatter | Original | msnbc.” YouTube,
February 20, 2015. https://www.youtube.com/watch?v=
0YHs9jIH-o0.

MG (BANZRIEF) ; # (SOS: MMy RN BAZAK

IBBIEA)

Neal, Larry. “The Black Arts Movement.” In SOS-Calling All
Black People: A Black Arts Movement Reader, edited by
John H. Bracey Jr., Sonia Sanchez, and James Smethurst,
55-66. Amherst: University of Massachusetts Press, 2014.

A (KSR 5 B (BREX: REIGRETR)
Negri, Toni. “Domination and Sabotage.” In Autonomia:

Post-Political Politics, edited by Sylvere Lotringer and
Christian Marazzi, 62-71. Los Angeles: Semiotext(e), 2007.

A GERIEREEX (1974) )

Newton, Huey P. “Intercommunalism (1974)

B

Viewpoint
Magazine, June 11, 2018. https://www.viewpointmag.com/
2018/06/11/intercommunalism-1974/.

AR (agissh S RMERRRGzs) (1970) )

--. “The Women’ s Liberation and Gay Liberation
Movements (1970).” Black Past, April 17, 2018.

174


https://www.youtube.com/watch?v=0YHs9jIH-oo
https://www.youtube.com/watch?v=0YHs9jIH-oo
https://www.viewpointmag.com/2018/06/11/intercommunalism-1974/
https://www.viewpointmag.com/2018/06/11/intercommunalism-1974/

B

https://www.blackpast.org/african-american-history/
speeches-african-american-history/huey-p-newton-women-
s-liberation-and-gay-liberation-movements/.

AR CERAEREOSERIEN: 1971F10H13H) 5 # (K
P ARIEAR)
---. “Uniting Against a Common Enemy: October 13, 1971.”

In The Huey P. Newton Reader, edited by David Hilliard
and Donald Weise, 234-40. New York: Seven Stories, 2002.

A CBRMEE) (5 Rbr gm)

Noys, Benjamin, ed. Malign Velocities. Winchester: Zero
Books, 2014.

AR (AN TTNER: B A RIRTES)

O’ Dougherty, Brian. Inside the White Cube: The Ideology of
the Gallery Space. Santa Monica: Lapis Press, 1976.

AR (BEMEZNE: 8 ZRMER” 1FDrd 83 i
)

Petsche, Jackson. “The Importance of Being Autonomous:
Toward a Marxist Defense of Art for Art’ s Sake.”
Mediations: Journal of the Marxist Literary Group 26, nos.
1-2 (Fall-Spring 2013): 143-58.
https://www.mediationsjournal.org/articles/the-
importance-of-being-autonomous.

HERR: (EETIE, RKE-REmMRHHEREESER)

Pogrebin, Robin, and Elizabeth A. Harris. “Warren Kanders
Quits Whitney Board after Tear Gas Protests.” The New
York Times, July 25, 2019. https://www.nytimes.com/2019/
07/25/arts/whitney-warren-kanders-resigns.html.

175


https://www.blackpast.org/african-american-history/speeches-african-american-history/huey-p-newton-women-s-liberation-and-gay-liberation-movements/
https://www.blackpast.org/african-american-history/speeches-african-american-history/huey-p-newton-women-s-liberation-and-gay-liberation-movements/
https://www.blackpast.org/african-american-history/speeches-african-american-history/huey-p-newton-women-s-liberation-and-gay-liberation-movements/
https://www.mediationsjournal.org/articles/the-importance-of-being-autonomous
https://www.mediationsjournal.org/articles/the-importance-of-being-autonomous
https://www.nytimes.com/2019/07/25/arts/whitney-warren-kanders-resigns.html
https://www.nytimes.com/2019/07/25/arts/whitney-warren-kanders-resigns.html

B

AR (BRI EHEXNRRY

Raha, Nat. “The Limits of Trans Liberalism.” Verso Books
(blog), September 21, 2015. https://www.versobooks.com/
blogs/2245-the-limits-of-trans-liberalism-by-nat-raha.

WA (EFERERT

Ranciére, Jacques. Aesthetics and Its Discontents. Translated
by Steven Corcoran. Cambridge: Polity, 2009.

AR (U BB 5 EY)

---. Dissensus: On Politics and Aesthetics. Edited and
translated Steven Corcoran. London: Bloomsbury 2010

AR (BERDE: BR5RY) ; B CGEEBGa: BIER
P

---. “The Distribution of the Sensible: Politics and
Aesthetics.” In The Politics of Aesthetics: The Distribution
of the Sensible, edited by Gabriel Rockhill, 12-19. London:
Continuum, 2004.

AR CHREIILAR)

---. The Emancipated Spectator. Translated by Gregory Elliot.
London: Verso, 2011.

AR (BIAZARIEL) 5 B (BU&: IBBURSE)

---. “The Paradoxes of Political Art.” In Dissensus: On
Politics and Aesthetics, edited and translated Steven
Corcoran, 134-51. London: Bloomsbury 2010.

HZHRE: (RFEIBUE: BRI

---. The Politics of Aesthetics: The Distribution of the
Sensible. Edited by Gabriel Rockhill. London: Continuum,
2004

176


https://www.versobooks.com/blogs/2245-the-limits-of-trans-liberalism-by-nat-raha
https://www.versobooks.com/blogs/2245-the-limits-of-trans-liberalism-by-nat-raha

B

e (IAE) ; # CMEEXZRINNE)

Raven, Arlene. “Womanhouse.” In The Power of Feminist
Art, edited by Judith Brodsky, Norma Broude, and Mary
Garraude, 48-65. New York: Harry Abrams, 1994.

MR (FEETh I R ER, SE)  GEg, 179
45%h)

“Reagan Interview in Sacramento, Part II.” KQED News,
January 16, 1969. San Francisco State University, Academic
Technology Archives, Diva. 17:45.
https://diva.sfsu.edu/collections/stbatv/bundles/187218.

AR (ERIRIHMERL) ; 8 EREEAEZIN: B2

5 a4

Rios, Michael. “Emplacing Democratic Design.” In Beyond
Zuccotti Park: Freedom of Assembly and the Occupation of
Public Space, edited by Ron Shiffman, 133-42. Oakland:
New Village Press, 2012.

AR GRS ZRBUR)

Rockhill, Gabriel. Radical History and the Politics of Art. New
York: Columbia University Press, 2014.

BEHE: (BAERERBEIITE: NEFNBIER ZAR LRI

RBUBTE)

--. “Ranciere’ s Productive Contradictions: From the

Politics of Aesthetics to the Social Politicity of Artistic
Practice.” Symposium 15, no. 2 (Fall 2011): 28-56.

AT GRRARRE Y- 20 P ARG /RN - WOcln) - (5
SRR 452D

Rosenthal, Tracy Jeanne. “Contributor Tracy Jeanne
Rosenthal Responds to Laura Owens.” Daily Gentrifier,
November 27, 2017. https://thedailygentrifier.com/news/

177


https://diva.sfsu.edu/collections/sfbatv/bundles/187218
https://thedailygentrifier.com/news/2017/11/27/tracy-rosenthal-responds-to-laura-owens-la-artwashing

B

2017/11/27 /tracy-rosenthal-responds-to-laura-owens-la-
artwashing (site discontinued).

MR CUEMd: 2R, g, WiiEY, EHa)

Rosler, Martha. “Culture Class: Art, Creativity, Urbanism,
PartII.” e-flux 23 (March, 2011).
https://www.e-flux.com/journal/23/67813/culture-class-art-
creativity-urbanism-part-ii/.

A HRE: (TRIIMR- SEPT 158 96 5 s SN ERFRER 3 LER

T E )

Roth, Moira. “Suzanne Lacy on the Feminist Art Program at
Fresno and Calarts.” East of Borneo, December 15, 2011.
https://eastofborneo.org/articles/suzanne-lacy-on-the-
feminist-program-at-fresno-state-and-calarts.

A (BIMXREAAFESR) 0% BaddDDD7EIXHEX

BB RNCERR A% 28, EETRHRAR CIERES T

ZROR, FCEAIRE, )

Sanchez, Sonia. We a BaddDDD People. Detroit: Broadside
Press, 1973.

BAHE: (—FLERFEMM T N ERI AR LRI #/R IR
HIMNZARFBED
Sarbanes, Janet. “A School Based on What Artists Wanted to

i

Do: Alison Knowles on CalArts.” East of Borneo, August 7,
2012. https://eastofborneo.org/articles/a-school-based-on-

what-artists-wanted-to-do-alison-knowles-on-calarts,.
A (B (REH) 2R (RRZER) ) 5 & (ZRATRERE
ZAb: N ERZRZR R A )
. “Teaching (Which Is Not Teaching) Art (Which Is Not
Art).” In Where Art Might Happen: The Early Years of

Calarts, edited by Philipp Kaiser and Christina Vegh,
155-68. Munich: Prestel Publishing, 2021.

178


https://thedailygentrifier.com/news/2017/11/27/tracy-rosenthal-responds-to-laura-owens-la-artwashing
https://thedailygentrifier.com/news/2017/11/27/tracy-rosenthal-responds-to-laura-owens-la-artwashing
https://www.e-flux.com/journal/23/67813/culture-class-art-creativity-urbanism-part-ii/
https://www.e-flux.com/journal/23/67813/culture-class-art-creativity-urbanism-part-ii/
https://eastofborneo.org/articles/suzanne-lacy-on-the-feminist-program-at-fresno-state-and-calarts
https://eastofborneo.org/articles/suzanne-lacy-on-the-feminist-program-at-fresno-state-and-calarts
https://eastofborneo.org/articles/a-school-based-on-what-artists-wanted-to-do-alison-knowles-on-calarts/
https://eastofborneo.org/articles/a-school-based-on-what-artists-wanted-to-do-alison-knowles-on-calarts/

B

AR CLFTHKZER#MeTooizs:  “BATHWASAA
77D
Sayej, Nadja. “Alyssa Milano on the #MeToo Movement:

‘We’ re Not Going to Stand for It Any More.” ” The
Guardian, December 1, 2017. https://www.theguardian.com
/culture/2017/dec/01/alyssa-milano-mee-too-sexual-
harassment-abuse.

AR GEARMHERE)

Schiller, Friedrich. On the Aesthetic Education of Man.
Translated by Reginald Snell. Kettering: Angelico Press,
2014.

A CHMERR]: —EE “Miay” B9SEPEERIME, KB
i, REEERELL)

Schmidt, Samantha. “Fireworks Tragedy: The ‘Magical’
Mexican Town Where Pyrotechnics Are Life-and Too Often
Death.” Houston Chronicle, December 21, 2016.
http://www.chron.com/news/nation-world/world/article/
Fireworks-tragedy-The-magical-Mexican-town-10811226.
php.

Al COfTEE —4c (52 ke [EEIEHIUE GRS s ER

) —7TE5)

Shaked, Nizan. “How to Draw a (Picket) Line: Activists
Protest Event at Boyle Heights Gallery.” Hyperallergic,
February 14, 2017. https://hyperallergic.com/358652/how-to
-draw-a-picket-line-activists-protest-event-at-boyle-heights-
gallery/.

AR (BOMEEE X-TRAMKZEARZFETD BH%, PAK356

MissionByEZ 7T A1

--. “Why I Am Resigning from X-TRA Contemporary Art
Quarterly and the Problem with 356 Mission’ s Politics.”
Hyperallergic, April 27, 2018. https://hyperallergic.com/

179


https://www.theguardian.com/culture/2017/dec/01/alyssa-milano-mee-too-sexual-harassment-abuse
https://www.theguardian.com/culture/2017/dec/01/alyssa-milano-mee-too-sexual-harassment-abuse
https://www.theguardian.com/culture/2017/dec/01/alyssa-milano-mee-too-sexual-harassment-abuse
http://www.chron.com/news/nation-world/world/article/Fireworks-tragedy-The-magical-Mexican-town-10811226.php
http://www.chron.com/news/nation-world/world/article/Fireworks-tragedy-The-magical-Mexican-town-10811226.php
http://www.chron.com/news/nation-world/world/article/Fireworks-tragedy-The-magical-Mexican-town-10811226.php
https://hyperallergic.com/358652/how-to-draw-a-picket-line-activists-protest-event-at-boyle-heights-gallery/
https://hyperallergic.com/358652/how-to-draw-a-picket-line-activists-protest-event-at-boyle-heights-gallery/
https://hyperallergic.com/358652/how-to-draw-a-picket-line-activists-protest-event-at-boyle-heights-gallery/
https://hyperallergic.com/440234/x-tra-contemporary-art-quarterly-356-mission-boyle-heights/

B

440234/x-tra-contemporary-art-quarterly-356-mission-boyle
-heights/.

Al (BRI EX: BRP R FHMB T ORI 2+

O

Shahvisi, Arianne. “Beyond Orientalism: Exploring the
Distinctive Feminism of Democratic Confederalism in
Rojava.” Sussex Research Online.
http://sro.sussex.ac.uk/id/eprint/80502/.

AR (AEAFRZNER: WERIE S B EREEN)

Sholette, Gregory. “Some Call It Art: From Imaginary
Autonomy to Autonomous Collectivity.” Subsol.
http://subsol.c3.hu/subsol_2/contributors3/sholettetext.
html.

AahE: GEMAESHRER)

Simmel, Georg. On Individuality and Social Forms. Chicago:
University of Chicago Press, 1972.

AR (R EIDET: HREN RS EEHLR)

Singer, Brian. “The Early Castoriadis: Socialism, Barbarism
and the Bureaucratic Thread.” Canadian Journal of
Political and Social Theory 3, no. 3 (1979): 35-56.
https://journals.uvic.ca/index.php/ctheory/article/view/
13829.

A (GOUES: SRS MREAR)

Sitrin, Marina, and Dario Azzelini. Occupying Language: The
Secret Rendezvous with History and the Present. Brooklyn:
Zuccotti Park, 2012.

AEHRE: (RAZARIZEED 5 B AFEREANTFOCHRIA)

Smethurst, James. “Black Arts Movement.” In Keywords for
African American Studies, edited by Erica R. Edwards,

180


https://hyperallergic.com/440234/x-tra-contemporary-art-quarterly-356-mission-boyle-heights/
https://hyperallergic.com/440234/x-tra-contemporary-art-quarterly-356-mission-boyle-heights/
http://sro.sussex.ac.uk/id/eprint/80502/
http://subsol.c3.hu/subsol_2/contributors3/sholettetext.html
http://subsol.c3.hu/subsol_2/contributors3/sholettetext.html
https://journals.uvic.ca/index.php/ctheory/article/view/13829
https://journals.uvic.ca/index.php/ctheory/article/view/13829

B

Roderick A. Ferguson, and Jeffrey O.G. Ogbar, 19-22.
NewYork: NYU Press, 2018.

AR CEARFEN) ; #H BRI ZHE-RATEEWIERT: 200

)

Smith, Jeremy C.A. “Capitalism.” In Cornelius Castoriadis:
Key Concepts, edited by Suzi Adams, 155-66. London:
Bloomsbury, 2014.

AR CBURZREYIRRPR, KBS T1989F150% )
PHAY PR EAT)

Smith, Melissa. “MOMA’ s Budget Is About the Same Size as
the Budget of 150 Museums in 1989 Combined.” Quartz,
May 24, 2014. https://qz.com/207299/momas-endowment-is-
about-the-same-size-as-the-budget-of-150-museums-in-1989
-combined/.

A (Bor) ;B (RAR S RITEE 0 ZO8EE)
(i 5 FPaidea, JEHPiFPaideia; FCERIRE, )
Straume, Ingerid. “Paidea.” In Cornelius Castoriadis: Key
Concepts, edited by Suzi Adams, 143-54. London:

Bloomsbury, 2014.

Al (FRAEMT —HRIERD 5 B GEIL RTRIRMEI=

THRFT)

Taussig, Michael. “I’ m So Angry I Made A Sign.” In W.J.T.
Mitchell, Bernard E. Harcourt, and Michael Taussig,

Occupy: Three Inquiries in Disobedience, 45-92. Chicago:
University of Chicago Press, 2013.

g (RERAEEES 1977) )

“The Combahee River Collective Statement (1977).” Black
Past. https://www.blackpast.org/african-american-history/
combahee-river-collective-statement-1977/.

181


https://qz.com/207299/momas-endowment-is-about-the-same-size-as-the-budget-of-150-museums-in-1989-combined/
https://qz.com/207299/momas-endowment-is-about-the-same-size-as-the-budget-of-150-museums-in-1989-combined/
https://qz.com/207299/momas-endowment-is-about-the-same-size-as-the-budget-of-150-museums-in-1989-combined/
https://www.blackpast.org/african-american-history/combahee-river-collective-statement-1977/
https://www.blackpast.org/african-american-history/combahee-river-collective-statement-1977/

B

g (FaziE: RAEBLEVRIMAREELN AR S5)

“The Introduction from After the Fall: Communiqués from
Occupied California.” libcom, February 16, 2010.
https://libcom.org/library/introduction-after-fall-
communiqu%C3%A9s-occupied-california.

Mg CRAE)

The Invisible Committee. Now. Translated by Robert Hurley.
South Pasadena: Semiotext(e), 2017.

AR CBEEIRATE SO
---. The Coming Insurrection. Los Angeles: Semiotext(e), 2009.

AR (RN

---. To Our Friends. Translated by Robert Hurley. South
Pasadena: Semiotext(e), 2015.

AR (ENEAIER) 5 8 ENEARER: 199120114

2 NZER)

Thompson, Nato. “Living as Form.” In Living as Form:
Socially Engaged Art From 1991-2011, edited by Nato
Thompson, 16-33. New York: Creative Time, 2012.

A CRETRRIN [R5 22 A Y 7R 1 o5 0

-—-. “The Occupation of Wall Street Across Time and

Space.” Transversal Texts, October 2011.
https://transversal.at/transversal/1011/thompson/en.

A () O%E: FEERKTiqquni#ETiqqn, M. )

[Tiggn/Invisible Committee]. “The Call.” Anarchist Library.
https://theanarchistlibrary.org/library/anonymous-call.

182


https://libcom.org/library/introduction-after-fall-communiqu%C3%A9s-occupied-california
https://libcom.org/library/introduction-after-fall-communiqu%C3%A9s-occupied-california
https://transversal.at/transversal/1011/thompson/en
https://theanarchistlibrary.org/library/anonymous-call

B

A GG R BBREEDEE (B2 ) 5 #
(SOS: mmprERA: BAZRIBEEA)

Touré, Asia. “Poetry and Black Liberations: Freedom’ s
Furious Passions (Reminiscences).” In SOS-Calling All
Black People: A Black Arts Movement Reader, edited by
John H. Bracey Jr., Sonia Sanchez, and James Smethurst,
25-30. Amherst: University of Massachusetts Press, 2014.

AR (RERAAE DR

Tuck, Eve, and K. Wayne Yang. “Decolonization Is Not a
Metaphor.” Decolonization: Indigeneity, Education and
Society 1, no. 1 (2012): 1-40. https://jps.library.utoronto.ca/
index.php/des/article/view/18630.

AR (FHIRES: (RN =TTHIRER)
Ury, William. “Gang Warfare: Mothers as Thirdsiders.” The

Third Side. https://thirdside.williamury.com/mothers-as-
thirdsiders/.

B (XY BT R RIE AR S, E R

X))

Wagley, Catherine G. “Good-Bye to All That: Boyle Heights,
Hotbed of Gentrification Protests, Sees Galleries Depart.”
ARTnews, June 8, 2018. http://www.artnews.com/2018/06/
08/good-bye-boyle-heights-hotbed-gentrification-protests-
sees-galleries-depart/.

AR (W.A.G.EMIFZAREERIRM, FHiE4R20194F E e
MEE IR BENE)

Weber, Jasmine. “W.A.G.E. Asks Artists to Demand Payment
and Withhold Content from 2019 Whitney Biennial.”
Hyperallergic, January 23, 2019.
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-
demand-payment-and-withhold-content-from-2019-
whitney-biennial.

183


https://jps.library.utoronto.ca/index.php/des/article/view/18630
https://jps.library.utoronto.ca/index.php/des/article/view/18630
https://thirdside.williamury.com/mothers-as-thirdsiders/
https://thirdside.williamury.com/mothers-as-thirdsiders/
http://www.artnews.com/2018/06/08/good-bye-boyle-heights-hotbed-gentrification-protests-sees-galleries-depart/
http://www.artnews.com/2018/06/08/good-bye-boyle-heights-hotbed-gentrification-protests-sees-galleries-depart/
http://www.artnews.com/2018/06/08/good-bye-boyle-heights-hotbed-gentrification-protests-sees-galleries-depart/
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-demand-payment-and-withhold-content-from-2019-whitney-biennial
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-demand-payment-and-withhold-content-from-2019-whitney-biennial
https://hyperallergic.com/481246/w-a-g-e-asks-artists-to-demand-payment-and-withhold-content-from-2019-whitney-biennial

B

A (AEHFERRSRSHIERICRBLE, BREFRREE
KEFERIR)

---. “Whitney Museum Director Pens Letter After Vice
Chair’ s Relationship to Weapons Manufacturer Is
Publicized.” Hyperallergic, December 3, 2018.
https://hyperallergic.com/474176/whitney-museum-
director-pens-letter-after-vice-chairs-relationship-to-
weapons-manufacturer-is-publicized.

AR (GED L B (RN QEZRREZRERN

&) ; B GEfE: EARIAE)

Wilding, Faith. “Written in the Sand: Letter to (Young)
Women Artist and Art Historians.” In re:tracing the

feminist art program, ed. Ulrike Muller.
http://www.encore.at/retracing/index2.html.

AR (BREEXSFE)

Williams, Raymond. Marxism and Literature. Oxford: Oxford
University Press, 1977.

AR (BETRE: BARMABE XS REE PSS
3}-4)

Wright, Stephen. Storming Heaven: Class Composition and
Struggle in Italian Autonomist Marxism. London: Pluto,
2002.

184


https://hyperallergic.com/474176/whitney-museum-director-pens-letter-after-vice-chairs-relationship-to-weapons-manufacturer-is-publicized
https://hyperallergic.com/474176/whitney-museum-director-pens-letter-after-vice-chairs-relationship-to-weapons-manufacturer-is-publicized
https://hyperallergic.com/474176/whitney-museum-director-pens-letter-after-vice-chairs-relationship-to-weapons-manufacturer-is-publicized
http://www.encore.at/retracing/index2.html

HR A E SRR R

AR YR T CEIRTHIFIE)  (Letters on the
Autonomy Project) HIEAH X% v0.1, BEHZIFEH
punctum books j# R dead letter office F20224F HifR 5L
B—hR. JIKAPDFHI199MHITL; Hiffkt HFRFI198TT, W#EH 2
AT SIS BB E T, ARIRIER—IH, A
DOI’410.53288/0358.1.00, SHA2562H
2a6da66d52182feel478264050cae4d7ffeald7f9bd9ee07f390a
7eb499bb03c6,

AT S R A KRR S RO E T, R, AT, RS P
AL HRRAEENE, RRDT. Bk, B0, 198E. 2R
18651 H, RARARI. IEXERIMIIFIL;, RKESTUNZ
Ho AREUSEER, AEZE s TR E FEEE R, FHEE
TUPR BRI R, AHURERED,

FRASIE A5 X SIFHIARTFA, HEBEH, HIES
HNSCHRITRETTE R, FHRET S B 7 5 51T, HSLRH
@ G TR, REDREER, Z0E, S5 R
AR BRI B R, BT GRAM) =
HR. AL EIE RAREH H A, SR IC AR T #%5 R B T
o, IFERNERSCE X

NET ARSI E B, T M ER B TREER
B, e GEE, HRITS A AR AA A N 2
“JRFHEXT” FRIRAER T, H SRR N, 55
BRI DTSR TG (R, AEBSARR I, 5 ERE 2
RIS R, HEIA SRR MBS i, RS
A, BT XA S TS R IEE A ERRGUERD; JRATRICL
ARATEREIRT

185



FRSAESIESER

autonomy EEFN “HIR” , EZRKIBERPEN “BE
M ERARTSMAEE B ARRHMKIE R, BRI 45
S B BAUE S HFE QIR SLE, FFAREMTEOT S, radical
imaginary 5 radical imagination 7331y “WHHER S
“WORER ) o ESCATHRANEERIRE, JFOL (%) WP,
AR FEARN R ILBIES,

BESCHATFIRE, FH RS 5 MR B TR 5 — AW R A
EWo MOIAIERAET NLEH, ARSI N TR
2, MUERIFEEUHRALIAR], IFREMRSCE R, AXAK
ZITHICC BY-NC-SA 4.0 ], ZiB4, ARk R AR X
=, FARISBNAUEARIEER, A2 AREAHT bR =,

186



	封面
	自治计划书简
	自治计划书简
	目录
	致谢
	第一封信　这本书是为你而写
	第二封信　自治作为我们的计划：卡斯托里亚迪斯的思想与关于他的思考
	本信原注

	第三封信　论卡斯托里亚迪斯对资本主义、马克思主义和自由民主的批判
	本信原注

	第四封信　论我生命与时代中的自治计划
	本信原注

	第五封信　论差异、自我价值化与意料之外的主体
	本信原注

	第六封信　论60年代与70年代的黑人自治主义
	本信原注

	第七封信　创造的时间：论黑人文化民族主义与黑人艺术运动
	本信原注

	第八封信　论洛杉矶的七月四日
	本信原注

	第九封信　亲爱的泰迪，亲爱的赫伯特：论理论与大学的自主性
	本信原注

	第十封信　论法兰克福学派式的艺术自主性
	本信原注

	第十一封信　论一同各自分开与分开彼此相聚
	本信原注

	第十二封信　论艺术、情动与占领运动
	本信原注

	第十三封信　论自治与在地化
	本信原注

	第十四封信　论我们时代自治政治的新形式与一种新的创制方式
	本信原注

	第十五封信　论共产化与／作为自治
	本信原注

	第十六封信　论当今艺术中无处不在又无处可寻的自治计划
	本信原注

	第十七封信　自治，来见见自主性：论艺术、绅士化与拒绝
	本信原注

	第十八封信　论面向自治的教育与加州艺术学院的早期岁月
	本信原注

	最后一封信　不是终点，而是起点
	本信原注

	书目
	中文初译制作说明

